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I: Aries: Battle of Badon Observed by Gwion and Daegrafn 
 

•  Calliope and the 12 Muses: paradigm of sun’s passage through 12 
signs of the Zodiac and 12 labors of Alcides (Hercules) as metaphor 
for human life 

•  First Labor the Lion of Kurdistan 
•  Battle of Mount Badon (spiraling path to center): Athena evoked as 

founder of Athens in conflict with Poseidon; Mary as Theotokos 
(Mother of God) 

•  Remnants of Rome (led by Artorius) vs. Saxons (led by Cerdic) 
•  Nordic gods evoked: Weland the Smith, Waelkuries, Thor, Woden, 

Wyrd 
•  Turns from Battle to poets in the hazel grove: Gwion, bard of the 

Brythons, Daegrafn of the Saxons (discussing technicalities of 
englyns and runic riddles) 

	



•  Gwion sings of the inspiration of Ceridwen’s Cauldron, which enables him 
to become all he sings of, and travel through time: War in Heaven, 
Alexander’s campaigns, Absalom in Canaan, court of Danau, Elijah, Enoch, 
Crucifixion, prisons of Arianrod, Arc on Ararat, Manger of the Nativity, 
Moses, mounting to firmament with Mary Magdalen, court of Cunobelinus 
in London 

  
•  Daegrafn brags of “belly full of the blood-mixed mead”  Woden got from 

the dwarfs who murdered the primaeval minstrel; it is the “Wyrd of the 
poet” to wander through time and space: Lombards, Ostrogoths, Vandals, 
Vikings, Odoacer and Eormanic, Swanhild, Hrothulf and Hrothgar in 
Heorot, Finn Folcwalding of the Frisians, Letts, Lithuanians, Finns, 
Edomites, Israelites, Indians, Picts, Scots, Parthians, Medes, Persians, 
Caesar; ends evoking fire and ice of Ragnarok, Fenris Wolf 

  
•  Gwion’s response: allegory of the two Worms Myrddin discovered beneath 

tower of Vortigern (Saxons vs. Brythons): history and myth is driven by the 
dialectics of their dream: Gwyrthyr ap Greidal vs. Gwynn ap Nudd (fight 
for Cordelia each May Day until Doomsday), Princes Ferrex and Porrex, 
Brennus and Belinus, Daimones of the Waxing and Waning Year 



•  Day ends with Christian victory and flight of the Saxons; Gwalchmai 
salutes Gwion (the radiant browed Taliesin) and proclaims Artorius to 
be the Ymberawdr (Emperor), but Artorius questions that legacy of 
Roman ambition (Maximus, Valentinian, Constantine his great 
grandsire, Alaric and Honorius, Mulmutius Dunwallo) 

  
•  Bedwyr’s pledge of allegiance; Gwalchmai urges Bishop Bedwini to 

consecrate the corpses with crosses and dirge to direct them through 
Acheron, Annwn, Purgatory 

  
•  Gaius tells story of King Bladud and temple of Sul at Bath, then urges 

the slaughter of sheep, which crazed hermit Cadoc complains about; 
Artorius promises restoration of the chapels, protection of the 
churches, and orders Cadoc to summon a synod to combat the 
Hyrdra of heresies in the land (Manichaeans, Gnostics, Modalists, 
Montanists, Monophysites, Nestorians, Millenarians, Marciomites, 
Ebionites, Antinomians, Origenists, Arians, and, worst of all the 
Pelagians (Morgan’s Mob). 

	









II: Taurus: Oxford Synod 
  
•  Illtud and Bedwini versus various heresies (Gnostics, 

Pelagians, Millenarians) 
  
•  Two Venuses: Pandemia (senses) Urania (divine 

contemplation): Plato’s Symposium 
  
•  Explanation of the twelve signs of the Zodiac and their 

seven planetary rulers (see Splendor Solis) 
  
•  Allusion to the councils definitions of Nicaea, Chalcedon, 

Ephesus, and Constantinople 
 



















III: Gemini: Cambridge Tadpoles and Cleansing of Rhetoric 
  
•  Gwion and Daegrafn in marshy fenlands of the Cam in reed hut 

during hunt for the white stag of Artemis and Hercules 
  
•  Daegrafn captured at Badon and given to Gwion; he is a “scop” with 

knowledge of secret and runic symbols 
  
•  It’s May and Gwion says Artorius will have to go to Caerleon to be 

crowned; mentions King Mulmutius Dunwallo having founded seat of 
learning, and Phyllidulus giving daily lectures on poetry to the 
tadpoles (with jewels in their skulls) 

  
•  Artorius’s campaign to “Let language be clarified / Her by the banks 

of Cam,” and to “clear the conduits of rhetoric in this land” 
  
 



•  Ianto passes by fishing for Phyllidulus, and tells of Miss 
Lalage, 16yr old ward, found suckled by a mole on a lily 
pad 
  
•  Phyllidulus teaches her grammar, rhetoric, dialectic, and 

will give her to the first tadpole to achieve froghood—she 
meanwhile dreams of imperial palace she thinks she came 
from (Cinderella allusions) 
  
•  Gwion and Daegrafn spy on morning lecture: Chorus in 

tetrameter couplets; 360th lecture, prolegomena to 
poetry; denigrates Roman models (Lucretius, Catullus, 
Horace, Virgil, Ovid) 



•  Outraged Gwion and Daegrafn step in to object and identify 
themselves using ecstatic transpersonal and temporal style of Welsh 
bards, inspired by Ceridwen’s cauldron and the “blood mixed mead” 

  
•  Challenged to substantiate their claims they poor drops of the mead 

that Woden recovered from the dwarfs and of Ceridwen’s Cauldron 
into the pool: clears, golden waterlily blooms, tadpoles become frogs 
and sing Chorus in tetrameter couplets 

  
•  Lalage has to choose one so they sing a serenade, but she doesn’t want 

to live on the bottom of a pond with water scorpions and beetles 
  
•  Poets petition a god to descend in a machine (Deus ex machina) to 

set things right: Apollo (Maponius of the Celts) and Hermes 
(Germanic Woden) 

 



•  Gwion’s Invocation to Apollo of the Delphic Oracle tells story of 
Hermes the wayfarer and guide of souls creating the lyre from 
turtle shell, stealing cattle, and of ultimate friendship with Apollo 
(Communication and Beauty) 

 
•  Gods descend and Apollo recognizes Miss Lalage as Chrysophone, 

youngest of the Muses, 10th daughter of Mnemosyne, who set her 
down by the Milky Way and fell asleep, when Chrysophone fells to 
earth (lily pad) 
  
•  Apollo tells her she must go back to heaven, and leave the frogs 

behind, but she vows to visit again as the Muse of the Western 
Island, inspiring young poets (32) 
  
•  Gods and Chrysophone ascend, frogs sing tune Henry Purcell will 

compose, and episode ends with Heraclitus: way up and the way 
down are the same (transition to next chapter) 

 
 
 
 
 
 



IV: Cancer: Descent to the Underworld 
  

•  Midsummer Solstice Mysteries at Stonehenge on St. John’s Day: “descent to 
the depths of creation” 

  
•  Stonehenge as a “city of the dead,” a “vast necropolis of nameless notabilities”  
  
•  Myrddyn presides as the “last master of the magian traditions” of the Druids 
  
•  Overture: Artorius will do down to the centre of the earth, shedding all his 

shells, through the strata of the geological ages, to Ceridwen’s cauldron 
 
•  Ceridwen as “subterranean Sow who consumes her farrow,” and allusions to 

the Erymanthian Boar and Trwyth of “Culwch and Olwen” of the Mabinogion 
  
•  “The entrance to the Underworld is everywhere and anywhere; / But we seek 

it here in the centre of this Circle” 
  
 



•  Gives Artorius the “flower of the fern,” “Golden and bright,” found 
only at a “Midsummer Midnight,” and which he touches the great 
central stone 

  
•  Abyss opens (Cumaean Sybil, Aeneas exploring Avernus, Scipio 

Africanus in the his Somnium (see Cicero), and Virgil) 
  
•  Myrrdyn can't be his guide, but sends him down into the “womb” that 

will be his tomb when the “Sow, by the name of Nimue” will “ensare” 
and imprison him in her dungeon till the “day of Doom” 

  
•  Summons Anubis to serve as his “Psychopomp of the highroad to 

Hades,” because he “serves the Sphinx, the Strangler, below” 
 
•  “Ante-chambers of Annwyn” (Dante’s Limbo): insects, minerals, 

Cretaceous, Carboniferous, Permian, Liassic, Devonian, and 
Ordovinian dinosaurs of paleontology, with 9 circles to follow: 



 1st Circle: “excremental effluvia” 
  
2nd Circle: strippling courting with a lute, gladsome song of birds that 
turn on him 
  
3rd Circle: Egyptian hall of judgement with Thoth and the scales 
weighing the heart (cut out in Aztec way) against the feather of Truth 
(Maat), with crocodile waiting (Sebek) 
  
4th Circle: winding plain of lustful couples (Classical, Welsh, Irish) 
chased by the “red-eared hounds” of “Gwynn, son of Nudd” 
  
5th Circle: arena of eunuchs, hermaphrodites, and “august Empress” in 
the form of a Cat, the “monstrous Malkin,” and “Pelug, the deadly and 
Dianic pussy” (Feline necrotype) 
  



6th Circle: winter woods where boar castrates him then fucks a nanny-
goat: the “salacious satyress and her swinish paramour” 
  
7th Circle: rainy field of the last battle foreshadow, with Bedwyr and the 
cup of blood 
  
8th Circle: subterranean sea of “holothurians” (Cephalopods, hydroids, 
anemones) who devour him 
  
9th Circle: stripped of last shell in the cave of Ceridwen, “stark as he was 
born”; Here through “enormous archway” sees nine maidens stoking the 
coals of the copper cauldron, and Ceridwen with her snakes, severed 
hands, and “chain of skulls, suitable for a charnel” 
 
That “great goddess” identifies herself as Ceridwen, known by many 
names (astral Arianrod, Creiddylad, Modron, crow-faced Morigan, 
Rhiannon, Danau the dark deemstress, and “Rerum Natura” (Lucretius); 
She is the “guardian of this great cauldron,” who gives him “This grail” 
 



•   But first visionary shadows in the steam of the cauldron of 
Annwyn: all the battles of English history past and future 
(Saxons, Vikings, Normans, Becket, Berkeley, Pontrefact, Jack 
Straw, Flemings, War of the Roses, Highlanders of Culloden, 
Germanic Georges, all the way up to Flanders and the Marne, 
and the Blitz during WWII 
  
•  Artorius accepts all and embraces the Loathly Damsel, who is 

transformed, and identifies herself as “Sovereignty,” and gives 
him his “Luck” (the crystal cup of the grail) and Caliburn (his 
sword) 

 
•  Awakes by the altar stone at the dawn of the Midsummer Solstice 

with his “cup of crystal” and Caliburn 
  
•  Myrddyn directs him to Caerleon for his coronation, and equates 

the cup and sword with the “active and passive principles of power” 
 
 













Lasair Gheug and Arduinna 





































































V. Leo: Coronation Stanzas 
•  Paeon: one of four permutations of lines composed of one long and three 

short syllables (Sooo/oSoo/ooSo/oooS) 
 
•  Strophe (turn toward the altar); Antistrophe (reverse movement, same 

metre); Epode (standing still, different meter) at beginning of Choral Odes 
 
•  Diaconal (Church Deacon); Kronion (Zeus who Thunders on High); Scorcher 

(Zeus Father of Hercules);  
 
•  Judges 15:5 “Samson went and caught 300 foxes and took torches and turned 

the foxes tail to tail and put one torch in the middle between two tails. And 
when he had set the brands on fire, he let them go into the standing corn of the 
Philistines, and burnt up both the shocks, and also the standing corn, with the 
vineyards and olives.”) 

 



•  May Day Hawthorne: In ancient Greece, crowns of Hawthorn blossoms were 
made for wedding couples, and the wedding party all carried burning torches 
of Hawthorn. The Roman goddess Cardea, who presided over marriage and 
childbirth, was associated with the Hawthorn.  She was also known as the 
“White Goddess.” 

 
•  Symbol of the House of Tudor: On the 22nd August 1485 at the Battle of 

Bosworth Field, Richard III was slain by Henry Tudor the Earl of Richmond. 
During the battle the Royal Crown of England worn by Richard III got lost or 
stolen. Found hidden in a Hawthorn bush and placed it on Henry’s head. 

 
•  Storm God: Thor vs. Dragons, Indra vs. Vritra (Releasing the Waters), Marduk 

vs. Tiamat, Quetzalcoatl vs. Tezcatlipoca (Festivals in May) 
 
•  Astraea, the celestial virgin, was the last of the immortals to live with humans 

during the Golden Age. She abandoned earth during the Iron Age, and 
ascended to heaven to become the constellation Virgo. 

 
 

















VI: Virgo: Wedding 
  
Attributes of Hermes named: cairn and crossing frontiers; commerce 
and thievery (cattle of Apollo); herald messenger; eloquence; guide of 
souls on last journey to Hades 
  
Artorius counseled to marry Guanhumara, daughter of Leodegrance, 
king of Massilia in Gaul, and Modred and Pyllidulus go to get her 
  
Massilia founded at mouth of the Rhône, where the shrine of the Three 
Mary’s of the Sea stands, by Greeks from Ephesus, with their many-
breasted Great Mother of Asia 
  
Jews had put 3 Mary’s to sea, along with the Egyptian Sara, the dark 
moon, honored by outcasts and vagabonds, tinkers and itinerant smiths, 
fortune tellers, horse thieves and musicians (i.e., Gypsies) 
  
 



In Massilia Modred descends to an unconsecrated crypt which 
had been a Mithraeum; then they travel through Camargue, up 
the valley of the Rhône 
  
Modred takes a lute to sing a song about marriage for 
Guanhumara: a kind of Prothalamion in 8 stanzas with 7 
associated with specific bird (including the “dactylisonant quail”!) 
  
Phyllidulus scorns the frivolity of the sung but Guanhumara likes 
it and they pass along their way, together with that “bumbling 
marsh bird, the old butterbump of the fens” 
  
Modred delivers Guanhumara (his kore, corn-dolly, faerie 
queene) to Artorius, and nuptials celebrated at Carlisle, to the 
tune of three “Stymphalian birds” (Kite, Magpie, and Crow—
with ominous forebodings of the last battle) 













VII: Constitutional Debates 
  
•  Autumnal Equinox (Balances) St. Michael’s Church at Cornhill in London 
  
•  Myrddyn announces imminent departure to subterranean kingdom of 

Nimue the nightmare, to abide there in darkness till the Day of Doom 
  
•  Recapitulates the previous six books: Badon in the sign of the Ram, Synod 

the Bull, song and sentence Gemini, clearing the conduits of rhetoric; 
Cancer descent to Ceridwen; Coronation in Leo; Marriage in Virgo 

  
•  Myrddyn’s preface recounts the story of the labyrinth: Minos and 

Rhadamanthus at Knossos, the Minotaur and Theseus, as metaphor of the 
law, “With all its tortuosities, illogical turns, containing the monster of 
cruelty and malice; Daedalus and Hephaestus, Pasiphae and Icaraus 

  
•  Leaves Artorius to “negotiate the labyrinth of law” in Church of St. Michael 

(“bird winged minister and messenger) with scales of the last judgment 



•  Artorius opens the discussion defining law as “love in action,” invoking 
patronage of Athena, Aphrodite, and Vulcan/Hephaestus to “hammer out” the 
law in his forge: 

 
1. Bedwini the Bishop: King’s sovereignty based on divine love and mercy of the 
Saviour; evokes the order of the angelic hierarchy; tells story of Angel taking 
Jovinian’s place on the throne for a year, deposing the Emperor, who is cast out 
like a “madman,” a “deluded paranoiac” in need of the “suitable sedatives” 
  
2. Gwion tells story of Pwyll of Dyved, exchanging places with Arawn of 
Annwyn, “archon of the Underworld,” evoking ritual regicide (sacrifice at 
seedtime) when a slave or a criminal served as surrogate for the King; suggests 
Angel learns from his fall, provoking Bedwini’s charge of “heterodoxy”  
  
3. Gerontius, with “senatorial gravity,” speaks of authority of Emperor Octavius, 
replacing the “rivalries” of the Republic, which Urbingena supports, using model 
of the patriarchal family 
  
 



4. Gaius the seneschal urges the needs of the people, and that a tyrant 
can be deposed if he violates the “civil contract” (Charles the 1st and 
Cromwell) 
  
5. Flaccus (one of the illegitimate sons of Artorius), argues that ruler 
regulates the property of the people, possessed in common by “natural 
right,” and that the “commonwealth” curbs “covetousness,” and that 
“gross greed” is “cankerous” 
 
6. Gwalchmai the aristocrat asserts that “Tyranny and Democracy are 
the twin dragons,” and that “Revolution” is the “Orc that issues out of the 
abyss”; government should go between “arrogance of the potentate” and 
the “merciless cruelty” of the “mobile many” 
  
7. Flaccus flares up against a “soulless republic of rich senators,” those 
“hard-faced hierarchs” who “repress the humanities,” and replace the 
“Love of letters, for vocational learning,” thus provoking Gwalchmai 
 



8. Artorius as Moderator concludes the debate by invoking Aristotle’s 
Politics, in which the “best government / Was a mixed polity,” a synthesis 
of monarchy, democracy, and oligarchy, and concludes that “Politicians 
are necessary, like policemen and prostitutes” 
  
9. Modred notes that the Byzantine Empire of Justinian and Theodora is 
tottering, under attack from the Franks, Goths, and Lombards, so 
Artorius should extend Britain’s sovereignty onto the continent 
  
10. Artorius adjourns meeting and Flaccus says to Modred that the poor 
and women have been excluded, particularly Guanhumara the Queen 
  
Modred concludes with plans to steal the Queen while Artorius is 
abroad, and contrasts his willingness to do what Hippolytus would not 
with Phaedra 











VIII: Halloween and the Ghost of Guanhumara 
  

•  The Traveller, a Professor of History at the University of Fenbridge, though 
not yet a Fellow of All Soul’s, specialist in Roman and Post-Roman Britain, 
amateur folklorist and archaeologist, with an interest in the Neolithic stone 
monuments: Avebury, StonehengeOrkneys, Cumberland, Wales, and Cornwall 

  
•  Now journeys North to Bury Hill in Strathmore, where he sees a woman 

picking blackberries in the great stone circle on Halloween: blackberries are 
the food of the Dead, who are released and wander the world in this season 
(Toussaint) 

  
•  Sings a Scots ballad a la Burns about love and war, foreshadowing Camlann; 

the words are of Arthur to his faithless Queen Gaynor (Guinevere, 
Guanhumara), who legend says was drawn and quartered by horses by these 
stones 

  
•  It was Modred (not Lancelot) who “tuik her / By the lang hair o’ her heid, and 

pu’d her / Frae the royal throne, / While her man / Was awa at his Roman 
wars” 

 



•  He asks why she is wearing a dress with red on one side and blue on 
the other? For the flames and the cold she suffers, because she is 
Guanhumara the “faithless / Queen of Artorius” 

 
•  She vanishes and reappears as the ghost of Guanhumara, and sings 

song about Antares, the Scorpion, and Mars, prophetic of Camlann 
  
•  Compares herself to Ishtar “Dancing a dance of seven veils, / Through 

the gates of the Underworld,” stripped of her “finery” by the “scorpion 
guardians” 

  
•  Recalls the night of her abduction by Modred’s goat men, and of 

looking “into his eyes, for the first time,” and seeing that he loved 
power, not her 

  
•  Ends with the “red-eared hounds” of the Wild Huntsman 



IX: Chelifer’s Lecture on the Historical Arthur 
  

•  The same “Traveller” who “encountered the White Phantom in the circle of 
stones. White-footed Jennifer, dancing in her foam” (Proust and Byatt’s White 
Ladies) 

  
•  His notes scattered all over the “uplands of Scotland” by the same wind that 

“drives the withered leaves, and the poor souls that wander between the 
worlds” 

  
•  Malory, the alliterative Morte Arthure, and Geoffrey of Monmouth, the Virgil of 

Henry II’s Angevin empire, to “unite the Norman and Celtic aristocracies by a 
common myth” 

  
•  3Dark Ages of Europe: between collapse of Minoan-Mycenaeans and flowering 

of Greece (Homer); fall of Western Empire to First Crusade; third beginning 
in 1914, 1945, or 1789 

  
•  Mentions Wace and Layamon, and myth of Arthur carried off to Argante, “of 

all the elves the fairest,” or Arianrod, “whose castle is the silver circle of the 
Corona Borealis in the northern sky, Ariadne’s bridal crown” 

  



•  Suggests also that Geoffrey’s work was “an English attempt to 
produce a counterpart to the French history of Charlemagne” 

  
•  Alludes to connections between Arthur and the “bear totem”: 

Nennius’s ursus horribilis, and ploughman god Artaios on Gallic 
inscriptions, connecting him to the “constellation of the Great Bear, 
or the Plough,” called in “Welsh Arthur’s Chariot” 

  
•  Then sarcophagus of historical Roman officer Lucius Artorius Castus 

in Dalmatia, and legion stationed near Hadrian’s Wall 
  
•  Rapturous conflation of Gwion and Cheiron Chelifer, tutor to Peleus, 

Jason, Alcides; St Ursula and the Nordic goddess Hersel as the moon 
circled by the stars (the 11,000 virgins of the legend) 

  
•  Identification with Taliesin-Tiresias in The Waste Land, and his name: 

“Professor C. Chelifer” 













Artaius is a Celtic epithet applied to the Roman god 
Mercury during the Romano-Celtic period. It is known from 
a single inscription from Beaucrossaint in the Isère: 
 

MERCVRIO 
AVG ARTAIO 

SACR 
SEX GEMINIVS 

CVPITVS 
EX VOTO 

 
“To the august Mercury Artaius, Sextus Geminius Cupitus (has 
dedicated this) sacred (stone) in fulfillment of a vow.” 













Joseph Campbell :“Just to the west of Lourdes, in the Pyrenees, is a little place 
called St-Pé-d’Ardet, where we have this monument. Now the date is the 
Roman Period, first century A.D. And what it says is “Lexeia Odanni filia. 
Artehe vslm,” “Lexeia the daughter of Odan, thus aquires merit through her 
dedicated vows to Artehe.” He was originally a Celtic God. And the name 
“Artehe” (Artus, Arthur), is related to Artemis, Arcturus; now all of these are 
related to the deity, the bear. And the bear is the oldest worshipped deity in the 
world. We have bear shrines going back to Neanderthal times in just this part of 
the world from perhaps 1000 B.C. So this is a bear god; the valley, and the river 
here, running by where Lourdes is, is called The River of the Bear (the Ourse). 
This is the God Arthur. I think I can make a very good point here that Lake 
Geneva is therefore the source of the whole idea associated with King Arthur’s 
departure on a boat after his death to the Isle of the Golden Apples, the Isle of 
Avalon. The word Avalon is the Celtic word for apple. Musès makes a very 
good point: these traditions which in our literature are associated with Britain, 
in the pre-literate period are associated with the Celtic sense of the La Tène 
culture in the middle of France.”	







X: Modred’s Christmas Conspiracy 
  
•  4 Ages: Saturn Age of Gold the Paleolithic; Silver Jove’s revolt: Neolithic 

Agriculture, Astronomy, Stonehenge, Ritual Regicide; Bronze Age Heroic 
warriors of Troy; Iron Age our period of mechanized warfare and loss of 
“spiritual good, certainty and security” 

  
•  Saturnalia at Winter Solstice: ribaldry, riot, reversal of slave/master roles; 

Birth of Jesus casts out the “etiolated eidola” of Olympus 
  
•  Image of Cross stemming from Capricorn, with Cancer at the summit, Christ 

in the centre of a circle of stars, the transepts “transfixing the equinoxes” 
forming a “celestial wheel” 

  
•  Eschatological hope “of a possible freedom” at the end of the ages vs. Gluttony 

and Avarice (“Prince of Darkness”) 
  
•  Christmas feast at Cadbury with Artorius abroad, Queen Guanhumara ruling 

with the regents Gwalchmai and Modred 



•  Hall bedecked with the ivy of Dionysus, the robin and the wren, and “A 
Golden Bough, from the great boles / Of ancient oaks and Avalonian apple 
trees / Darkly with incantations by the Druids castrated” 

  
•  Gwion to sad brooding on the “tragic destiny” of the islands to sing of 

“Bronwen, / White-bosomed sister of Bran the Blessed,” thinking also of 
Myrddyn imprisoned in Ceridwen’s “dark cavern till the Day of Doom …. 
Like Saturn sleeping on the island” 

  
•  Modred’s “grotesque gallimaufry of horned goat men” begins, and the 

sinister parody of the 12 Days of Christmas begins, ending with the attack 
of Cedric and Fergus, and the abduction and imprisonment of Guanhuama 
by Modred 

  
•  Gwalchmai rescues Guanhumara from the White Tower in London; refuge 

in the shrine of Kildare sacred to Bridget 
  
•  Concludes with Cedric’s plot to kill Fergus and the Picts, and evocation of 

Dionysus and the “Father of Tragedy” 







XI: The Last Battle of Camlan 
  

•  Crow-headed Morigan takes back “the luck of Artorius, / This 
gleaming grail,” and flaps away on her “crow’s wing” 

  
•  1st  Chorus (of “superannuated non-combatants”) sings of Set and 

Horus, and of Attis, “the eternally slain and slain eternal / Master of 
the garden, of the buried, burgeoning wheat” 

  
•  Bedwyr, the king’s butler, laments the deaths of Gwalchmai, Owain, 

and Kai, and goes looking for the crystal cup 
  
•  2nd Chorus speaks of Annwyn and Acheron to which the “spirits” of 

the slain are passing 
  
  



•  Messenger brings news of the “double wounding” of Modred and 
Artorius, the “twin dragons,” Modred’s rapier smeared with poison 
from the “Black Annis of the Dane Hills,” and of the “crow, one of the 
many necrophilous coveys” haunting the battlefield 

 
•  3rd Chorus three drops of blood from the castrated Uranos; first 

Nymphs of the Melian grove” with spears and berserk fury; second 
into the realms of the dead beneath Night and Erebos spawning the 
Avengers; the third into the sea spawning the birth of Aphrodite 

 
•  Artorius brought in recalls the cauldron of Ceridwen, and sees 

Guanhumara at the shrine of Kildare, thinking of the wild horses that 
would tear “the limbs of the false woman,” and sings a modern version 
of the ballad of the false lover the Traveller heard 

  
  



•  Asks Bedwyr for the crystal cup (which is gone), tells him to 
throw Caliburn into the “stagnant lake,” and says that the 
crown will fall to Custennyn, though “Anangke” rules 

 
•  4th Chorus: evoke the “island of apple trees” where “Contraries 

are reconciled”; synthesis of Hesperides with snake and golden 
fruit, hazels in the salmon pool, and “the timeless song of the 
white-breasted / Birds of Rhiannon” 
  
•  Bedwyr laments the death of Artorius: if the dead “anywhere 

exist,” it is in “another mode of being, and further / Than the 
furthest star that flickers in the utmost galaxy” 
  
•  Determines to “throw the bitter sword into the bitter lake,” 

thus to “affirm” his own and the king’s existence—“not 
bound / By myth, the starry returning wheels” 









XII: Artorius to Cornwall and the Sea 
  
•  Three survivors of Camlann carry the corpse: Sandde Bryd Angel; 

Morvran, the hideous son of Tegid; and Glewlwyd Gavaelvawr, 
muscleman porter of the court 

  
•  Coffin westward over the moors of Damnonia to rocky coast, with 

the Ghosts of the Dead crowding around them, and the “subterranean 
knockings” of the spirits “of Phoenician slaves in the hollow tin mines” 

  
•  Speaks of the “sea-morgan” mermaid who haunts the coast, dragging 

boys with unbroken voices down below to her “coral and pearl dight 
hall,” where they drown 

  
•  Coffin hauled down to the beach while the sun sinks, and a tall 

woman in a dark gown with white hair and “dead-white” face appears, 
the “virgin Zennora,” with her three silkies 



•  She is either a “Christian votaress,” a “Druid lady of the 
standing stones,” or Myrddyn’s sister, and she carries a 
“crowd”—a lyre formed from the “shell of a green sea-
turtle, / Strung with dolphin’s sinews 
  
•  She sings poetic triads of Welsh traditions as they push the raft 

with the coffin into the outgoing tide, enchanting the silkies 
  
•  Syncretic triads: red ruler of tornado, green of the undersea, 

black of the dead; Cerberus and Scylla, Christ’s Harrowing to 
redeem Jonah; Ruach and tohu-bohu; Tiamat; Dove of the Arc; 
Mary Star of the Sea 
  
•  Silkies are the “unfallen creatures” of the sea, “The source and 

origin of all life” (Ricorso), and poem ends with its first line, à 
la Finnegans Wake 





There were three rauens sat on a tree, 
downe a downe, hay downe, hay downe, 

There were three rauens sat on a tree, 
with a downe, 

There were three rauens sat on a tree, 
They were as blacke as they might be. 

With a downe, derrie, derrie, derrie, downe, downe. 
The one of them said to his mate, 

Where shall we our breakfast take? 
Downe in yonder greene field, 

There lies a Knight slain under his shield, 
His hounds they lie downe at his feete, 
So well they can their Master keepe, 

His Hawkes they flie so eagerly, 
There's no fowle dare him come nie. 

	



Downe there comes a fallow Doe, 
As great with yong as she might goe, 

She lift up his bloudy head, 
And kist his wounds that were so red, 

She got him up upon her backe, 
And carried him to earthen lake, 
She buried him before the prime, 

She was dead her self ere euen-song time. 
God send euery gentleman, 

Such haukes, such hounds, and such a Leman. 






















