
Belly of the Beast 

Necrogynetypes and Folktales 



Necrogynetypes 

•  Nekyia + Archetype = Necrotype 

•  Gynecology + Archetype = Gynetype 
	



“The Wolf and the Seven Little Kids” 







Little Red Riding Hood 



Grimm’s “Little Red Cap” 

•  Velvet cap, cake and wine to Grandma 
•  Wolf sends her off in forest to pick flowers 
•  Eats Granny, puts on her clothes and night cap, into 

bed 
•  Little Red Cap draws curtains from bed, eaten 
•  Hunter hears Wolf snoring, cuts his tummy open, 

rescuing Granny and Red Cap 
•  Stones in belly of the wolf who dies 







Charles Perrault (French, 1697) 



Charles Perrault (French, 1697) 

•  Cakes, butter to Granny; two paths 
•  Wolf eats Granny, climbs in bed, softens voice 
•  Arms, legs, ears, eyes, teeth 
•  Gobbles her up 



“Story of Grandmother” (French, 1885) 

•  Bread, milk to Granny’s, wolf at crossroads (needles 
and pins) 

•  Wolf kills Granny, flesh and bottle of blood 
•  LLRH stripped (apron, dress, skirt, stockings into 

the fire) then into bed 
•  Hairy nails, shoulders, nostrils, mouth; goes to pee 

and escapes 



Brothers Grimm  





Lioness 



“Two Ivans, Soldier’s Sons” 

•  Ivan follows stag to stream, shoots duck, rides to 
stone palace, roasts duck 

•  Maiden appears and demands magic horse 
•  Turns into lioness and devours Ivan 
•  Twin brother sees handkerchief at home turn bloody 
•  Follows Ivan’s footsteps, refuses magic horse, forces 

Lioness to regurgitate his brother 
•  Revives Ivan with water of life and returns home 



Angela	Carter,	“The	Tiger’s	Bride”	(1993)	



































Boar Gynetype 



“Ivan the Cow’s Son” 
•  	3 Sons born from Queen, Scullery Maid, Cow 

(Pike) 
•  Baba Yaga’s Hut by the Black Sea 
•  Hazel Bridge, Pitcher, Duck, Earthquakes: Dragons 

with 6, 9, 12 Heads (Ivan falls asleep) 
•  3 Daughters of Baba Yaga: Cup and Well, Orchard, 

Perilous Bed 
•  Baba Yaga as Boar devours brothers 
•  Ivan and Forge) in Blacksmith’s shop 
•  Courts Indian Princess: Flight to Grandfather 
•  Golden Head, Silver Beard, Decapitation 





“The	Black	Cow”	



“The Black Cow” 
•  Brahmin with son remarries woman with daughter who 

makes ash cakes for him 
•  Finds black cow who stamps feet to feed him sweets 
•  Stepmother finds out and urges husband to sell cow, but boy 

rides off with it into forest 
•  Find hole to home of Great Snake who holds up the world 

along with the Bull 
•  Feed it milk and Snake gives boy gold coat and body 

Golden hair swallowed by fish and sold to the castle 
•  Princess finds hair, finds boy, whom she marries 
•  Boy remembers Black Cow, makes funeral pyre from bones, 

and Cow appears 



Lin	Lan	“Cinderella”	(1983)	



Lin Lan 
•  Mother dies, turns into Yellow Cow, who helps Beauty 

straighten hemp, sort sesame & beans 
•  Stepmother kills cow, Beauty puts bones into pot, which she 

smashes one night 
•  White horse, new dress, embroidered shoes appear, and it’s 

off to the party 
•  Shoe fall into a ditch and she rejects fishmonger, rice 

broker, oil merchant 
•  Marries scholar and visits home, where Pock face drowns 

her in the well 
•  Pock Face sent to Scholar as wife; Beauty transformed into 

a sparrow 



Lin Lan 
•  Sings, put in golden cage, killed by Pock Face and 

thrown into the garden 
•  Bamboo grows up, eaten and made into bed old woman 

retrieves when thrown out 
•  Ghost appears, a “dark shadow” washing rice, who 

turns into Beauty after putting on rice pot, dish cloth, 
and fire hooks for feet 

•  Tells story twice to Old Woman, whom she sends to 
Scholar with an embroidered bag 

•  Recognized and brought back home 
•  Pock Face’s 3 trials: walk on eggs, climb knife ladder, 

jump into cauldron 
•  Beauty sends bones of “her daughter’s flesh” to 

Stepmother, who dies 



“Lasair Gheug, King of Ireland’s Daughter” 



“Lasair Gheug” 

•  Malicious woman tells King’s 2nd wife his daughter 
will get the inheritance 

•  Queen promises oats, butter, and wool in exchange 
for help: kill King’s greyhound, palfrey, son and 
blame Lasair Gheug 

•  Sick Stepmother tells King to get Lasair Gheug’s 
heart and liver; cook substitutes suckling pig 

•  King takes her to huge forest, gives her horse, gold, 
and silver, cuts off 3 fingers for dog, horse, son 

•  LG comes upon 13 cats, one with single grey eye 



“Lasair Gheug” 

•  Blood drops in cauldron cooking a cow 
•  12 cats climb up and get gold and silver, Grey Eye 

gets her down, and she goes to bed with him 
•  Wakes up in Lochlann with Prince and 12 Squires 
•  Marries and has 3 unbaptized sons 
•  Back in Ireland Queen consults trout in well, sends 12 

maids to Lochlann with box of 3 grains of ice 
•  LG opens it and ice sticks in forehead and palms 
•  Buried in lead coffin, locked up in remote room 
•  2nd wife gets key, finds LG, ice falls out, resurrected 



“Lasair Gheug” 
 

•  Back in Ireland Queen consults trout in well, departs 
with King to Lochlann 

•  On Sunday LG catches wild boar, prepares fire, 
rides 3 times in and out of the church 

•  Tells children her story 3 times (greyhound, palfrey, 
son) plus promise not to tell anyone while on foot, 
horseback, or green earth (now riding boar) 

•  Boar set free, Queen of Ireland burned, King returns 
to Ireland with new wife (2nd Wife of King of 
Lochlann) 



“Beauty and the Beast” 































































Piscean Gynetype 













































Frogs 



Grimm’s “Frog King, Iron Heinrich” 

Golden ball down bottomless fountain 
Retrieved by Frog with promises 

Knocks on door, feeds at table, thrown against 
the wall 

















“The Frog Princess” 

•  Sons shoot arrows: Ivan’s found by Frog 
•  Marriage Feast with three daughters-in-law 
•  Frog Princess’s Dance: bones and wine up sleeves 



Afanasev, “Frog Princess” (1855-64)	
•  3 arrows; shirt, bread, and dance contests 
•  Ivan burns frog skin and she flees to thrice ninth 

land in the thrice tenth kingdom 
•  Ivan sets off to retrieve Elena the Fair: three old 

sisters in huts 
•  Opens box, breaks spindle with gold thread, throws 

top and bottom behind and in front 
•  Flees with Elena, bridegroom in pursuit, stopped at 

Russian border 
•  Interlaced Hero Journeys 









6: “The Frog Daughter of the Czar” 
•  Anima and restoration of symbolic life: “versenken” 
•  Russian version: 3 arrows; towel, cake, wife to the 

banquet (rain, lightning, thunder) 
•  Food up the sleeves become garden with pillar & cat 

who tells folktales, and park with rivers & swans 
•  Burning of frog skin, cuckoo journeys to the 30th Czar’s 

Kingdom, 30th Strange Kingdom (Baba Yaga & bones) 
•  Prince to old man with thread leading to Baba Yaga 
•  Island Palace with iron, silver, gold doors, wife and 

dragon 





Von Franz, Interpretation, Chapter 4: “The Three 
Feathers” 

•  Old King with three sons, Dummling the youngest 
•  3 feathers to initiate tests for the heir 
•  Dummling down trap door to circle of toads: 
•  finest carpet 
•  finest ring 
•  finest wife (carrot coach and frog princess) 
•  final jump through the ring 



	4: “The Three Feathers” Commentary 

•  Incremental repetition, Necrotypes and Gynotypes 
•  Feathers: spirits, souls of the dead, intuitions 
•  King as divine principle of nation, psyche, dominant 

principle of the collective, Self 
•  Frazer: fertility, rituals of death and rebirth 
•  Queen as Eros, missing feminine 
•  Quaternities and Mandalas (Christ, Horus) and 4 

Functions 
•  Hero models balance male / female, ego / archetypes 



“Three Feathers” 
•  Trap door and song: threshold necrotype and 

poeisis / hermeneusis 
•  Stairs indicate ancestral, architectural memories 
•  Temenos of Great Goddesses of Celtic / Nordic 
•  Circle of Toads as Great Mother (uterus, Gimbutas) 
•  Task: bring up and reintegrate repressed feminine 
•  Carpet: original maternal territory; symbol of 

“patterns of life and secret designs of fate, 
conferring purpose and meaning, woven by dream” 

•  Revelation of form (eidos) catalyzed by nekyia 



“Three Feathers” 
•  Ring = eternal connection to divinity of Self through 

marriage; also fettered to demonic, “slave of some 
emotional unconscious complex” (Wagner’s Ring) 

•  Ball = spontaneous, creative movement generated by 
the unconscious 

•  Carrot = sexual fantasies activate substructure of the 
anima, the feminine repressed and denigrated by the 
individual man and the culture 

•  Carriage = vehicle to bring anima up to surface 
•  Mice = obsessive, nocturnal worries of the complex; 

also, souls of the dead (Lilith in Walpurgisnacht) 
•  Three and Four: incremental repetition to lysis 



6: “Three Feathers” 
•  Dancing in alternate version, “Frog Princess”: 

gynotypes of the Great Goddess 
•  Alchemical fire of transformation (burned skin): 

divestiture and ornithological necrotypes 
•  Frog Princess, Father’s curse, Dragon: old god 

image repressed, negative father complex 
•  Hades / Zeus / Persephone (incest motif) 
•  Gnosticism and the Dragon: Anima mundi 
•  Rivers to the Crimean peninsula and the Black Sea 



Yagul in Oaxaca 







































Ursuline Gynetype 



“Snow White and Rose Red” 
•  Widow & 2 Daughters (3): Terre célèste 
•  Bear at the door: stays all winter, leaves in the spring 

to protect treasures from the dwarves 
•  Tears patch of fur on way out: glimpse of gold 
•  Girls to tree with dwarf caught: bag of gold 
•  Girls to lake, dwarf caught fishing: pearls 
•  Girls to town, dwarf caught by eagle: gemstones 
•  Bear kills dwarf and resumes human form 
•  Sisters marry: Mother and Two Couples (5) 





Analysis 

•  Misplaced pity for neurotic, suicidal, alcoholic, 
homicidal lovers / husbands 

•  Integration of the animus: irritable, irascible, 
demanding; dwarf to bear 

•  Redemption of the repressed masculine 
(Robert Bly) and deeper, pagan archetypes of 
dwarf and bear beneath the complex 

•  Marriage Quaternity and Wholeness (Jung, 
Psychology of the Transference) 



Amplification 

•  Bear Mythologies: Artemis of Brauron, bear cub 
societies of the mother goddess; Wotan’s Berserkers 
(Bear Shirts, Ghost Bears in battle) 

•  Dwarf Mythologies (Craftsmen, Mines, Mime in the 
Ring, Kabiri: smiths on Crete); Blessed girls given 
cap of invisibility by dwarf 

•  Tree Spirits (Ariel) 
•  Fishing (Christ, Orpheus, Fisher King) 
•  Eagle and Celestial Ascent 

















Joseph Campbell :“Just to the west of Lourdes, in the Pyrenees, is a little place 
called St-Pé-d’Ardet, where we have this monument. Now the date is the 
Roman Period, first century A.D. And what it says is “Lexeia Odanni filia. 
Artehe vslm,” “Lexeia the daughter of Odan, thus aquires merit through her 
dedicated vows to Artehe.” He was originally a Celtic God. And the name 
“Artehe” (Artus, Arthur), is related to Artemis, Arcturus; now all of these are 
related to the deity, the bear. And the bear is the oldest worshipped deity in the 
world. We have bear shrines going back to Neanderthal times in just this part of 
the world from perhaps 1000 B.C. So this is a bear god; the valley, and the river 
here, running by where Lourdes is, is called The River of the Bear (the Ourse). 
This is the God Arthur. I think I can make a very good point here that Lake 
Geneva is therefore the source of the whole idea associated with King Arthur’s 
departure on a boat after his death to the Isle of the Golden Apples, the Isle of 
Avalon. The word Avalon is the Celtic word for apple. Musès makes a very 
good point: these traditions which in our literature are associated with Britain, 
in the pre-literate period are associated with the Celtic sense of the La Tène 
culture in the middle of France.”	











Arachnaiad Gynetype 



“The Woman Who Became a Spider” 

•  Bronze man flies 4 times around the house with his 
arrow, to door, and she splashes him 

•  When he faints and falls down the women take her to 
his house, the Man in the Moon 

•  Reindeer in rafters, lake with whales and seals, shoulder 
blade of whale over a hole looking down to the earth 
below 

•  Sees many people, and hunters offering ladles filled 
with water to the moon for successful hunt 

•  Homesick so women make ball of twine, lower her 
down, but she opens her eyes too late when feet touch 
the ground, and turned into mother of all spiders 



Analysis 
•  Negative father complex cripples the daughter who 

is detached from life and absorbed by inner spiritual 
process (talks with the head) 

•  Shamanic initiation into the mysteries of worlds 
above and below, with healing powers 

•  Circumpolar mythology of head people as ghosts of 
the dead living below the sea 

•  Ascent through hole into heaven and conflict 
between Spider Woman and Moon God 

•  Eliade’s Shamanism: ascent via cord and return 



Amplification 

•  Decapitation and Talking Head 
•  Nekyia and Celestial Ascent 
•  Shamanic Initiation 
•  Spider Woman Mythologies 
•  Three family groups: Earthly (Mother, Father, 

Daughter), Underworld (Mother, Father, Son), 
Upperworld (Spider Woman, Moon, Daughter) 

•  Structuralist polarities: Vertical (above and below), 
Horizontal (field and shore) 







































Ornithological Gynetype 



“The Six Swans” 
•  King lost in woods, old woman with nodding head 

with daughter he must marry 
•  King hides the seven children in a castle in the 

forest, going back and forth using ball of thread 
given him by the old woman 

•  Queen makes magic shirts, goes to the castle, throws 
them over the boys, turned into swans 

•  King visits and finds out what happens 
•  Daughter journeys to robber’s house where the 

brothers come at sunset, telling her she must go 7 
years without speaking or smiling to redeem them 



“The Six Swans” 
•  Prince finds her in the forest, weaving shirts from 

star flowers, and takes her to his castle to marry 
•  Wicked mother-in-law takes three children after 

their birth, smears their lips with blood, and accuses 
the Queen of cannibalism 

•  Queen taken to be burnt as witch, but the 7 swans 
appear, and are transformed (one retaining a swan 
wing for his shoulder) 

•  Wicked mother burnt, children recovered 
•  King, Queen, 6 brothers (8), and 3 children (11) 



“The Seven Ravens” 
•  Man and Woman with 7 sons have daughter 
•  Father sends 7 sons to get water for baptism 
•  Pitcher falls in and turned into ravens by father 
•  Daughter grows up feeling guilty and sets forth to 

find her brothers: sun, moon, and Morning Star, who 
gives her a crooked bone to unlock the castle where 
her brothers are held captive 

•  Loses bone, cuts off her finger to open door of glass 
castle, meets dwarf, puts ring in 7th cup 

•  Recognition, reunion, and return home of all 8 





Commentary: Numbers, Goddess 
•  7/8, 3/4 in Psychology and Alchemy: wholeness, 

integration evil, inferior function 
•  7 planets = archetypal foundations every person 
•  Zuckerkandl: “Miracle of the Octave” (Eranos) 
•  Jakob Boehme: Trinity above, Four Elements below 
•  Augustine: 7 time, 8 eternity (infinity symbol laid to 

rest) 
•  King: collective principle lost in woods, ineffectual 
•  Old Woman evil form of Great Mother; nodding head 

demonic repetition in the underworld (Sisyphus, 
Tantalos, Danaides, Charon) 

•  Negative mother goddess, repressed feminine 



Commentary: Birds 
•  Raven and Swan both birds of Apollo 
•  Swan: song, death, prophecy; sacred to Apollo, 

Njödir, Wotan 
•  Swan maidens: Arthurian Romance and Celtic Isle 

of Woman (see Wagner and Joyce); Children of Lir 
•  Demonic beings have swan’s feet in folklore 
•  Raven spirit of devil, witches, nigredo in alchemy, 

melancholy and death (Poe) 
•  But light bearers in Pacific Northwest, Carlos 

Castenada: hence, double-sided embrace of the 
opposites 



Commentary: Star Shirts 
•  Humanize, express, integrate archetypes: analysis, 

individuation 
•  “Sternblume” in alchemy (Paracelsus, Dorneus): 

correspondence stars and herbs 
•  Dorneus: unus mundus, archetypal order within, behind, 

before creation, the one from which all things come 
•  Image of the world in mind of God the architect, 

blueprint of Creation (Genesis 1:1) 
•  Sophia / Ruach / Shekinah: Wisdom of God sum of all 

the archetypes 
•  Taoism (I Ching 16): germs, totality of the archetypal 

constellations behind reality (Star in Tarot) 
•  Order, arrangement, pattern, form: Hillman on eidola 



Commentary: Trees, Silence, Shoulder 

•  Shamanic initiation: celestial ascent (incubation, 
introversion, psychotic withdrawal) 

•  Tree as mother, spiritual rebirth 
•  Silence in mysticism, individuation, creative process 
•  Brother with swan’s wing instead of shoulder: 

Atman / Brahman (one wing spiritual, other 
material); Hamsa (Wild Gander in Campbell); 
Nirguna vs. Saguna Brahman) 

•  Psychologically: part of the archetypal constellation 
must remain a mystery, essentially unknowable 



Commentary: 7 Ravens 
•  Miraj Namah (Celestial Ascent): Enoch, Mithraic 

solificatio, Navajo Twins, King of Kish 
•  Sun, Moon, Venus: feeling function of the feminine 
•  Wishbone: hook for projections, ego plot, intrigue 
•  Finger: renunciation of ego, integration of the Self 
•  Glass: isolation from feeling, emotion; Arthurian 

(Merlin, Glastonbury as Isle of Glass), Alchemical 
(Michael Maier), and Fairy Tale (Snow White) 
associations; “Old Rinkrank” 

•  Dwarf: creative powers of the unconscious in the 
underworld of the Great Goddess (dactyloi) 

•  Sister reclaims creative libido trapped in the 
unconscious, symbolized by the dwarf 

































































Equine Gynetype 



Thomas the Rhymer 









 
TRUE Thomas lay on Huntlie bank; 

  A ferlie he spied wi’ his e’e; 
And there he saw a ladye bright 

  Come riding down by the Eildon Tree. 
  

Her skirt was o’ the grass-green silk, 
  Her mantle o’ the velvet fyne; 
At ilka tett o’ her horse’s mane 

  Hung fifty siller bells and nine. 
  

True Thomas he pu’d aff his cap, 
  And louted low down on his knee: 

‘Hail to thee, Mary, Queen of Heaven! 
  For thy peer on earth could never be.’ 

  
‘O no, O no, Thomas,’ she said, 

  ‘That name does not belang to me; 
I’m but the Queen o’ fair Elfland, 

  That am hither come to visit thee. 
 



 
‘Harp and carp, Thomas,’ she said; 

  ‘Harp and carp along wi’ me; 
And if ye dare to kiss my lips, 
  Sure of your bodie I will be.’ 

  
‘Betide me weal, betide me woe, 

  That weird shall never daunten me’ 
Syne he has kiss’d her rosy lips, 
  All underneath the Eildon Tree. 

  
‘Now ye maun go wi’ me,’ she said, 
  ‘True Thomas, ye maun go wi’ me; 
And ye maun serve me seven years, 

  Thro’ weal or woe as may chance to be.’ 
  

She’s mounted on her milk-white steed, 
  She’s ta’en true Thomas up behind; 
And aye, whene’er her bridle rang, 

  The steed gaed swifter than the wind. 
 



 
O they rade on, and farther on, 

  The steed gaed swifter than the wind; 
Until they reach’d a desert wide, 
  And living land was left behind. 

  
‘Light down, light down now, true Thomas, 

  And lean your head upon my knee; 
Abide ye there a little space, 

  And I will show you ferlies three. 
  

‘O see ye not yon narrow road, 
  So thick beset wi’ thorns and briers? 

That is the Path of Righteousness, 
  Though after it but few inquires. 

  
‘And see ye not yon braid, braid road, 

  That lies across the lily leven? 
That is the Path of Wickedness, 

  Though some call it the Road to Heaven. 
 



 
‘And see ye not yon bonny road 

  That winds about the fernie brae? 
That is the Road to fair Elfland, 

  Where thou and I this night maun gae. 
  

‘But, Thomas, ye sall haud your tongue, 
  Whatever ye may hear or see; 

For speak ye word in Elflyn-land, 
  Ye’ll ne’er win back to your ain countrie.’ 

  
O they rade on, and farther on, 

  And they waded rivers abune the knee; 
And they saw neither sun nor moon, 

  But they heard the roaring of the sea. 
  

It was mirk, mirk night, there was nae starlight, 
  They waded thro’ red blude to the knee; 
For a’ the blude that’s shed on the earth 

  Rins through the springs o’ that countrie. 
 



 
Syne they came to a garden green, 

        And she pu’d an apple frae a tree: 
‘Take this for thy wages, true Thomas; 

  It will give thee the tongue that can never lee.’ 
  

‘My tongue is my ain,’ true Thomas he said; 
  ‘A gudely gift ye wad gie to me! 
     I neither dought to buy or sell 
  At fair or tryst where I might be. 

  
‘I dought neither speak to prince or peer, 

  Nor ask of grace from fair ladye!’— 
‘Now haud thy peace, Thomas,’ she said, 

         ‘For as I say, so must it be.’ 
  

He has gotten a coat of the even cloth, 
  And a pair o’ shoon of the velvet green; 
And till seven years were gane and past, 
  True Thomas on earth was never seen. 

       



Tam Lin 
 

https://www.youtube.com/watch?
v=c3yTEUnyYDA 



Tam Lin (Child ballad #39A) 
 

I forbid you, maidens a', 
That wear gowd on your hair, 

To come or gae by Carterhaugh, 
For young Tam Lin is there. 

 
There's nane that gaes by Carterhaugh 

But they leave him a wad, 
Either their rings, or green mantles, 

Or else their maidenhead. 
 

Janet has kilted her green kirtle 
A little aboon her knee, 

And she has broded her yellow hair 
A little aboon her bree, 

And she's awa to Carterhaugh 
As fast as she can hie. 

 



When she came to carterhaugh 
Tam Lin was at the well, 

And there she fand his steed standing, 
But away was himsel. 

 
She had na pu'd a double rose, 

A rose but only twa, 
Till upon then started young Tam Lin, 

Says, Lady, thou's pu nae mae. 
 

Why pu's thou the rose, Janet, 
And why breaks thou the wand? 

Or why comes thou to Carterhaugh 
Withoutten my command? 

 



"Carterhaugh, it is my own, 
My daddy gave it me, 

I'll come and gang by Carterhaugh, 
And ask nae leave at thee.” 

 
Janet has kilted her green kirtle 

A little aboon her knee, 
And she has broded her yellow hair 

A little aboon her bree, 
And she is to her father's ha, 

As fast as she can hie. 
 

Four and twenty ladies fair 
Were playing at the ba, 

And out then came the fair Janet, 
The flower among them a'. 

 



Four and twenty ladies fair 
Were playing at the chess, 

And out then came the fair Janet, 
As green as onie glass. 

 
Out then spake an auld grey knight, 

Lay oer the castle wa, 
And says, Alas, fair Janet, for thee, 

But we'll be blamed a'. 
 

"Haud your tongue, ye auld fac'd knight, 
Some ill death may ye die! 

Father my bairn on whom I will, 
I'll father none on thee." 

 



Out then spak her father dear, 
And he spak meek and mild, 

"And ever alas, sweet Janet," he says, 
"I think thou gaest wi child.” 

 
"If that I gae wi child, father, 
Mysel maun bear the blame, 

There's neer a laird about your ha, 
Shall get the bairn's name. 

 
"If my love were an earthly knight, 

As he's an elfin grey, 
I wad na gie my ain true-love 

For nae lord that ye hae. 
 



"The steed that my true love rides on 
Is lighter than the wind, 

Wi siller he is shod before, 
Wi burning gowd behind.” 

 
Janet has kilted her green kirtle 

A little aboon her knee, 
And she has broded her yellow hair 

A little aboon her bree, 
And she's awa to Carterhaugh 

As fast as she can hie. 
 

When she came to Carterhaugh, 
Tam Lin was at the well, 

And there she fand his steed standing, 
But away was himsel. 

 



She had na pu'd a double rose, 
A rose but only twa, 

Till up then started young Tam Lin, 
Says, Lady, thou pu's nae mae. 

 
"Why pu's thou the rose, Janet, 
Amang the groves sae green, 
And a' to kill the bonny babe 

That we gat us between?” 
 

"O tell me, tell me, Tam Lin," she says, 
"For's sake that died on tree, 
If eer ye was in holy chapel, 

Or christendom did see?" 
 



"Roxbrugh he was my grandfather, 
Took me with him to bide 
And ance it fell upon a day 

That wae did me betide. 
 

"And ance it fell upon a day 
A cauld day and a snell, 

When we were frae the hunting come, 
That frae my horse I fell, 

The Queen o' Fairies she caught me, 
In yon green hill do dwell. 

 
"And pleasant is the fairy land, 

But, an eerie tale to tell, 
Ay at the end of seven years, 

We pay a tiend to hell, 
I am sae fair and fu o flesh, 

I'm feard it be mysel. 
 



"But the night is Halloween, lady, 
The morn is Hallowday, 

Then win me, win me, an ye will, 
For weel I wat ye may. 

 
"Just at the mirk and midnight hour 

The fairy folk will ride, 
And they that wad their true-love win, 

At Miles Cross they maun bide.” 
 

"But how shall I thee ken, Tam Lin, 
Or how my true-love know, 

Amang sa mony unco knights, 
The like I never saw?" 

 



"O first let pass the black, lady, 
And syne let pass the brown, 

But quickly run to the milk-white steed, 
Pu ye his rider down. 

 
"For I'll ride on the milk-white steed, 

And ay nearest the town, 
Because I was an earthly knight 

They gie me that renown. 
 

"My right hand will be gloved, lady, 
My left hand will be bare, 

Cockt up shall my bonnet be, 
And kaimed down shall my hair, 
And thae's the takens I gie thee, 

Nae doubt I will be there. 
 



"They'll turn me in your arms, lady, 
Into an esk and adder, 

But hold me fast, and fear me not, 
I am your bairn's father. 

 
"They'll turn me to a bear sae grim, 

And then a lion bold, 
But hold me fast, and fear me not, 

And ye shall love your child. 
 

"Again they'll turn me in your arms 
To a red het gand of airn, 

But hold me fast, and fear me not, 
I'll do you nae harm. 

 



"And last they'll turn me in your arms 
Into the burning gleed, 

Then throw me into well water, 
O throw me in with speed. 

 
"And then I'll be your ain true-love, 

I'll turn a naked knight, 
Then cover me wi your green mantle, 

And hide me out o sight.” 
 

Gloomy, gloomy was the night, 
And eerie was the way, 

As fair Jenny in her green mantle 
To Miles Cross she did gae. 

 



At the mirk and midnight hour 
She heard the bridles sing, 

She was as glad at that 
As any earthly thing. 

 
First she let the black pass by, 
And syne she let the brown, 

But quickly she ran to the milk-white steed, 
And pu'd the rider down. 

 
Sae weel she minded what he did say, 

And young Tam Lin did win, 
Syne covered him wi her green mantle, 

As blythe's a bird in spring 
 



Out then spak the Queen o Fairies, 
Out of a bush o broom, 

"Them that has gotten young Tam Lin 
Has gotten a stately-groom.” 

 
Out then spak the Queen o Fairies, 

And an angry woman was she, 
"Shame betide her ill-far'd face, 

And an ill death may she die, 
For she's taen awa the bonniest knight 

In a' my companie. 
 

"But had I kend, Tam Lin," said she, 
"What now this night I see, 

I wad hae taen out thy twa grey een, 
And put in twa een o tree." 

 






















