
Myth and Modernism 

Reduc&o	Elementae	



Physics, Linguistics, Anthropology 

Einstein’s Relativity (1905/1915) 
Heisenberg’s Uncertainty Principle (1927) 
Saussure: Deep Structures (“Langue et Parole”) 
Semiotics: Signified and Signifier 
Frazer: The Golden Bough (1890) 
Lévi-Strauss: Structural Anthropology 
Vladimir Prop: Morphology of the Folk Tale (1928) 
 



Psychology 

Freud, Traumdeutung (1900): Complexes (Id, Ego, Superego); 
Eros and Thanatos 
 
Jung, Symbols of Transformation (1912): Archetypes of the 
Collective Unconscious 
 
Grof: Realms of the Human Unconscious: Basic Perinatal 
Matrices 
	



Literature 

T.S. Eliot: “mythical method” (1922) 

W.B. Yeats: Gyres, Phases of the Moon 

Stevens: Homo Faber, “Supreme Fictions”

Thomas Mann: “Urbild,” “lived myth”

Borges: “ancient forms, incorruptible and eternal” 





T.S. Eliot 

“Ulysses” (1922):  the “ mythical method” as a 

continuous parallel between the present and the past, 

with the result of conferring “shape and significance 

upon the anarchy and futility” of contemporary 

history 





Thomas Mann 

“Freud and the Future”: “myth is the foundation of 
life” (‘Lebensgrundung’)  

“pious formula” (‘fromme Formel’), “timeless 
schema” (‘zeitlose Schema’) 

“Lived myth” (‘gelebter Mythus’) 
“given forms” (‘gegebene Formen’) 
“program” (‘das Schema’) 
“pattern” and “archetype” (‘Urbild’) 
“model and copy” 
 “prototype and abstract” (‘Urbild und Inbegriff’) 
 



Thomas Mann: Joseph 

•  myth “shapes the primeval norms and forms of life,” 

•  provides “new refreshment” to the artist’s “perceiving and 
shaping powers” (422). 

•  Without myth, the individual would “not know how to 
conduct himself at all; he would be confused, helpless, 
unstable in his own self regard” (423) 





Hermann Broch 

•  a “few essential symbols,” an “Ur-Symbole,” something of 
which must be contained in “each of the higher symbols,” 
which taken together form a “basic pattern”

•  Myth is born from the “ground structures” of the human 
mind”  

•  embraces the “totality” of our “essential nature” (“die 
Totalität der menschlichen Wesenheit”) 

•  the archetypal form of all possible means of expression 
myth is the basis of creation and all genuine re-creation 



Broch: “Mythical Age” 

•  Modernism a “return to its mythical source. Is this not like a 
late homecoming?” (249) 

•  Myth is the “archetype of all human cognition, archetype of 
science, archetype of art,” and “the archetype of 
philosophy” (253). 

•  myth reduces the world to “its structure, its very 
essence” (252) 

•  compares the “late style” in literature to “abstractism” in 
painting  









Necrotypes and Hologlyphs 
 
Hades aidoneus > Eidos > Archetype 
 
Diction and Iconography of Form 
 
Nekyia + Archetype = Necrotype 
 
Oreographic, Ornithological, Threshold, 
Astronomical, Zoomorphic, Insectomorphic, 
Astronomical, Aquatic, Investiture and Divestiture 
 
Hieroglyph + Holograph = Hologlyph 
 
 
 





Four Chambers of the Underworld 
 
Inferno: A Place of Punishment and Pain 
 
Crypt: Encounters with the Ancestors 
 
Temenos: A Sacred Space of Revelation 

and Transformation 
 
Cornucopia: A Granary of the Archetypes 
 



  Metaphors of Creativity 
 
Nekyia = Poeisis (Writing and the Production of a Text) 
 
Nekyia = Hermeneusis (Reading and Interpretation) 
 
Nekyia = Psychogenesis (Individuation Process) 
 
Nekyia = Ricorso (Return to Origins) 
 
Nekyia = Cosmogenesis (Apocalypse and Recreation) 



Nomenclature 
 
Underworld 
 
Otherworld 
 
Netherworld 
 
Neitherworld 
 
Wonderwearld 
 
Counterworld 



Painting 

•  Wassily Kandinsky (circles) 

•  Paul Klee (fairy tale, lines) 

•  Piet Mondrian (rectangle and line) 

•  Picasso (cube) 



Piet Mondrian 



























Wassily Kandinsky 























































Pablo Picasso 



































































Giorgio de Chirico 
	















































Paul Klee 

















































































































Marc	Chagall	















Joan Miro 





































Film and Music 

Stravinsky and Gide, Persephone 

 

Jean Cocteau, Beauty and the Beast 

 

Ingmar Bergman, Wild Strawberries 



Igor	Stravinksy	and	André	Gide:	Persephone	














