Bath, Somerset
Bath is the largest city in the ceremonial county of Somerset, England, known for its Roman-built baths.

Bath

In 2011, the population was 88,859.[2] Bath is in the valley of the River Avon, 97 miles (156 km) west of
London and 11 miles (18 km) south-east of Bristol. The city became a World Heritage Site in 1987.
The city became a spa with the Latin name Aquae Sulis ("the waters of Sulis") c.60 AD when the Romans
built baths and a temple in the valley of the River Avon, although hot springs were known even before
then.
Bath Abbey was founded in the 7th century and became a religious centre; the building was rebuilt in the
12th and 16th centuries. In the 17th century, claims were made for the curative properties of water from
the springs, and Bath became popular as a spa town in the Georgian era. Georgian architecture, crafted
from Bath stone, includes the Royal Crescent, Circus, Pump Room and Assembly Rooms where Beau
Nash presided over the city's social life from 1705 until his death in 1761. Many of the streets and squares

The Royal Crescent in Bath

were laid out by John Wood, the Elder, and in the 18th century the city became fashionable and the
population grew. Jane Austen lived in Bath in the early 19th century. Further building was undertaken in

Bath

the 19th century and following the Bath Blitz in World War II.
The city has software, publishing and service-oriented industries. Theatres, museums and other cultural
and sporting venues have helped make it a major centre for tourism, with more than one million staying
visitors and 3.8 million day visitors to the city each year.
There are several museums including the Museum of Bath Architecture, the Victoria Art Gallery, the

Bath shown within Somerset

Museum of East Asian Art, the Herschel Museum of Astronomy and the Holburne Museum. The city has
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History
Iron Age and Roman
The hills in the locality such as Bathampton Down saw human activity from the Mesolithic period.[3][4]
Several Bronze Age round barrows were opened by John Skinner in the 18th century.[5] Solsbury Hill
overlooking the current city was an Iron Age hill fort, and the adjacent Bathampton Camp may also have
been one.[6][7] A long barrow site believed to be from the Beaker people was flattened to make way for RAF
Charmy Down.[8][9]
Archaeological evidence shows that the site of the Roman baths' main spring may have been treated as a
shrine by the Britons,[10][11] and was dedicated to the goddess Sulis, whom the Romans identified with
Minerva; the name Sulis continued to be used after the Roman invasion, appearing in the town's Roman
name, Aquae Sulis (literally, "the waters of Sulis").[12] Messages to her scratched onto metal, known as curse
tablets, have been recovered from the sacred spring by archaeologists.[13] The tablets were written in Latin,
and cursed people whom the writers felt had wronged them. For example, if a citizen had his clothes stolen
at the baths, he might write a curse, naming the suspects, on a tablet to be read by the goddess.

19th century Photochrom of the
Great Bath at the Roman Baths. The
entire structure above the level of the
pillar bases is a later construction
and was not a feature of the building
in Roman days.

A temple was constructed in AD 60–70, and a bathing complex was built up over the next 300 years.[14]
Engineers drove oak piles into the mud to provide a stable foundation, and surrounded the spring with an
irregular stone chamber lined with lead. In the 2nd century, the spring was enclosed within a wooden barrel-vaulted structure that housed the caldarium
(hot bath), tepidarium (warm bath), and frigidarium (cold bath).[15]
The town was later given defensive walls, probably in the 3rd century.[16] After the failure of Roman authority in the first decade of the 5th century, the
baths fell into disrepair and were eventually lost as a result of rising water levels and silting.[17]
In March 2012 a hoard of 30,000 silver Roman coins, one of the largest discovered in Britain, was unearthed in an archaeological dig. The coins, believed
to date from the 3rd century, were found about 150 m (450 ft) from the Roman baths.[18]

Post-Roman and Medieval
Bath may have been the site of the Battle of Badon (c.500 AD ), in which King Arthur is said to have defeated the Anglo-Saxons.[19] The town was
captured by the West Saxons in 577 after the Battle of Deorham;[20][20] the Anglo-Saxon poem The Ruin may describe the appearance of the Roman site
about this time.[21] A monastery was founded at an early date – reputedly by Saint David although more probably in 675 by Osric, King of the Hwicce,[22]
perhaps using the walled area as its precinct.[23][24] Nennius, a 9th-century historian, mentions a "Hot Lake" in the land of the Hwicce along the River
Severn, and adds "It is surrounded by a wall, made of brick and stone, and men may go there to bathe at any time, and every man can have the kind of

bath he likes. If he wants, it will be a cold bath; and if he wants a hot bath, it will be hot". Bede described hot baths in the geographical introduction to the
Ecclesiastical History in terms very similar to those of Nennius.[25] King Offa of Mercia gained control of the monastery in 781 and rebuilt the church,
which was dedicated to St. Peter.[26]
By the 9th century the old Roman street pattern was lost and Bath was a royal possession. King Alfred laid out the town afresh, leaving its south-eastern
quadrant as the abbey precinct.[16] In the Burghal Hidage, Bath is recorded as a burh (borough) and is described as having walls of 1,375 yards (1,257 m)
and was allocated 1000 men for defence.[27] During the reign of
Edward the Elder coins were minted in Bath based on a design
from the Winchester mint but with 'BAD' on the obverse relating
to the Anglo-Saxon name for the town, Baðum, Baðan or Baðon,
meaning "at the baths",[28] and this was the source of the
present name. Edgar of England was crowned king of England
in Bath Abbey in 973, in a ceremony that formed the basis of all
future English coronations.[29]
William Rufus granted the town, abbey and mint to a royal
physician, John of Tours, who became Bishop of Wells and
Abbot of Bath,[30][31] following the sacking of the town during
the Rebellion of 1088.[32] It was papal policy for bishops to
Bath Abbey
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move to more urban seats, and John of Tours translated his own
from Wells to Bath.[33] The bishop planned and began a much larger church as his cathedral, to which was
attached a priory, with the bishop's palace beside it.[34] New baths were built around the three springs. Later

bishops returned the episcopal seat to Wells while retaining the name Bath in the title, Bishop of Bath and Wells. St John's Hospital was founded around
1180 by Bishop Reginald Fitz Jocelin and is among the oldest almshouses in England.[35] The 'hospital of the baths' was built beside the hot springs of the
Cross Bath, for their health-giving properties and to provide shelter for the poor infirm.[36]
Administrative systems fell within the hundreds. The Bath Hundred had various names including the Hundred of Le Buri. The Bath Foreign Hundred or
Forinsecum covered the area outside the city and was later combined into the Bath Forum Hundred. Wealthy merchants had no status within the
hundred courts and formed guilds to gain influence. They built the first guildhall probably in the 13th century. Around 1200 the first mayor was
appointed.[37]

Early Modern
By the 15th century, Bath's abbey church was dilapidated[38] and Oliver King, Bishop of Bath and Wells,
decided to rebuild it on a smaller scale in 1500. The new church was completed just a few years before Bath
Priory was dissolved in 1539 by Henry VIII.[39] The abbey church became derelict before being restored as
the city's parish church in the Elizabethan era, when the city experienced a revival as a spa. The baths were
improved and the city began to attract the aristocracy. A Royal charter granted by Queen Elizabeth I in 1590
confirmed city status.[40]
During the English Civil War, the city was garrisoned for Charles I. Seven thousand pounds was spent on
fortifications, but on the appearance of parliamentary forces the gates were thrown open and the city
surrendered. It became a significant post for the New Model Army under William Waller.[41] Bath was
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retaken by royalists following the Battle of Lansdowne fought on the northern outskirts of the city on 5 July
1643.[42] Thomas Guidott, a student of chemistry and medicine at Wadham College, Oxford, set up a practice
in the city in 1668. He was interested in the curative properties of the waters, and he wrote A discourse of Bathe, and the hot waters there. Also, Some
Enquiries into the Nature of the water in 1676. It brought the health-giving properties of the hot mineral waters to the attention of the country, and the
aristocracy arrived to partake in them.[43]
Several areas of the city were developed in the Stuart period, and more building took place during Georgian times in response to the increasing number
of visitors who required accommodation.[44] Architects John Wood the Elder and his son laid out the new quarters in streets and squares, the identical
façades of which gave an impression of palatial scale and classical decorum.[45] Much of the creamy gold Bath stone, a type of limestone used for
construction in the city, was obtained from the Combe Down and Bathampton Down Mines owned by Ralph Allen (1694–1764).[46] Allen, to advertise the
quality of his quarried limestone, commissioned the elder John Wood to build a country house on his Prior Park estate between the city and the

mines.[46] Allen was responsible for improving and expanding the postal service in western England, for which he held the contract for more than forty
years.[46] Although not fond of politics, Allen was a civic-minded man and a member of Bath Corporation for many years. He was elected mayor for a
single term in 1742.[46]
In the early 18th century, Bath acquired its first purpose-built theatre, the Old Orchard Street Theatre. It was rebuilt as the Theatre Royal, along with the
Grand Pump Room attached to the Roman Baths and assembly rooms. Master of ceremonies Beau Nash, who presided over the city's social life from
1705 until his death in 1761, drew up a code of behaviour for public entertainments.[47] Bath had become perhaps the most fashionable of the rapidly
developing British spa towns, attracting many notable visitors such as the wealthy London bookseller
Andrew Millar and his wife, who both made long visits.[48] In 1816 it was described as "a seat of amusement
and dissipation", where "scenes of extravagance in this receptacle of the wealthy and the idle, the weak and
designing" were habitual.[49]

Royal Crescent and Circus from the
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formation). Georgian taste favoured
the regularity of Bath's streets and
squares and the contrast with
adjacent rural nature.

Late Modern
The population of the city was 40,020 at the 1801 census, making it one of the largest cities in Britain.[50] William
Thomas Beckford bought a house in Lansdown Crescent in 1822, and subsequently two adjacent houses to form his
residence. Having acquired all the land between his home and the top of Lansdown Hill, he created a garden more
than 1⁄2 mile (800 m) in length and built Beckford's Tower at the top.[51]
Emperor Haile Selassie of Ethiopia spent the four years in exile, from 1936 to 1940, at Fairfield House in Bath.[52]
During World War II, between the evening of 25 April and the early morning of 27 April 1942, Bath suffered three air
raids in reprisal for RAF raids on the German cities of Lübeck and Rostock, part of the Luftwaffe campaign popularly
known as the Baedeker Blitz. During the Bath Blitz, more than 400 people were killed, and more than 19,000
buildings damaged or destroyed.[53] Houses in the Royal Crescent, Circus and Paragon were burnt out along with the
Assembly Rooms.[54][55] A 500-kilogram (1,100 lb) high explosive bomb landed on the east side of Queen Square,
resulting in houses on the south side being damaged and the Francis Hotel losing 24 metres (79 ft) of its frontage.[54]
The buildings have all been restored although there are still signs of the bombing.[54][55]
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A postwar review of inadequate housing led to the clearance and redevelopment of areas of the city in a
postwar style, often at variance with the local Georgian style. In the 1950s the nearby villages of Combe
Down, Twerton and Weston were incorporated into the city to enable the development of housing, much of it
council housing. In the 1970s and 1980s it was recognised that conservation of historic buildings was
inadequate, leading to more care and reuse of buildings and open spaces.[56] In 1987 the city was selected by
UNESCO as a World Heritage Site, recognising its international cultural significance.[57]
Since 2000, major developments have included the Thermae Bath Spa, the SouthGate shopping centre, the
residential Western Riverside project on the Stothert & Pitt factory site, and the riverside Bath Quays office
and business development.[58][59]

Government
Historical development

Looking north-west from Bathwick
Hill towards the northern suburbs,
showing the variety of housing typical
of Bath

Bath had long been an ancient borough, having that status since 878 when it became a royal borough (burh) of Alfred the Great, and was reformed into a
municipal borough in 1835. It has formed part of the county of Somerset since 878, when ceded to Wessex, having previously been in Mercia (the River
Avon had acted as the border between the two kingdoms since 628).[60] However, Bath was made a county borough in 1889, independent of the newly
created administrative county and Somerset County Council.[61] Bath became part of Avon when the non-metropolitan county was created in 1974,
resulting in its abolition as a county borough, and instead became a non-metropolitan district with borough status. With the abolition of Avon in 1996,
the non-metropolitan district and borough were abolished too, and Bath has since been part of the unitary authority district of Bath and North East
Somerset (B&NES).[62] Bath was returned to the ceremonial county of Somerset in 1996, though as B&NES is a unitary authority, it is not part of the area
covered by Somerset County Council.

Charter trustees
Because Bath is unparished, there is no longer a city council (or parish council) — Bath City Council having ended in
1996 with the abolition of the district of Bath. The City of Bath's ceremonial functions, including its formal status as a
city, its twinning arrangements,[63] the mayoralty of Bath – which can be traced back to 1230 – and control of the
city's coat of arms, are maintained by the charter trustees of the City of Bath. The councillors elected by the electoral
wards that cover Bath (see below) are the trustees, and they elect one of their number as mayor.[64]

Coat of Arms
The coat of arms includes a depiction of the city wall, and two silver strips representing the River Avon and the hot
springs. The sword of St. Paul is a link to Bath Abbey. The supporters, a lion and a bear, stand on a bed of acorns, a
link to Bladud, the subject of the Legend of Bath. The knight's helmet indicates a municipality and the crown is that of
King Edgar (referencing his coronation at the Abbey).[65] A mural crown, indicating a city, is alternatively used
instead of the helmet and Edgar's crown.[66]

Coat of arms of the City of
Bath

Bath City Forum
Bath and North East Somerset (B&NES) Council has established the Bath City Forum, compising 12 nominated B&NES councillors representing wards in
Bath (and representing a cross-section of political parties), 1 cabinet member of B&NES Council, and up to 13 co-opted members drawn from the
communities of the city. The first meeting of the Forum was held on 13 October 2015, at the Guildhall, where the first Chair and Vice-Chair were
elected.[67]

Parliamentary elections
Bath is one of the oldest extant parliamentary constituencies in the United Kingdom, being in continuous existence since the Model Parliament of 1295.
Before the Reform Act 1832, Bath elected two members to the unreformed House of Commons, as an ancient parliamentary borough.[68] From 1832 until
1918 it elected two MPs and then was reduced to one.
Historically the constituency covered only the city of Bath, however it was enlarged into some outlying areas between 1997 and 2010. The constituency
since 2010 once again covers exactly the city of Bath (it is co-extensive with the unparished area), and is currently represented by Liberal Democrat Wera
Hobhouse who beat Conservative Ben Howlett at the 2017 general election. Howlett had replaced the retiring Liberal Democrat Don Foster at the 2015
general election. Foster's election was a notable result of the 1992 general election, as Chris Patten, the previous Member (and Cabinet Minister) played a
major part, as Chairman of the Conservative Party, in re-electing the government of John Major, but failed to defend his marginal seat.[69]

Electoral wards
The sixteen electoral wards of the Bath and North East Somerset unitary authority within Bath (which are co-extensive with the unparished area) are:
Abbey, Bathwick, Combe Down, Kingsmead, Lambridge, Lansdown, Lyncombe, Newbridge, Odd Down, Oldfield, Southdown, Twerton, Walcot,
Westmoreland, Weston and Widcombe.[70]

Geography and environment
Physical geography

Bath is in the Avon Valley near the southern edge of the Cotswolds, a range of limestone hills
designated as an Area of Outstanding Natural Beauty. The hills that surround and make up the city
have a maximum altitude of 781 feet (238 metres) on the Lansdown plateau. Bath has an area of 11
square miles (28 square kilometres).[71]
The floodplain of the Avon, on which the city centre is built, has an altitude of about 59 ft (18 m)
above sea level.[72] The river, once an unnavigable series of braided streams broken up by swamps
and ponds, has been managed by weirs into a single channel. Periodic flooding, which shortened the
life of many buildings in the lowest part of the city, was normal until major flood control works were
completed in the 1970s.[73] Kensington Meadows is an area of mixed woodland and open meadow
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next to the river which has been designated as a local nature reserve.[74]
Water bubbling up from the ground as geothermal springs originates as rain on the Mendip Hills. The rain
percolates through limestone aquifers to a depth of between 9,000 to 14,000 ft (2,700 to 4,300 m) where
geothermal energy raises the water's temperature to between 64 and 96 °C (approximately 147–205 °F).
Under pressure, the heated water rises to the surface along fissures and faults in the limestone. Hot water at
a temperature of 46 °C (115 °F) rises here at the rate of 1,170,000 litres (257,364 imp gal) daily,[75] from a
geological fault (the Pennyquick fault). In 1983, a new spa-water bore-hole was sunk, providing a clean and
safe supply for drinking in the Pump Room.[76] There is no universal definition to distinguish a hot spring
from a geothermal spring although, by several definitions, the Bath springs can be considered the only hot
springs in the UK. Three of the springs feed the thermal baths.[77]
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Climate
Along with the rest of South West England, Bath has a temperate climate which is generally wetter and
milder than the rest of the country.[78] The annual mean temperature is approximately 10 °C (50.0 °F). Seasonal temperature variation is less extreme
than most of the United Kingdom because of the adjacent sea temperatures. The summer months of July and August are the warmest, with mean daily
maxima of approximately 21 °C (69.8 °F). In winter, mean minimum temperatures of 1 or 2 °C (33.8 or 35.6 °F) are common.[78] In the summer the
Azores high pressure affects the south-west of England bringing fair weather; however, convective cloud sometimes forms inland, reducing the number of
hours of sunshine. Annual sunshine rates are slightly less than the regional average of 1,600 hours.[78] In December 1998 there were 20 days without sun
recorded at Yeovilton. Most of the rainfall in the south-west is caused by Atlantic depressions or by convection. Most of the rainfall in autumn and winter
is caused by the Atlantic depressions, which is when they are most active. In summer, a large proportion of the rainfall is caused by sun heating the
ground, leading to convection and to showers and thunderstorms. Average rainfall is around 700 mm (28 in). About 8–15 days of snowfall is typical.
November to March have the highest mean wind speeds, and June to August have the lightest winds. The predominant wind direction is from the southwest.[78]

Climate data for Bath
Average maximum and minimum temperatures, and average rainfall recorded between 1981 and 2010 by the Met Office.
Month

Jan

Feb

Mar

Apr

May

Jun

Jul

Aug

Sep

Oct

Nov

Dec

Year

Record
high °C
(°F)

15.7
(60.3)

16.4
(61.5)

22.2
(72)

26.5
(79.7)

30.1
(86.2)

33.4
(92.1)

34.2
(93.6)

35.3
(95.5)

31.2
(88.2)

26.3
(79.3)

18.2
(64.8)

16.0
(60.8)

35.3
(95.5)

Average
high °C
(°F)

7.6
(45.7)

7.9
(46.2)

10.5
(50.9)

13.3
(55.9)

16.7
(62.1)

19.7
(67.5)

21.7
(71.1)

21.5
(70.7)

18.8
(65.8)

14.6
(58.3)

10.7
(51.3)

8.0
(46.4)

14.3
(57.7)

Average
low °C
(°F)

1.9
(35.4)

1.7
(35.1)

3.5
(38.3)

4.6
(40.3)

7.5
(45.5)

10.4
(50.7)

12.5
(54.5)

12.4
(54.3)

10.3
(50.5)

7.6
(45.7)

4.5
(40.1)

2.3
(36.1)

6.6
(43.9)

Record
low °C
(°F)

−13.7
(7.3)

−12.3
(9.9)

−8.8
(16.2)

−3.2
(26.2)

0.3
(32.5)

2.5
(36.5)

5.2
(41.4)

3.1
(37.6)

−0.6
(30.9)

−4.2
(24.4)

−9.2
(15.4)

−11.6
(11.1)

−13.7
(7.3)

Average
rainfall
mm
(inches)

82.5
(3.248)

53.2
(2.094)

63.7
(2.508)

56.9
(2.24)

59.7
(2.35)

51.9
(2.043)

55.8
(2.197)

65.7
(2.587)

66.6
(2.622)

88.5
(3.484)

82.7
(3.256)

87.1
(3.429)

814.1
(32.051)

Mean
monthly
sunshine
hours

40.8

66.5

118.9

157.0

190.9

188.8

211.9

202.7

143.9

82.1

51.7

37.7

1,492.7

Source: Met Office (http://www.metoffice.gov.uk/public/weather/climate/gcnk62de6)

Green belt
Bath is fully enclosed by green belt as a part of a wider environmental and planning policy first designated in the late 1950s,[79] and this extends into
much of the surrounding district and beyond, helping to maintain local green space, prevent further urban sprawl and unplanned expansion towards
Bristol and Bradford-on-Avon, as well as protecting smaller villages in between.[79] Suburbs of the city bordering the green belt include Batheaston,
Bathford, Bathampton, the University of Bath campus, Ensleigh, Twerton, Upper Weston, Odd Down, and Combe Down.
Parts of the Cotswolds AONB southern extent overlaps the green belt north of the city, with other nearby landscape features and facilities within the
green belt including the River Avon, Kennet and Avon Canal, Bath Racecourse, Bath Golf Club, Bathampton Down, Bathampton Meadow Nature
Reserve, Bristol and Bath Railway Path, the Cotswold Way, Limestone Link route, Pennyquick Park, Little Solsbury Hill, and Primrose Hill.[79]

Demography
The 2011 census recorded a population of 94,782 for the Bath urban area and 88,859 for the unparished area.[80]
According to the 2011 census, Bath, together with North East Somerset, which includes areas around Bath as far as
the Chew Valley, had a population of 176,015. Demography shows according to the same statistics, the district is
overwhelmingly populated by people of a white background at 94.6% – significantly higher than the national average
of 87.17%. Other ethnic groups in the district, in order of population size, are multiracial at 1.6%, Asian at 2.6% and
black at 0.8% (the national averages are 1.98%, 6.92% and 3.01%, respectively).[81]
The district is largely Christian at 56.5%, with no other religion reaching more than 0.7%. These figures generally
compare with the national averages, though the non-religious, at 32.7%, are significantly more prevalent than the
national 25.67%. 83.9% of residents rated their health as good or very good, higher than the national level (81.40%).
Nationally, 18% of people describe themselves as having a long-term illness; in Bath it is 16.10%.[81]
An inhabitant of Bath is known as a Bathonian.[82]
Nowadays Bath is an ethnically diverse city, like nearby Bristol. Here is a table comparing Bath with the surrounding
borough and South West England.

Christadelphian Hall, New
King Street

Ethnic Groups 2011

Bath

Bath UA

Bath and North East Somerset

South West England

White British

85.0%

85.5%

90.1%

91.8%

Asian

4.2%

4.0%

2.5%

2.0%

Black

1.2%

1.2%

0.7%

0.9%

[83][84][85]

The largest ethnic minority group in Bath is 'Other White' and 15% of the city's population was non-White British. The Bathavon North ward, that covers
some of Bath's north-eastern suburban areas, is omitted from the Bath constituency due to the fact its largely rural. Some of the areas within this ward,
such as Bathampton and Batheaston are within the Bath UA.

Economy
Industry
Bath once had an important manufacturing sector, particularly in crane manufacture, furniture manufacture, printing, brass foundries, quarries, dye
works and Plasticine manufacture, as well as many mills.[86] Significant Bath companies included Stothert & Pitt, Bath Cabinet Makers and Bath &
Portland Stone.
Nowadays, manufacturing is in decline, but the city boasts strong software, publishing and service-oriented industries, being home to companies such as
Future plc and London & Country mortgage brokers. The city's attraction to tourists has also led to a significant number of jobs in tourism-related
industries. Important economic sectors in Bath include education and health (30,000 jobs), retail, tourism and leisure (14,000 jobs) and business and
professional services (10,000 jobs).[87] Major employers are the National Health Service, the city's two universities, and the Bath and North East
Somerset Council, as well as the Ministry of Defence although a number of MOD offices formerly in Bath have recently moved to Bristol. Growing
employment sectors include information and communication technologies and creative and cultural industries where Bath is one of the recognised
national centres for publishing,[87] with the magazine and digital publisher Future plc employing around 650 people. Others include Buro Happold (400)
and IPL Information Processing Limited (250).[88] The city boasts over 400 retail shops, half of which are run by independent specialist retailers, and
around 100 restaurants and cafes primarily supported by tourism.[87]

Tourism
One of Bath's principal industries is tourism, with annually more than one million staying visitors and
3.8 million day visitors.[87] The visits mainly fall into the categories of heritage tourism and cultural tourism,
aided by the city's selection in 1987 as a World Heritage Site in recognition of its international cultural
importance.[56] All significant stages of the history of England are represented within the city, from the
Roman Baths (including their significant Celtic presence), to Bath Abbey and the Royal Crescent, to the more
recent Thermae Bath Spa. The size of the tourist industry is reflected in the almost 300 places of
accommodation – including more than 80 hotels, two of which have 'five-star' ratings,[89] over 180 bed and
breakfasts – many of which are located in Georgian buildings, and two campsites located on the western
edge of the city. The city also has about 100 restaurants and a similar number of pubs and bars. Several
companies offer open top bus tours around the city, as well as tours on foot and on the river. Since the
opening of Thermae Bath Spa in 2006, the city has attempted to recapture its historical position as the only

Bath is popular with tourists all year
round. An entertainer is performing in
front of Bath Abbey; the Roman
Baths are to the right.

town or city in the United Kingdom offering visitors the opportunity to bathe in naturally heated spring
waters.[90]
In the 2010 Google Street View Best Streets Awards, the Royal Crescent took second place in the "Britain's Most Picturesque Street" award, first place
being given to The Shambles in York. Milsom Street was also awarded "Britain's Best Fashion Street" in the 11,000-strong vote.[91][92]

Architecture
There are many Roman archaeological sites throughout the central area of the city. The baths themselves are about 6 metres (20 ft) below the present city
street level. Around the hot springs, Roman foundations, pillar bases, and baths can still be seen, however all the stonework above the level of the baths is
from more recent periods.[93]

Bath Abbey was a Norman church built on earlier foundations. The present building dates from the early 16th century and shows a late Perpendicular
style with flying buttresses and crocketed pinnacles decorating a crenellated and pierced parapet.[94] The choir and transepts have a fan vault by Robert
and William Vertue.[95] A matching vault was added to the nave in the 19th century.[96] The building is lit by 52 windows.[97]
Most buildings in Bath are made from the local, golden-coloured Bath Stone, and many date from the 18th
and 19th century. The dominant style of architecture in Central Bath is Georgian;[98] this style evolved from
the Palladian revival style that became popular in the early 18th century. Many of the prominent architects of
the day were employed in the development of the city. The original purpose of much of Bath's architecture is
concealed by the honey-coloured classical façades; in an era before the advent of the luxury hotel, these
apparently elegant residences were frequently purpose-built lodging houses, where visitors could hire a
room, a floor, or (according to their means) an entire house for the duration of their visit, and be waited on
by the house's communal servants.[99] The masons Reeves of Bath were prominent in the city from the 1770s
Bath Abbey seen from the east

to 1860s.[100]
The Circus consists of three long, curved terraces designed by the elder John Wood to form a circular space

or theatre intended for civic functions and games. The games give a clue to the design, the inspiration behind which was the Colosseum in Rome.[101]
Like the Colosseum, the three façades have a different order of architecture on each floor: Doric on the ground level, then Ionic on the piano nobile, and
finishing with Corinthian on the upper floor, the style of the building thus becoming progressively more ornate as it rises.[101] Wood never lived to see his
unique example of town planning completed as he died five days after personally laying the foundation stone on 18 May 1754.[101]
The most spectacular of Bath's terraces is the Royal Crescent, built between 1767 and 1774 and designed by the
younger John Wood.[102] But all is not what it seems; while Wood designed the great curved façade of what appears
to be about 30 houses with Ionic columns on a rusticated ground floor, that was the extent of his input. Each
purchaser bought a certain length of the façade, and then employed their own architect to build a house to their own
specifications behind it; hence what appears to be two houses is sometimes one. This system of town planning is
betrayed at the rear of the crescent: while the front is completely uniform and symmetrical, the rear is a mixture of
differing roof heights, juxtapositions and fenestration. The "Queen Anne fronts and Mary-Anne backs" architecture
occurs repeatedly in Bath and was designed to keep hired women at the back of the house.[103][104][105] Other fine
terraces elsewhere in the city include Lansdown Crescent[106] and Somerset Place on the northern hill.[107]
Around 1770 the neoclassical architect Robert Adam designed Pulteney Bridge, using as the prototype for the threearched bridge spanning the Avon an original, but unused, design by Andrea Palladio for the Rialto Bridge in
Venice.[108] Thus, Pulteney Bridge became not just a means of crossing the river, but also a shopping arcade. Along
Fan vaulting over the nave
at Bath Abbey

with the Rialto Bridge and the Ponte Vecchio in Florence, which it resembles, it is one of the very few surviving
bridges in Europe to serve this dual purpose.[108] It has been substantially altered since it was built. The bridge was
named after Frances and William Pulteney, the owners of the Bathwick estate for which the bridge provided a link to
the rest of Bath.[108] The Georgian streets in the vicinity of the river tended to be built high above the original ground

level to avoid flooding, with the carriageways supported on vaults extending in front of the houses. This can be seen in the multi-storey cellars around
Laura Place South of Pulteney Bridge, in the colonnades below Grand Parade, and in the grated coal holes in the pavement of North Parade. In some
parts of the city, such as George Street, and London Road near Cleveland Bridge, the developers of the opposite side of the road did not match this
pattern, leaving raised pavements with the ends of the vaults exposed to a lower street below.
The heart of the Georgian city was the Pump Room, which, together with its associated Lower Assembly Rooms, was designed by Thomas Baldwin, a
local builder responsible for many other buildings in the city, including the terraces in Argyle Street[109] and the Guildhall.[110] Baldwin rose rapidly,
becoming a leader in Bath's architectural history. In 1776 he was made the chief City Surveyor, and Bath City Architect.[111] Great Pulteney Street, where
he eventually lived, is another of his works: this wide boulevard, constructed around 1789 and over 1,000 feet (305 m) long and 100 feet (30 m) wide, is
lined on both sides by Georgian terraces.[112][113]
In the 1960s and early 1970s some parts of Bath were unsympathetically redeveloped, resulting in the loss of some 18th- and 19th century buildings. This
process was largely halted by a popular campaign which drew strength from the publication of Adam Fergusson's The Sack of Bath.[114] Controversy has
revived periodically, most recently with the demolition of the 1930s Churchill House, a neo-Georgian municipal building originally housing the
Electricity Board, to make way for a new bus station. This is part of the Southgate redevelopment in which an ill-favoured 1960s shopping precinct, bus
station and multi-storey car park were demolished and replaced by a new area of mock-Georgian shopping streets.[115][116] As a result of this and other
changes, notably plans for abandoned industrial land along the Avon, the city's status as a World Heritage Site was reviewed by UNESCO in 2009.[117]

The decision was made to let Bath keep its status, but UNESCO has asked to be consulted on future phases of the Riverside development,[118] saying that
the density and volume of buildings in the second and third phases of the development need to be reconsidered.[119] It also demands Bath do more to
attract world-class architecture in new developments.[119]

A panoramic view of the Royal Crescent

Culture
Bath became the centre of fashionable life in England during the 18th century when its Old Orchard Street Theatre
and architectural developments such as Lansdown Crescent,[120] the Royal Crescent,[121] The Circus, and Pulteney
Bridge were built.[122]
Bath's five theatres – Theatre Royal, Ustinov Studio, the Egg, the Rondo Theatre, and the Mission Theatre – attract
internationally renowned companies and directors and an annual season by Sir Peter Hall. The city has a longstanding musical tradition; Bath Abbey, home to the Klais Organ and the largest concert venue in the city,[123] stages
about 20 concerts and 26 organ recitals each year. Another concert venue, the 1,700-seat Art Deco Forum, originated
as a cinema. The city holds the annual Bath International Music Festival and Mozartfest, the annual Bath Literature
Festival (and its counterpart for children), the Bath Film Festival, the Bath Digital Festival. the Bath Fringe Festival,
the Bath Beer Festival and the Bath Chilli Festival. The Bach Festivals occur at two and a half-year intervals. An
annual Bard of Bath competition aims to find the best poet, singer or storyteller.[124]
The 18th century Pulteney
Bridge, designed by Robert
Adam

The city is home to the Victoria Art Gallery,[125] the Museum of East Asian Art, and Holburne Museum,[126]
numerous commercial art galleries and antique shops, as well as a number of other museums, among them Bath
Postal Museum, the Fashion Museum, the Jane Austen Centre, the Herschel Museum of Astronomy and the Roman
Baths.[127] The Bath Royal Literary and Scientific Institution (BRLSI) in Queen Square was founded in 1824 from the

Society for the encouragement of Agriculture, Planting, Manufactures, Commerce and the Fine Arts founded in 1777.[128] In September 1864, BRLSI
hosted the 34th annual meeting of the British Science Association, which was attended by explorers David Livingstone, Sir Richard Francis Burton, and
John Hanning Speke. The history of the city is displayed at the Museum of Bath Architecture, which is housed in a building built in 1765 as the Trinity
Presbyterian Church. It was also known as the Countess of Huntingdon's Chapel, as she lived in the attached house from 1707 to 1791.[129]

Bath in the arts
During the 18th century Thomas Gainsborough and Sir Thomas Lawrence lived and worked in Bath.[130][131]
John Maggs, a painter best known for coaching scenes, was born and lived in Bath with his artistic
family.[132]
Jane Austen lived there from 1801 with her father, mother and sister Cassandra, and the family resided at
four different addresses until 1806.[133] Jane Austen never liked the city, and wrote to Cassandra, "It will be
two years tomorrow since we left Bath for Clifton, with what happy feelings of escape."[134] Bath has
honoured her name with the Jane Austen Centre and a city walk. Austen's Northanger Abbey and
Persuasion are set in the city and describe taking the waters, social life, and music recitals.
Holburne Museum
William Friese-Greene experimented with celluloid and motion pictures in his studio in the 1870s,
developing some of the earliest movie camera technology. He is credited as being one of the inventors of
cinematography.[135]

Taking the waters is described in Charles Dickens' novel The Pickwick Papers in which Pickwick's servant, Sam Weller, comments that the water has "a
very strong flavour o' warm flat irons". The Royal Crescent is the venue for a chase between two characters, Dowler and Winkle.[136] Moyra Caldecott's
novel The Waters of Sul is set in Roman Bath in AD 72, and The Regency Detective, by David Lassman and Terence James, revolves around the exploits
of Jack Swann investigating deaths in the city during the early 1800s.[137] Richard Brinsley Sheridan's play The Rivals takes place in the city,[138] as does
Roald Dahl's chilling short story, "The Landlady".[139]
Many films and television programmes have been filmed using its architecture as the backdrop, including the 2004 film of Thackeray's Vanity Fair,[140]
The Duchess (2008),[140] The Elusive Pimpernel (1950)[140] and The Titfield Thunderbolt (1953).[140] In 2012, Pulteney Weir was used as a replacement
location during post production of the film adaptation of Les Misérables. Stunt shots were filmed in October 2012 after footage acquired during the main
filming period was found to have errors.[141]
In August 2003 The Three Tenors sang at a concert to mark the opening of the Thermae Bath Spa, a new hot water spa in the city centre, but delays to the
project meant the spa actually opened three years later on 7 August 2006.[142] In 2008, 104 decorated pigs were displayed around the city in a public art
event called "King Bladud's Pigs in Bath". It celebrated the city, its origins and artists. Decorated pig sculptures were displayed throughout the summer
and were auctioned to raise funds for Two Tunnels Greenway.[143]

Parks
Royal Victoria Park, a short walk from the city centre, was opened in 1830 by the
11-year-old Princess Victoria, and was the first park to carry her name.[144] The
public park is overlooked by the Royal Crescent and covers 23 hectares (57
acres).[145] It has[145] a skatepark, tennis courts, a bowling green, a putting green
and a 12- and 18-hole golf course, a pond, open-air concerts, an annual travelling
funfair at Easter,[146] and a children's play area. Much of its area is lawn; a
notable feature is a ha-ha that segregates it from the Royal Crescent while giving
the impression from the Crescent of uninterrupted grassland across the park to
Royal Avenue. It has a "Green Flag Award", the national standard for parks and
green spaces in England and Wales, and is registered by English Heritage as of

Parade Gardens and the Empire Hotel.

National Historic Importance.[147] The 3.84 hectares (9.5 acres) botanical
gardens were formed in 1887 and contain one of the finest collections of plants
on limestone in the West Country.[148] A replica Roman Temple was built at the British Empire Exhibition at Wembley in 1924, and, following the
exhibition, was dismantled and rebuilt in Victoria Park in Bath.[149] In 1987 the gardens were extended to include the Great Dell, a disused quarry with a
collection of conifers.[150]
Other parks include: Alexandra Park on a hill overlooking the city; Parade Gardens, along the river near the abbey in the city centre; Sydney Gardens, an
18th-century pleasure-garden; Henrietta Park; Hedgemead Park; and Alice Park. Jane Austen wrote "It would be pleasant to be near the Sydney Gardens.
We could go into the Labyrinth every day."[151] Alexandra, Alice and Henrietta parks were built into the growing city among the housing
developments.[152] There is a linear park following the old Somerset and Dorset Joint Railway line. Cleveland Pools were built around 1815 close to the
River Avon,[153] now the oldest surviving public outdoor lido in England,[154] and plans have been submitted for its restoration.[155]

Bath and Queen Victoria
Victoria Art Gallery and Royal Victoria Park are named after Queen Victoria, who wrote in her journal "The people are really too kind to me.".[156] This
feeling seemed to have been reciprocated by the people of Bath: "Lord James O'Brien brought a drawing of the intended pillar which the people of Bath
are so kind as to erect in commemoration of my 18th birthday.".[156]

Food
Several foods have an association with the city. Sally Lunn buns (a type of teacake) have long been baked in Bath. They were first mentioned by name in
verses printed in the Bath Chronicle, in 1772.[157] At that time they were eaten hot at public breakfasts in Spring Gardens. They can be eaten with sweet
or savoury toppings and are sometimes confused with Bath buns, which are smaller, round, very sweet and very rich. They were associated with the city
following The Great Exhibition. Bath buns were originally topped with crushed comfits created by dipping caraway seeds repeatedly in boiling sugar; but
today seeds are added to a 'London Bath Bun' (a reference to the bun's promotion and sale at the Great Exhibition).[158] The seeds may be replaced by
crushed sugar granules or 'nibs'.[159]

Bath has lent its name to one other distinctive recipe – Bath Olivers – a dry baked biscuit invented by Dr William Oliver, physician to the Mineral Water
Hospital in 1740.[160] Oliver was an anti-obesity campaigner and author of a "Practical Essay on the Use and Abuse of warm Bathing in Gluty
Cases".[160] In more recent years, Oliver's efforts have been traduced by the introduction of a version of the biscuit with a plain chocolate coating. Bath
Chaps, the salted and smoked cheek and jawbones of the pig, takes its name from the city[161] and is available from a stall in the daily covered market.
Bath Ales brewery is located in Warmley and Abbey Ales are brewed in the city.[162]

Twinning
Bath is twinned with four other cities in Europe. Twinning is the responsibility of the Charter Trustees and each
twinning arrangement is managed by a Twinning Association.[163][164]
There is also a historic connection with Manly, New South Wales, Australia, which is referred to as a sister city, and
there is a partnership arrangement with Beppu, Ōita Prefecture, Japan.[164]

Formal twinning
Aix-en-Provence, France[164][165]
Alkmaar, Netherlands[164]
Braunschweig, Germany[164][166]
Kaposvár, Hungary[164]
Sally Lunn's, home of the
Sally Lunn bun

Education
Bath has two universities, the University of Bath and Bath Spa University. Established in 1966, the
University of Bath[167] was named University of the Year by The Sunday Times (2011). It offers programs in
politics, languages, the physical sciences, engineering, mathematics, architecture, management and
technology.[168]
Bath Spa University was first granted degree-awarding powers in 1992 as a university college before being
granted university status in August 2005.[169][170] It offers courses leading to a Postgraduate Certificate in
Education. It has schools in the following subject areas: Art and Design, Education, English and Creative
Studies, Historical and Cultural Studies, Music and the Performing Arts, Science and the Environment and
Social Sciences.[171]

University of Bath
Bath College offers further education, and Norland College provides education and training in childcare.[172]

Sport
Bath Rugby is a rugby union team in the Aviva Premiership league. It plays in black, blue and white kit at the
Recreation Ground in the city, where it has been since the late 19th century, following its establishment in
1865.[173] The team's first major honour was winning the John Player Cup, now sponsored as the LV Cup
and also known as the Anglo-Welsh Cup, four years consecutively from 1984 until 1987.[173] The team then
led the Courage league in six seasons in eight years between 1988–89 and 1995–96, during which time it also
won the renamed Pilkington Cup in 1989, 1990, 1992, 1994, 1995 and 1996.[173] It finally won the Heineken
Cup in the 1997–98 season, and topped the Zürich Premiership (now Aviva Premiership) in 2003–04.[173]
The team's squad includes several members who also play, or have played in the English national team,
The Recreation Ground

including Lee Mears, Rob Webber, Dave Attwood, Nick Abendanon and Matt Banahan. Colston's School,
Bristol, has had a large input in the team over the past decade, providing several current 1st XV squad
members. The former England Rugby Team Manager and former Scotland national coach Andy Robinson

used to play for Bath Rugby team and was captain and later coach. Both of Robinson's predecessors, Clive Woodward and Jack Rowell, as well as his
successor Brian Ashton, were also former Bath coaches and managers.[174]
Bath City F.C. is the major football team. Bath City gained promotion to the Conference Premier from the Conference South in 2010. Bath City F.C. play
their games at Twerton Park. Until 2009 Team Bath F.C. operated as an affiliate to the University Athletics programme. In 2002, Team Bath became the
first university team to enter the FA Cup in 120 years, and advanced through four qualifying rounds to the first round proper.[175] The university's team
was established in 1999 while the city team has existed since before 1908 (when it entered the Western League).[176] However, in 2009, the Football

Conference ruled that Team Bath would not be eligible to gain promotion to a National division, nor were they allowed to participate in Football
Association cup competitions. This ruling led to the decision by the club to fold at the end of the 2008–09 Conference South competition. In their final
season, Team Bath F.C. finished 11th in the league.[177]
Bath City narrowly missed out on election to the English Football League in 1978.[178] Bath also has Non-League football clubs Odd Down F.C. who play
at Lew Hill Memorial Ground[179] and Larkhall Athletic F.C. who play at Plain Ham.
Many cricket clubs are based in the city, including Bath Cricket Club, who are based at the North Parade Ground and play in the West of England Premier
League. Cricket is also played on the Recreation Ground, just across from where the Rugby is played. The Recreation Ground is also home to Bath
Croquet Club, which was re-formed in 1976 and is affiliated with the South West Federation of Croquet Clubs.[180]
The Bath Half Marathon is run annually through the city streets, with over 10,000 runners.[181]
TeamBath is the umbrella name for all of the University of Bath sports teams, including the aforementioned football club. Other sports for which
TeamBath is noted are athletics, badminton, basketball, bob skeleton, bobsleigh, hockey, judo, modern pentathlon, netball, rugby union, swimming,
tennis, triathlon and volleyball. The City of Bath Triathlon takes place annually at the university.[182]
Bath Roller Derby Girls (BRDG) are Bath's only Flat Track Roller Derby league. Founded in 2012,[183] the competes in the British Roller Derby
Championships Tier 3.[184] As of 2015, they are full members of the United Kingdom Roller Derby Association (UKRDA.)[185]

Transport
Bath is approximately 11 miles (18 km) south-east of the larger city and port of Bristol, to which it is linked
by the A4 road, which runs through Bath, and is a similar distance south of the M4 motorway. In an attempt
to reduce the level of car use, park and ride schemes have been introduced which paradoxically are designed
to increase traffic volumes, with sites at Odd Down, Lansdown and Newbridge. A very large increase in city
centre parking was also provided under the new SouthGate shopping centre development, which necessarily
introduces more car traffic. In addition, a bus gate scheme in Northgate aims to reduce private car use in the
city centre.[186] National Express operates coach services from Bath bus station to a number of cities. Bath
also has a network of bus routes run by First West of England, with services to surrounding towns and cities,
such as Bristol, Corsham, Chippenham, Devizes, Salisbury, Frome and Wells. Wessex Bath and the Faresaver
Bus company also operate numerous services to surrounding towns. The Bath Bus Company runs open top
double-decker bus tours around the city, as well as frequent services to Bristol Airport. Stagecoach West also
provides services to Tetbury and the South Cotswolds.[187]

A diesel/electric hybrid bus in
Southgate on a Park and Ride
service

The city is connected to Bristol and the sea by the River Avon, navigable via locks by small boats. The river was connected to the River Thames and
London by the Kennet and Avon Canal in 1810 via Bath Locks; this waterway – closed for many years but restored in the last years of the 20th century –
is now popular with narrowboat users.[188] Bath is on National Cycle Route 4, with one of Britain's first Bicycle Paths (cycleway), the Bristol and Bath
Railway Path, to the west, and an eastern route toward London on the canal towpath. Bath is about 20 miles (30 km) from Bristol Airport.[189]
Bath is served by the Bath Spa railway station (designed by Isambard Kingdom Brunel), which has regular
connections to London Paddington, Bristol Temple Meads, Cardiff Central, Cheltenham, Exeter, Plymouth
and Penzance (see Great Western Main Line), and also Westbury, Warminster, Weymouth, Salisbury,
Southampton, Portsmouth and Brighton (see Wessex Main Line). Services are provided by First Great
Western. There is a suburban station on the main line, Oldfield Park, which has a limited commuter service
to Bristol as well as other destinations. Green Park Station was once the terminus of the Midland
Bath Spa railway station

Railway,[190] and junction for the Somerset and Dorset Joint Railway, whose line, always steam hauled, went
under Bear Flat through the Combe Down Tunnel and climbed over the Mendips to serve many towns and

villages on its 71-mile (114 km) run to Bournemouth. This example of an English rural line was closed by Beeching in March 1966. Its Bath station
building, now restored, houses shops, small businesses, the Saturday Bath Farmers Market and parking for a supermarket, while the route of the
Somerset and Dorset within Bath has been reused for the Two Tunnels Greenway, a shared use path that extends National Cycle Route 24 into the
city.[191]
The Bath Tramways Company was introduced in the late 19th century, opening on 24 December 1880. The 4 ft (1,219 mm) gauge cars were horse-drawn
along a route from London Road to the Bath Spa railway station, but the system closed in 1902. It was replaced by electric tram cars on a greatly
expanded 4 ft 81⁄2 in (1,435 mm) gauge system that opened in 1904. This eventually extended to 18 miles (29 km) with routes to Combe Down, Oldfield
Park, Twerton, Newton St Loe, Weston and Bathford. There was a fleet of 40 cars, all but 6 being double deck. The first line to close was replaced by a bus

service in 1938, and the last went on 6 May 1939.[192] In 2005 a detailed plan was created and presented to the Council to re-introduce trams to Bath, but
the plan did not proceed, reportedly due to the focus by the Council on the government-supported busway planned to run from the Newbridge park and
ride into the city centre. Part of the justification for the proposed tram reintroduction plan was the pollution from vehicles within the city, which was
twice the legal levels, and the heavy traffic congestion due to high car usage. In 2015 [193] another group building on the earlier tram group proposals has
created interest in the idea of re-introducing trams with several public meetings and meetings with the Council.[194] In 2017, Bath and North East
Somerset Council announced a feasibility study, due to be published by March 2018, into implementing a light rail or tram system in the city.[195]
In November 2016, the West of England Local Enterprise Partnership began a consultation process on their Transport Vision Summary Document,
outlining potential light rail/tram routes in the region, one of which being a route from Bristol city centre along the A4 road to Bath to relieve pressure on
bus and rail services between the two cities.[196]
A transportation study (the Bristol/Bath to South Coast Study) was published in 2004 after being initiated by the Government Office for the South West
and Bath and North East Somerset Council.[197] It was undertaken by WSP Global[197] as a result of the de-trunking in 1999 of the A36/A46 trunk road
network[198] from Bath to Southampton.

Media
Bath's local newspaper is the Bath Chronicle, owned by Local World. Published since 1760, the Chronicle was a daily newspaper until mid-September
2007, when it became a weekly.[199]
The BBC Bristol website has featured coverage of news and events within Bath since 2003.[200]
For television, Bath is served by the BBC West studios based in Bristol, and by ITV West (formerly HTV) with studios similarly in Bristol.[201]
Radio stations broadcasting to the city include The Breeze on 107.9FM and Heart West Country (formerly GWR FM) as well as The University of Bath's
University Radio Bath, a student-focused radio station available on campus and also online,[202] and Classic Gold 1260, a networked commercial radio
station with local programmes.[203]
Bath is sometimes covered by Bristol's local media, including Bristol Live Magazine.

See also
The Bathonian Age in the Jurassic Period of geological time is named for Bath
Grade I listed buildings in Bath and North East Somerset
List of people from Bath
List of spa towns in the United Kingdom
Bath, Ontario - named for Bath, Somerset and now part of Loyalist, Ontario
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Bodleian Library
The Bodleian Library (/ˈbɒdliən, bɒdˈliːən/) is the main research
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library of the University of Oxford, and is one of the oldest libraries in
Europe. With over 12 million items,[1] it is the second-largest library in
Britain after the British Library. Under the Legal Deposit Libraries Act
2003 it is one of six legal deposit libraries for works published in the
United Kingdom[2][3] and under Irish Law it is entitled to request a copy
of each book published in the Republic of Ireland.[4] Known to Oxford
scholars as "Bodley" or "the Bod", it operates principally as a reference
library and, in general, documents may not be removed from the reading
rooms.
In 2000, a number of libraries within the University of Oxford were
brought together for administrative purposes under the aegis of what was
initially known as Oxford University Library Services (OULS), and since
2010 as the Bodleian Libraries, of which the Bodleian Library is the
largest component.
All colleges of the University of Oxford have their own libraries, which in
a number of cases were established well before the foundation of the
Bodleian, and all of which remain entirely independent of the Bodleian.
System), the Bodleian Libraries' online union catalogue. Much of the
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The Bodleian Library occupies a group of five buildings near Broad
Street: the 15th-century Duke Humfrey's Library, the 17th-century
Schools Quadrangle, the 18th-century Clarendon Building and Radcliffe
Camera, and the 21st-century Weston Library, with the Bodleian Law
Library a few hundred yards away on South Parks Road. Since the 19th
century a number of underground stores have been built, while the
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Deposit Libraries Act
2003

Students and fellows of
University of Oxford
Other information

Director

Richard Ovenden

Website

bodleian.ox.ac.uk/bodley
(https://www.bodleian.ox
.ac.uk/bodley)
Map
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Admission
Before being granted access to the library, new readers are required to
agree to a formal declaration. This declaration was traditionally an oral
oath, but is now usually made by signing a letter to a similar effect.
Ceremonies in which readers recite the declaration are still performed for
those who wish to take them; these occur primarily at the start of the
University's Michaelmas term. External readers (those not attached to
the University) are still required to recite the declaration orally prior to
admission. The Bodleian Admissions Office has amassed a large
collection of translations of the declaration — covering over one hundred

Location in Oxford city centre

different languages as of spring 2017[6] — allowing those who are not
native English speakers to recite it in their first language. The English text of the declaration is as follows:

I hereby undertake not to remove from the Library, nor to mark, deface, or injure in any way,
any volume, document or other object belonging to it or in its custody; not to bring into the
Library, or kindle therein, any fire or flame, and not to smoke in the Library; and I promise to
obey all rules of the Library.
This is a translation of the traditional Latin oath (the original version of which did not forbid tobacco smoking, though
libraries were then unheated because fires were so hazardous):

Do fidem me nullum librum vel instrumentum aliamve quam rem ad bibliothecam
pertinentem, vel ibi custodiae causa depositam, aut e bibliotheca sublaturum esse, aut
foedaturum deformaturum aliove quo modo laesurum; item neque ignem nec flammam in

bibliothecam inlaturum vel in ea accensurum, neque fumo nicotiano aliove quovis ibi usurum;
item promitto me omnes leges ad bibliothecam Bodleianam attinentes semper observaturum
esse.[7]

History
14th and 15th centuries
Whilst the Bodleian Library, in its current incarnation, has a continuous
history dating back to 1602, its roots date back even further. The first
purpose-built library known to have existed in Oxford was founded in the
fourteenth century under the will of Thomas Cobham, Bishop of Worcester
(d. 1327). This small collection of chained books was situated above the north
side of the University Church of St Mary the Virgin on the High Street.[9][10]
This collection continued to grow steadily, but when Humphrey, Duke of
Gloucester (brother of Henry V of England) donated a great collection of
manuscripts between 1435 and 1437, the space was deemed insufficient and a
larger building was required. A suitable room was finally built above the
Divinity School, and completed in 1488. This room continues to be known as
Duke Humfrey's Library.[11] After 1488, the university stopped spending
money on the library's upkeep and acquisitions, and manuscripts began to go
unreturned to the library.[12]

Sir Thomas Bodley and the re-founding of the
University Library

The library in 1566, drawn by John
Bereblock and given to Queen
Elizabeth I as part of a book when
she first visited Oxford.[8]

The late sixteenth century saw the library go through a period of decline: the
library’s furniture was sold, and only three of the original books belonging to
Duke Humphrey remained in the collection.[11] During the reign of Edward VI, there was a purge of "superstitious"
(Catholic-related) manuscripts.[12] It was not until 1598 that the library began to thrive once more,[13] when Thomas
Bodley (a former fellow of Merton College, who had recently married a wealthy widow[14]) wrote to the Vice Chancellor of
the University offering to support the development of the library: "where there hath bin hertofore a publike library in
Oxford: which you know is apparent by the rome it self remayning, and by your statute records I will take the charge and
cost upon me, to reduce it again to his former use."[15] Six of the Oxford University dons were tasked with helping Bodley
in refitting the library in March 1658.[16] Duke Humfrey’s Library was refitted, and Bodley donated a number of his own
books to furnish it. The library was formally re-opened on 8 November 1602 under the name “Bodleian Library” (officially
Bodley's Library).[11] There were around two thousand books in the library at this time, with an ornate Benefactor's
Register displayed prominently, to encourage donations. Early benefactors were motivated by the recent memory of the
Reformation to donate books in the hopes that they would be kept safe.[17]
Bodley’s collecting interests were varied; according to the library's historian Ian Philip, as early as June 1603 he was
attempting to source manuscripts from Turkey, and it was during “the same year that the first Chinese book was
acquired.”,[18] despite no-one at Oxford being able to understand them at that time.[19] In 1605, Francis Bacon gave the

library a copy of The Advancement of Learning and described the Bodleian as "an Ark to save learning from deluge".[20] At
this time, there were few books written in English held in the library, partially because academic work was not done in
English.[19] Thomas James suggested that Bodley should ask the Stationer's Company to provide a copy of all books
printed to the Bodleian.[21] In 1610, Bodley made an agreement with the Stationers' Company in London to put a copy of
every book registered with them in the library.[22] The Bodleian collection grew so fast that the building was expanded
between 1610–1612, (known as the Arts End)[22] and again in 1634–1637. When John Selden died in 1654, he left the
Bodleian his large collection of books and manuscripts. The later addition to Duke Humfrey’s Library continues to be
known as the "Selden End".
By 1620, 16,000 items were in the Bodleian's collection.[23] Anyone who wanted to use the Bodleian had to buy a copy of
the 1620 library catalogue at a cost of 2 shillings and 8 pence.[22]

Schools Quadrangle and Tower of the Five Orders
By the time of Bodley’s death in 1613, his planned further expansion to the
library was just starting.[24] The Schools Quadrangle (sometimes referred to
as the "Old Schools Quadrangle", or the "Old Library") was built between
1613 and 1619 by adding three wings to the Proscholium and Arts End. Its
tower forms the main entrance to the library, and is known as the Tower of
the Five Orders. The Tower is so named because it is ornamented, in
ascending order, with the columns of each of the five orders of classical
architecture: Tuscan, Doric, Ionic, Corinthian and Composite.[25]
The three wings of the quadrangle have three floors: rooms on the ground
and upper floors of the quadrangle (excluding Duke Humfrey’s Library,
above the Divinity School) were originally used as lecture space and an art
gallery. The lecture rooms are still indicated by the inscriptions over the
doors (see illustration). As the library’s collections expanded, these rooms
were gradually taken over, the University lectures and examinations were
moved into the newly created University Schools building.[24] The art
collection was transferred to the Ashmolean. One of the schools was used to
host exhibitions of the library’s treasures, now moved to the renovated
Weston Library, whilst the others are used as offices and meeting rooms for
the library administrators, a readers' common room, and a small gift shop.

Later 17th and 18th centuries
The agreement with the Stationers' Company meant that the growth of stock
was constant and there were also a number of large bequests and
acquisitions for other reasons. Until the establishment of the British Museum
in 1753 the Bodleian was effectively the national library of England. By then
the Bodleian, Cambridge University Library and the Royal Library were the
most extensive book collections in England and Wales.

Doorway to the Schola
Moralis Philosophiae
(School of Moral
Philosophy) at the Bodleian
Library (now the staff
entrance in the Schools
Quadrangle)

The astronomer Thomas Hornsby observed the transit of Venus from the
Tower of the Five Orders in 1769.[26]
A large collection of medieval Italian manuscripts was bought from Matteo
Luigi Canonici in 1817.[27] In 1829, the library bought the collection of Rabbi
David Oppenheim, adding to its Hebrew collection.[28]

Radcliffe Camera
By the late 18th century, further
growth of the library demanded
more expansion space. In 1860,
the library was allowed to take
over

the

adjacent

building,

known as the Radcliffe Camera.
In 1861, the library’s medical

The Tower of the Five
Orders, as viewed from the
entrance to the Divinity
School

and scientific collections were
transferred
The Tower of the Five Orders
photographed by Henry Fox Talbot,
c. 1843/46

to

the

Radcliffe

Science Library, which had been
built farther north next to the
University Museum.

Clarendon Building
The Clarendon Building was designed by Nicholas Hawksmoor and was built
between 1711 and 1715, originally to house the printing presses of the Oxford

The Library seen from Radcliffe
Square

University Press. It was vacated by the Press in the early nineteenth century,
and used by the university for administrative purposes. In 1975 it was
handed over to the Bodleian Library, and now provides office and meeting
space for senior members of staff.[29]

Twentieth century and after
In 1907 the then head librarian, Nicholson, had begun a project to revise the
catalogue of printed books.[30] In 1909, the Prime Minister of Nepal, Chandra
Shum Shere, donated a large collection of Sanskrit literature to the
library.[31]
In 1911, the Copyright Act[32] (now superseded by the Legal Deposit Libraries

The courtyard of the Bodleian Library
from the south entrance, looking to
the north entrance

Act 2003) continued the Stationers' agreement by making the Bodleian one
of the six (at that time) libraries covering legal deposit in the United Kingdom where a copy of each book copyrighted
must be deposited.

Between 1909 and 1912, an underground bookstack was constructed beneath the
Radcliffe Camera and Radcliffe Square.[33] In 1914, the total number of books in the
library’s collections breached the 1 million mark.[33] By 1915, only one quarter of the
revised catalogue had been completed, a task made more difficult by library staff going
into the war effort, either serving in the armed forces or by volunteering to serve in the
hospitals.[34] In July 1915 the most valuable books had been moved into a secret
location due to a fear that Oxford would be bombed, and a volunteer fire brigade was
trained and ready, but Oxford escaped the First World War without being bombed.[35]
By the 1920s, the Library needed further expansion space, and in 1937 building work
began on the New Bodleian building, opposite the Clarendon Building on the
northeast corner of Broad Street.
The New Bodleian was designed by architect Sir Giles Gilbert Scott. Construction was
The Radcliffe Camera,
viewed from the University
Church

completed in 1940. The building was of an innovative ziggurat design, with 60% of the
bookstack below ground level.[36][37] A tunnel under Broad Street connects the Old
and New Bodleian buildings, and contains a pedestrian walkway, a mechanical book
conveyor and a pneumatic Lamson tube system which was used for book orders until

an electronic automated stack request system was introduced in 2002.[38] The Lamson tube system continued to be used
by readers requesting manuscripts to be delivered to Duke Humfrey’s Library until it was turned off in July 2009. In
2010, it was announced that the conveyor, which had been transporting books under Broad Street since the 1940s, would
be shut down and dismantled on 20 August 2010.[39][40] The New Bodleian closed on 29 July 2011.

Present and future of the libraries
The New Bodleian building was rebuilt behind its original façade to provide
improved storage facilities for rare and fragile material, as well as better
facilities for readers and visitors.[41] The new building concept was designed
by Wilkinson Eyre Architects and the MEP design was undertaken by
engineering consultancy Hurley Palmer Flatt.[42] It reopened to readers as
the Weston Library on 21 March 2015.[43] In March 2010 the group of
libraries known collectively as "Oxford University Library Services" was
renamed "The Bodleian Libraries", thus allowing those Oxford members
outside the Bodleian to acquire the gloss of the Bodleian brand.[44] The
building has been nominated for the 2016 Sterling Prize.[45]
In November 2015 its collections topped 12 million items with the acquisition

The New Bodleian Library while
closed during a major refurbishment
in November 2011

of Shelley's "POETICAL ESSAY on the EXISTING STATE OF THINGS".
Thought lost from shortly after its publication in 1811 until a copy was rediscovered in a private collection in 2006, the
Bodleian has digitised the 20-page pamphlet for online access. The controversial poem and accompanying essay are
believed to have contributed to the poet's expulsion from Oxford University.[46][47][48]

Copying and preservation of material

The library operates a strict policy on copying of material. Until fairly recently, personal photocopying of library material
was not permitted, as there was concern that copying and excessive handling
would result in damage. However individuals may now copy most material
produced after 1900, and a staff-mediated service is provided for certain types
of material dated between 1801 and 1900. Handheld scanners and digital
cameras are also permitted for use on most post-1900 publications and digital
cameras may also be used, with permission, with older material.[49] The
Library will supply digital scans of most pre-1801 material. Microform copies
have been made of many of the most fragile items in the library's collection,
and these are substituted for the originals whenever possible. The library has
a close relationship with the Oxford Digital Library, which is in the process of
digitising some of the many rare and unusual items in the University's
collection.

Treasures of the library

Ex libris stamp of Bodleian Library,
circa. 1830.

Manuscript collections
The Ashmole Manuscripts (including the Ashmole Bestiary), collected by Elias Ashmole
The Carte Manuscripts, collected by Thomas Carte (1686–1754)
The Douce Manuscripts, donated to the library by Francis Douce in 1834
The Laud Manuscripts, donated to the library by Archbishop William Laud between 1635 and 1640
The letters of the poet Percy Bysshe Shelley.

Individual manuscripts
The Codex Bodley
The Codex Ebnerianus
The Codex Laudianus
The Codex Laud
The Codex Mendoza
The Codex Tischendorfianus III
The Codex Tischendorfianus IV
The Huntington MS 17, the oldest manuscript with complete text of the four Gospels in Bohairic (Coptic).
The Magna Carta (four copies)
The Song of Roland.
The Vernon Manuscript (Oxford, Bodleian Library, MS Eng. poet.a.1), the longest and most important surviving
manuscript written in Middle English.[50][51]

Individual printed books
A Gutenberg Bible, ca. 1455, one of only 21 surviving complete copies.
Shakespeare's First folio, 1623
Bay Psalm Book, 1640. One of 11 known surviving copies of the first book printed in North America, and the only
copy outside the United States.
The first book printed in Arabic with moveable type.[52]

Other
The Gough Map[53]
Shikshapatri
Bakhshali Manuscript

Bodley's Librarians
The head of the Bodleian Library is known as "Bodley's Librarian". The first librarian, Thomas James, was selected by
Bodley in 1599, and the university confirmed James in his post in 1602.[54][55] Bodley wanted his librarian to be "some
one that is noted and known for a diligent Student, and in all his conversation to be trusty, active, and discreet, a graduate
also and a Linguist, not encumbered with marriage, nor with a benefice of Cure",[56] although James was able to persuade
Bodley to let him get married and to become Rector of St Aldate's Church, Oxford.[55]
In all, 24 have served as Bodley's Librarian; their levels of diligence have varied over the years. Thomas Lockey (1660–
1665) was regarded as not fit for the post,[57] John Hudson (1701–1719) has been described as "negligent if not
incapable",[58] and John Price (1768–1813) was accused by a contemporary scholar of "a regular and constant neglect of
his duty".[59] The last Librarian, Sarah Thomas, served from 2007 to 2013; she was the first woman to hold the position,
and the second Librarian (after her predecessor, Reginald Carr) also to be Director of Oxford University Library Services
(now Bodleian Libraries). Thomas, an American, was also the first foreign librarian to run the Bodleian.[60] Her successor
from January 2014 is Richard Ovenden, who was Deputy Librarian under Thomas.

In popular culture
Novels
The Bodleian is used as background scenery in Dorothy L. Sayers Gaudy Night, features in Michael White's Equinox, and
is one of the libraries consulted by Christine Greenaway (one of Bodley's librarians) in Colin Dexter's Inspector Morse
novel The Wench is Dead. The denouement of Michael Innes's Operation Pax (1951) is set in an imaginary version of the
underground bookstack, reached at night by sliding down the 'Mendip cleft', a chute concealed in Radcliffe Square.
Since J. R. R. Tolkien had studied philology at Oxford and eventually became a professor, he was very familiar with the
Red Book of Hergest which is kept at the Bodleian on behalf of Jesus College. Tolkien later created his own fictional Red
Book of Westmarch telling the story of The Lord of the Rings. Many of Tolkien's manuscripts are now at the library.
Historian and novelist Deborah Harkness, set much of the early part of her 2011 novel, A Discovery of Witches, in the
Bodleian, particularly the Selden End. The novel also features one of the library's Ashmolean manuscripts (Ashmole 782)
as a central element of the book.
Medieval historian Dominic Selwood set part of his 2013 crypto-thriller The Sword of Moses in Duke Humfrey's library,
and the novel hinges on the library's copy of a magical medieval Hebrew manuscript known as 'The Sword of Moses'.

Location filming

The Library's fine architecture has made it a favourite location for filmmakers, representing either Oxford University or
other locations. It can be seen in the opening scene of The Golden Compass, Brideshead Revisited (1981 TV serial),
Another Country (1984), The Madness of King George III (1994), and the first two Harry Potter films, in which the
Divinity School doubles as the Hogwarts hospital wing and Duke Humfrey's Library as the Hogwarts library.[61] In The
New World (2005), the library edifice is portrayed as the entrance to the Royal Court of the English monarchy. The
Bodleian also featured in the Inspector Morse televised spin off Lewis, in the episode "And the Moonbeams Kiss the Sea",
where a murder takes place in the basement. It also featured in the episode "Fugue" of the Inspector Morse televised spin
off Endeavour as the answer to an anagrammatic clue left by a serial killer for the young Morse.

Quotation
The first few words of the Latin version of the reader's promise noted above (Do fidem me nullum librum vel) can be
found on the linguist's hat in the 1996 miniseries Gulliver's Travels.[7] It is also quoted in an inscription in the Phillips
Exeter Academy Library.

See also
Convocation House
Google Books Library Project
Codex Baroccianus
Michael Shen Fu-Tsung
Digby Mythographer
Books in the United Kingdom
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Chalice Well
The Chalice Well, also known as the Red Spring, is a well situated at the
foot of Glastonbury Tor in the county of Somerset, England. The natural
spring and surrounding gardens are owned and managed by the Chalice Well
Trust (registered charity no. 204206), founded by Wellesley Tudor Pole in
1959.
Research by Exeter University School of Geology in 2009 found that the
Chalice Well is fed by a deep aquifer in the lower levels of the Pennard
Sands.[1]
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Cover of the Chalice Well

Background
Archaeological evidence suggests that the well has been in almost constant
use for at least two thousand years. Philip Rahtz found several dozen flints
from the upper Paleolithic and Mesolithic, and a sherd of Iron Age pottery
nearby. Roman and medieval sherds were also found in more recent layers.[2]
Water issues from the spring at a rate of 250,000 imperial gallons (1,100,000
litres) per day and has never failed, even during drought. Iron oxide deposits
give water a reddish hue, as dissolved ferrous oxide becomes oxidized at the
surface and is precipitated. Like the hot springs in nearby Bath, the water is

The seven bowls flow to form a
vesica piscis-shaped pool

reputed to possess healing qualities.
Another spring, known as the White Spring, emerges slightly east of the Chalice Well or Red Spring. The water from this
comes from a shallower aquifer and is colourless.[1] A building, originally a waterworks, has been built over it. This
building now serves as a place of worship and visitors are admitted at irregular opening times.
In addition to the legends associated with Glastonbury, the Well has been portrayed by 20th-century writers as a symbol
of the female aspect of deity, with the male symbolised by Glastonbury Tor. It is a popular destination for pilgrims in
search of the divine feminine, including Neopagans. The Well is however popular with all faiths and in 2001 became a
World Peace Garden.

Wells often feature in Welsh and Irish mythology as gateways to the spirit
world. The overlapping of the inner and outer worlds is represented by the
well cover, designed by the church architect and archaeologist Frederick
Bligh Bond and presented as a gift after the Great War in 1919. The two
interlocking circles constitute the symbol known as the Vesica Piscis. In the
well lid design, a spear or a sword bisects these two circles, a possible
reference to Excalibur, the sword of the legendary King Arthur, believed by
some to be buried at the nearby Glastonbury Abbey. Foliage represents the
Glastonbury Thorn. Bligh Bond wrote that the vesica design for the well cover
was "typical of many early diagrams, all having the same object – the
rendering of spiritual truth by means of the purest, most intellectual system
of imagery conceived by the mind, namely, truth which is ‘aeonial’ or eternal,

The Lion's Head Fountain, from
where people can drink the water
and fill bottles to take some of the
water home with them.

of which geometry is the best interpreter, since it can figure for us with
remarkable suggestiveness those formative principles upon which the Father
has built his Creation, principles which shall endure when heaven and earth have died."[3]
Christian mythology suggests that Chalice Well marks the site where Joseph of Arimathea placed the chalice that had
caught the drops of Christ's blood at the Crucifixion, linking the Well to the wealth of speculation surrounding the
existence of the Holy Grail. The red of the water is also said by some Christians to represent the rusty iron nails used at
the Crucifixion. "It is said that beneath its waters Joseph of Arimathea hid the Chalice of the Last Supper and immediately
the waters flowed red. According, however, to William of Malmesbury (died 1143?), who first recorded the well, the waters
gushed sometimes red, and sometimes blue."[4]
Mirza Basheer-ud-Din Mahmood Ahmad in his commentary on the Quran considered the possibility that the story of the
Seven Sleepers (from surah 18, Al-Kahf, "The Cave") was based on the earlier legend of Joseph of Arimathea having come
to Glastonbury, with the cave being a metaphor for England, though he considered the Catacombs of Rome a more likely
source of the legend.[5]
According to local lore, the waters from this well have three attributes in common with human blood: the waters are red;
the water coagulates as does hemoglobin; and the water is warm. The iron content gives both the reddish color and the
coagulation of rust and accumulation of ferrous oxide. The subterranean water from the well is often warmer than the
surface ground temperature, and even in winter roses near the well bloom when other plants and flowers further away do
not. Indeed, the Holy Thorn Tree, also known as the Glastonbury Thorn (Crataegus Monogyna praecox) blooms in the
Chalice Well garden every Christmas. The local legend says that this tree took root when Joseph of Arimathea drove his
staff into the ground near the well.[6]
Frequent events are held in the grounds of Chalice Well including annual celebrations for the winter and summer
solstices, World Peace Day, Easter, Michaelmas and Samhain (Halloween). It is a grade I listed building.[7]
The Chalice Well symbol was also an inspiration for the Eye of Elena in Sarah J. Maas' Throne of Glass series and also
featured in the Kingdom of Mei series as the key teaching of Christianity being a cyclical cataclysm[8]

Visiting the Well

The Chalice Well is located in the outskirts of Glastonbury. Walking there from the town centre will take 10–15 minutes.
Visiting the Well can be combined with a circular walk linking the town centre and the Tor.
There is no car parking at the Well site except for disabled people. Cycle parking is available. The bus route from Shepton
Mallet to Glastonbury passes the Well garden entrance but due to the road being narrow and busy there is presently no
convenient bus stop nearby. The park and ride bus from Glastonbury town centre car park to the Tor will stop on request
at the Chalice Well.
When the Well and gardens are closed, it is still possible to obtain water from the well as some of the flow is directed via a
pipe emerging through the garden wall in Wellhouse Lane. A similar pipe on the opposite side of the lane provides water
from the neighbouring White Spring.
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Franks Casket
The Franks Casket (or the Auzon Casket) is a
small Anglo-Saxon whale's bone (not "whalebone" in
the sense of baleen) chest from the early 8th century,
now in the British Museum. The casket is densely
decorated with knife-cut narrative scenes in flat twodimensional low-relief and with inscriptions mostly in
Anglo-Saxon runes. Generally reckoned to be of
Northumbrian origin,[1] it is of unique importance for
the insight it gives into early Anglo-Saxon art and
culture. Both identifying the images and interpreting
the runic inscriptions has generated a considerable
amount of scholarship.[2]
The imagery is very diverse in its subject matter and

The Franks Casket, as displayed in the British Museum; the
front and lid

derivations, and includes a single Christian image, the
Adoration of the Magi, along with images derived from
Roman history (Emperor Titus) and Roman mythology (Romulus and Remus), as well as a depiction of at least one legend
indigenous to the Germanic peoples: that of Weyland the Smith. It has also been suggested that there may be an episode
from the Sigurd legend, an otherwise lost episode from the life of Weyland's brother Egil, a Homeric legend involving
Achilles, and perhaps even an allusion to the legendary founding of England by Hengist and Horsa.
The inscriptions "display a deliberate linguistic and alphabetic virtuosity; though they are mostly written in Old English
and in runes, they shift into Latin and the Roman alphabet; then back into runes while still writing Latin".[3] Some are
written upside down or back to front.[4]
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History
A monastic origin is generally accepted for the casket, which
was perhaps made for presentation to an important secular
figure, and Wilfrid's foundation at Ripon has been
specifically suggested,[5] The post-medieval history of the
casket before the mid-19th century was unknown until
relatively recently, when investigations by W. H. J. Weale
revealed that the casket had belonged to the church of
Saint-Julien, Brioude in Haute Loire (upper Loire region),
France; it is possible that it was looted during the French
Revolution.[6] It was then in the possession of a family in
Auzon, a village in Haute Loire. It served as a sewing box
until the silver hinges and fittings joining the panels were
Original of right panel, on display in Bargello Museum,
Florence

traded for a silver ring. Without the support of these the
casket fell apart. The parts were shown to a Professor
Mathieu from nearby Clermont-Ferrand, who sold them to
an antique shop in Paris, where they were bought in 1857 by

Sir Augustus Wollaston Franks, who subsequently donated the panels in 1867 to the British Museum, where he was
Keeper of the British and Medieval collections. The missing right end panel was later found in a drawer by the family in
Auzon and sold to the Bargello Museum, Florence, where it was identified as part of the casket in 1890. The British
Museum display includes a cast of it.[7]

Description
The casket is 22.9 cm long, 19 cm wide and 10.9 cm high – 9 × 7
 1⁄2 by 51⁄8 inches, and can be dated from the language of its
inscriptions and other features to the first half of the 8th century AD.[8] There are other inscriptions, "tituli" identifying
some figures that are not detailed below and appear within the image field. The mounts in precious metal that were
undoubtedly originally present are missing, and it is "likely" that it was originally painted in colour.[9]
The chest is clearly modelled on Late Antique ivory caskets such as the Brescia Casket;[10] the Veroli Casket in the V&A
Museum is a Byzantine interpretation of the style, in revived classical style, from about 1000.[11]

Interpretations
Leslie Webster regards the casket as probably originating in a monastic context, where the maker "clearly possessed great
learning and ingenuity, to construct an object which is so visually and intellectually complex. ... it is generally accepted
that the scenes, drawn from contrasting traditions, were carefully chosen to counterpoint one another in the creation of an
overarching set of Christian messages. What used to be seen as an eccentric, almost random, assemblage of pagan
Germanic and Christian stories is now understood as a sophisticated
programme perfectly in accord with the Church's concept of
university history". It may have been intended to hold a book,
perhaps a psalter, and intended to be presented to a "secular,
probably royal, recipient"[12]

Front panel

Detail of front panel, depicting the Germanic legend of
Wayland the Smith and the Christian adoration of the
Magi

The Brescia Casket, one of the best survivals
of the sort of Late Antique models the Franks
Casket emulates. Late 4th century

The front panel, which originally had a lock fitted,
depicts elements from the Germanic legend of Wayland the Smith in the left-hand scene, and the Adoration of the Magi
on the right. Wayland (also spelled Weyland or Welund) stands at the extreme left in the forge where he is held as a slave
by King Niðhad, who has had his hamstrings cut to hobble him. Below the forge is the headless body of Niðhad's son,
whom Wayland has killed, making a goblet from his skull; his head is probably the object held in the tongs in Wayland's
hand. With his other hand Wayland offers the goblet, containing drugged beer, to Bodvild, Niðhad's daughter, whom he
then rapes when she is unconscious. Another female figure is shown in the centre; perhaps Wayland's helper, or Bodvild
again. To the right of the scene Wayland (or his brother) catches birds; he then makes wings from their feathers, with
which he is able to escape.[13]
In a sharp contrast, the right-hand scene shows one of the most common Christian subjects depicted in the art of the
period; however here "the birth of a hero also makes good sin and suffering".[14] The Three Magi, identified by an
inscription ("magi"), led by the large star, approach the enthroned Madonna and Child bearing the traditional gifts. A
goose-like bird by the feet of the leading magus may represent the Holy Spirit, usually shown as a dove, or an angel. The
human figures, at least, form a composition very comparable to those in other depictions of the period.
Around the panel runs the following alliterating inscription, which does not relate to the scenes but is a riddle on the
material of the casket itself as whale bone, and specifically from a stranded whale:

Fisc flodu ahof on fergen-berig
Warþ gas-ric grorn þær he on greut giswom
Hronæs ban.

The flood cast up the fish on the mountain-cliff
The terror-king became sad where he swam on the shingle.
Whale's bone.[15]

Left panel
The left panel depicts the mythological twin founders of
Rome, Romulus and Remus, being suckled by a wolf lying
on her back at the bottom of the scene. The same wolf, or
another, stands above, and there are two men with spears
approaching from each side. The inscription reads:

Romwalus and Reumwalus, twœgen
gibroþær,
afœddæ hiæ wylif in Romæcæstri,
oþlæ unneg.
Romulus and Remus, two brothers,
a she-wolf nourished them in Rome,
far from their native land.[16]

The left panel, depicting Romulus and Remus

Carol Neuman de Vegvar (1999) observes that other
depictions of Romulus and Remus are found in East Anglian art and coinage (for example the very early Undley
bracteate).[17] She suggests that because of the similarity of the story of Romulus and Remus to that of Hengist and Horsa,
the brothers who were said to have founded England, "the legend of a pair of outcast or traveller brothers who led a
people and contributed to the formation of a kingdom was probably not unfamiliar in the 8th-century Anglo-Saxon milieu
of the Franks Casket and could stand as a reference to destined rulership."[18]

Rear panel
The rear panel depicts the Taking of Jerusalem by Titus in
the First Jewish-Roman War. The inscription is partly in
Old English and partly in Latin, and part of the Latin
portion is written in Roman letters (indicated below in
upper case letters), with the remainder transcribed
phonetically into runic letters. Two isolated words stand in
the lower corners. It reads:

her fegtaþ titus end giuþeasu
HIC FUGIANT HIERUSALIM afitatores
dom / gisl
Here Titus and a Jew fight:
Here its inhabitants flee from Jerusalem.
Judgement / Hostage[19]

The rear panel, depicting a scene from the First
Jewish-Roman War

At left in the upper register the Romans, led by Titus in a helm with a sword, attack a domed building, probably the
Temple of Jerusalem, in the centre. At upper right the Jewish population flee, casting glances backwards. In the lower
register at left, a seated judge announces the "doom" or fate of the defeated Jews, which as recounted in Josephus was to
be sold into slavery. In the lower right hand scene, the "gisl" or slaves/hostages are led away.

Lid
The lid as it now survives is incomplete. Leslie Webster
has suggested that there may have been relief panels in
silver making up the missing areas. The empty round area
in the centre probably housed the metal boss for a
handle.[20] The lid shows a scene of an archer, labelled
ᚫᚷᛁᛚᛁ or Ægili, single-handedly defending a fortress
against a troop of attackers, who from their larger size
may be giants.
In 1866, Sophus Bugge "followed up his explanation of the
Weland picture on the front of the casket with the

The lid of the casket is said by some to depict an
otherwise lost legend of Egil; Egil fends off an army with
bow and arrow while the female behind him may be his
wife Olrun. Others interpret it as a scene from the Trojan
War involving Achilles

suggestion that the bowman on the top piece is Egil,
Weland's brother, and thinks that the 'carving tells a story
about him of which we know nothing. We see that he defends himself with arrows. Behind him appears to sit a woman in
a house; possibly this may be Egil's spouse Ölrún.'"[21] In Norse mythology, Egil is named as a brother of Weyland
(Weland), who is shown on the front panel of the casket. The Þiðrekssaga depicts Egil as a master archer and the
Völundarkviða tells that he was the husband of the swan maiden Olrun. The Pforzen buckle inscription, dating to about
the same period as the casket, also makes reference to the couple Egil and Olrun (Áigil andi Áilrun). The British Museum
webpage and Leslie Webster concur, the former stating that "The lid appears to depict an episode relating to the Germanic
hero Egil and has the single label 'aegili' = 'Egil'."[22]
Josef Strzygowski (quoted by Viëtor 1904) proposed instead that the lid represents a scene pertaining to the fall of Troy,
but did not elaborate. Karl Schneider (1959) identifies the word Ægili on the lid as an Anglo-Saxon form of the name of
the Greek hero Achilles. As nominative singular, it would indicate that the archer is Achilles, while as dative singular it
could mean either that the citadel belongs to Achilles, or that the arrow that is about to be shot is meant for Achilles.
Schneider himself interprets the scene on the lid as representing the massacre of Andromache's brothers by Achilles at
Thebes in a story from the Iliad, with Achilles as the archer and Andromache's mother held captive in the room behind
him. Amy Vandersall (1975) confirms Schneider's reading of Ægili as relating to Achilles, but would instead have the lid
depict the Trojan attack on the Greek camp, with the Greek bowman Teucer as the archer and the person behind the
archer (interpreted as a woman by most other authors) as Achilles in his tent.
Other authors see a Biblical or Christian message in the lid: Marijane Osborn finds that several details in Psalm 90,
"especially as it appears in its Old English translation, ... may be aligned with details in the picture on the lid of the casket:
the soul shielded in verse 5 and safely sheltered in the ... sanctuary in verse 9, the spiritual battle for the soul throughout,
the flying missiles in verse 6 and an angelic defender in verse 11."[23] Leopold Peeters (1996:44) proposes that the lid
depicts the defeat of Agila, the Arian Visigothic ruler of Hispania and Septimania, by Roman Catholic forces in 554 A.D.
According to Gabriele Cocco (2009), the lid most likely portrays the story of Elisha and Joas from 2 Kings 13:17, in which

the prophet Elisha directs King Joas to shoot an arrow out an open window to symbolise his struggle against the Syrians:
"Hence, the Ægili-bowman is King Joas and the figure under the arch is Elisha. The prophet would then be wearing a
hood, typical of Semitic populations, and holding a staff."[24] Webster (2012b:46-8) notes that the two-headed beast both
above and below the figure in the room behind the archer also appears beneath the feet of Christ as King David in an
illustration from an 8th-century Northumbrian manuscript of Cassiodorus, Commentary on the Psalms.

Right panel
This, the Bargello panel, has produced the most divergent
readings of both text and images, and no reading of either
has achieved general acceptance. At left an animal figure
sits on a small rounded mound, confronted by an armed
and helmeted warrior. In the centre a standing animal,
usually seen as a horse, faces a figure, holding a stick or
sword, who stands over something defined by a curved line.
At right are three figures; the two outer ones perhaps hold
fast the one in the middle.
Raymond Page reads the inscription as

Her Hos sitiþ on harmberga
agl[.] drigiþ swa hiræ Ertae gisgraf
sarden sorga and sefa torna.
risci / wudu / bita

The replica right panel in London

Here Hos sits on the sorrow-mound;
She suffers distress as Ertae had imposed it upon her,
a wretched den (?wood) of sorrows and of torments of mind.
rushes / wood / biter[25]
However, a definitive translation of the lines has met with difficulty, partly because the runes are run together without
separators between words, and partly because two letters are broken or missing. As an extra challenge for the reader, on
the right panel only, the vowels are encrypted with a simple substitution cipher. Three of the vowels are represented
consistently by three invented symbols. However, two additional symbols represent both a and æ, and according to Page,
"it is not clear which is which or even if the carver distinguished competently between the two."[26] Reading one rune,
transcribed by Page and others as r but which is different from the usual r-rune, as a rune for u, Thomas A. Bredehoft has
suggested the alternative reading

Her Hos sitæþ on hæum bergæ
agl[.] drigiþ, swæ hiri Eutae gisgraf
sæuden sorgæ and sefa tornæ.[27]
Here sits Hos on [or in] the high hill [or barrow];
she endures agl[.] as the Jute appointed to her,
a sæuden of sorrow and troubles of mind.

Page writes, "What the scenes represent I do not know. Excited and imaginative scholars have put forward numbers of
suggestions but none convinces."[28] Several of these theories are outlined below.

Sigurd and Grani?
Elis Wadstein (1900) proposed that the right panel depicts the Germanic
legend of Sigurd, known also as Siegfried, being mourned by his horse Grani
and wife Guthrun. Eleanor Clark (1930) added, "Indeed, no one seeing the
figure of the horse bending over the tomb of a man could fail to recall the
words of the Guthrunarkvitha (II,5):

The head of Grani was bowed to the grass,
The steed knew well his master was slain."[29]
Sigurd saga runestone from eastern
Sweden depicts Sigurd's horse Grani

While Clark admits that this is an "extremely obscure legend,"[30] she
assumes that the scene must be based on a Germanic legend, and can find no
other instance in the entire Norse mythology of a horse weeping over a dead
body.[31] She concludes that the small, legless person inside the central

mound must be Sigurd himself, with his legs gnawed off by the wolves mentioned in Guthrun's story. She interprets the
three figures to the right as Guthrun being led away from his tomb by his slayers Gunnar and Hogne, and the female
figure before Grani as the Norn-goddess Urd, who passes judgement on the dead. The warrior to the left would then be
Sigurd again, now restored to his former prime for the afterlife, and "sent rejoicing on his way to Odainsaker, the realms
of bliss for deserving mortals. The gateway to these glittering fields is guarded by a winged dragon who feeds on the
imperishable flora that characterised the place, and the bodyless cock crows lustily as a kind of eerie genius loci
identifying the spot as Hel's wall."[32]
Although the Sigurd-Grani thesis remains the most widely accepted interpretation of the right panel, Arthur Napier
remarked already in 1901, "I remain entirely unconvinced by the reasons [Wadstein] puts forward, and believe that the
true explanation of the picture has still to be found."[33]

Hengist and Horsa?
A.C. Bouman (1965) and Simonne d'Ardenne (1966)[34] instead interpret the mournful
stallion (Old English hengist) at the centre of the right panel as representing Hengist,
who, with his brother Horsa, first led the Old Saxons, Angles, and Jutes into Britain,
and eventually became the first Anglo-Saxon king in England, according to both Bede's
Ecclesiastical History of the English People and the Anglo-Saxon Chronicle. The
miniature person inside the burial mound he grieves over would then be Horsa, who
died at the battle of Ægelesthrep in 455 A.D. and was buried in a flint tumulus at
Horsted near Aylesford. Bouman suggests that the female mourner could then be
Hengist's famous daughter Renwein.

The White horse of Kent is
said to be based on the
banner of Horsa

Bouman and d'Ardenne identify the strange creature on the left with the head of a
horse, the clothing and posture of a man, and the wings of a spirit, as Horsa again, this time as a spirit seated on his own
burial mound. Horsa (whose name means horse in Old English) would then be the "Hos" referred to in the panel's

inscription as sitting on a "sorrow-mound." They note that there is a miniature horse in each corner of the panel, in
keeping with its theme of two famous "horses."

The Deity of the Grove?
Usually her hos sitæþ is read, "here sits the horse". However, Wilhelm Krause
(1959) instead separates herh (temple) and os (divinity). Alfred Becker (1973,
2002), following Krause, interprets herh as a sacred grove, the site where in
pagan days the Æsir were worshipped, and os as a goddess or valkyrie. On the
left, a warrior "has met his fate in guise of a frightening monster... As the
outcome, the warrior rests in his grave shown in the middle section. There
(left of the mound) we have a horse marked with two trefoils, the divine
symbols.... Above the mound we see a chalice and right of the mound a
woman with a staff in hand. It is his Valkyrie, who has left her seat and come
The Tängelgårde Stone from
Gotland, Sweden depicts two
valknuts between the horse's legs, as
on the right panel of the Franks
Casket

to him in the shape of a bird. Now she is his beautiful sigwif, the hero's
benevolent, even loving companion, who revives him with a draught from
that chalice and takes him to Valhalla. The horse may be Sleipnir, Woden's
famous stallion."[35]
Krause and Becker call attention to the significance of the two trefoil marks

or valknutr between the stallion's legs, which denote the realm of death and can be found in similar position on picture
stones from Gotland, Sweden like the Tängelgårda stone and the Stora Hammars stones. Two other pictures of the Franks
Casket show this symbol. On the front it marks the third of the Magi, who brings myrrh. It also appears on the lid, where
according to Becker, Valhalla is depicted.

The Madness of Nebuchadnezzar?
Leopold Peeters (1996) proposes that the right panel provides a pictorial
illustration of the biblical Book of Daniel, ch. 4 and 5: The wild creature at the
left represents Nebuchadnezzar after he “was driven away from people and
given the mind of an animal; he lived with the wild asses and ate grass like
cattle.”[36] The figure facing him is then the “watchful one” who decreed
Nebuchadnezzar’s fate in a dream (4.13-31), and the quadruped in the centre
represents one of the wild asses with whom he lived. Some of the details
Peeters cites are specific to the Old English poem based on Daniel.
According to Peeters, the three figures at the right may then represent

“Nebuchadnezzar” by William Blake
(Tate)

Belshazzar’s wife and concubines, "conducting blasphemous rites of
irreverence (Dan. 5:1-4, 22)."[37] The corpse in the central burial mound
would represent Belshazzar himself, who was murdered that night, and the woman mourning him may be the queen
mother. The cryptic runes on this panel may be intended to invoke the mysterious writing that appeared on the palace
wall during these events.

The Death of Balder?

David Howlett (1997) identifies the illustrations on the right panel with the
story of the death of Balder, as told by the late 12th-century Danish historian
Saxo Grammaticus in his Gesta Danorum.[38] According to Saxo, Balder’s
rival Hother meets three women in a dank wood late at night, who provide
him with a belt and girdle that will enable him to defeat Balder. Hother
wounds Balder, who dies three days later and is buried in a mound.
Howlett identifies the three figures at the right with the three wood maidens
Hother and the wood maidens by
Lorenz Frølich

(who may be the three Norns), and the shrouded man within the central
mound with Balder. “The woman to the right of the mound is Hel, Saxo’s
Proserpina, prophesying Balder’s death and condemning Woden to sorrow
and humiliation. The stallion to the left of the mound is Balder’s father

Woden.”[39] In Saxo’s story, Woden then begets a second son, Boe (Bous or Váli), to avenge Balder’s death. Howlett
interprets the warrior at left as Boe, and “one infers that the mound is depicted twice and that the stallion mourning in the
centre of the panel is identical with the figure seated at the left end, where he retains his horse’s head and hooves.”[40]

The Penance of Rhiannon?
Ute Schwab (2008), following Heiner Eichner (1991), interprets the left and
central scenes on the right panel as relating to the Welsh legend of Rhiannon.
According to the Mabinogion, a medieval collection of ancient Welsh stories,
Rhiannon was falsely accused of murdering and eating her infant son Pryderi,
who, according to Schwab, is represented by the swaddled infant in the
central scene. As a penance, she was required, as depicted in the scene on the
left, "to sit beside the horse-block outside the gates of the court for seven
years, offering to carry visitors up to the palace on her back, like a beast of
burden.... Rhiannon's horse-imagery and her bounty have led scholars to
equate her with the Celtic horse-goddess Epona."[41]
Rhiannon riding in Arbeth, from The
Mabinogion, translated by Charlotte
Guest, 1877

Satan and the Nativity?
Austin Simmons (2010) parses

the frame inscription into the following segments:

herh os-sitæþ on hærm-bergæ
agl drigiþ swæ hiri er tae-gi-sgraf
sær-den sorgæ and sefa-tornæ
Nativity scene, 4th-century Roman
Christian sarcophagus

This he translates, "The idol sits far off on the dire hill, suffers abasement in
sorrow and heart-rage as the den of pain had ordained for it." Linguistically,
the segment os- represents the verbal prefix oþ- assimilated to the following

sibilant, while in the b-verse of the second line er "before" is an independent word before a three-member verbal
compound, tae-gi-sgraf. The first member tae- is a rare form of the particle-prefix to-.[42]

The inscription refers specifically to the scene on the left end of the casket's right side. According to Simmons, the 'idol'
(herh) is Satan in the form of an ass, being tortured by a personified Hell in helmet. The scene is a reference to the
apocryphon Decensus ad Inferos, a popular medieval text translated into Anglo-Saxon. In one version of the story of the
Harrowing of Hell, a personified Hell blames Satan for having brought about the Crucifixion, which has allowed Christ to
descend to Hell's kingdom and free the imprisoned souls. Therefore, Hell tortures Satan in retribution. Simmons
separates the other scenes on the right side and interprets them as depictions of the Nativity and the Passion.[43]

Runological and numerological considerations
Each Anglo-Saxon runic letter had an acrophonic Old English name, which
gave the rune itself the connotations of the name, as described in the Old
English rune poem. The inscriptions on the Franks Casket are alliterative
verse, and so give particular emphasis to one or more runes on each side.
According to Becker (1973, 2002), these tell a story corresponding to the
illustrations, with each of the scenes emblematic of a certain period of the life
and afterlife of a warrior-king: The front inscription alliterates on both the Frune ᚠ feoh (wealth) and the G-rune ᚷ gyfu (gift), corresponding to the

The inscription "Fisc Flodu …" on the
front of the Franks Casket alliterates
on the F-rune ᚠ feoh, which
connotes wealth or treasure

jewellery produced by the goldsmith Welund and the gifts of the three Magi.
“In this box our warrior hoarded his treasure, golden rings and bands and bracelets, jewellery he had received from his
lord, … which he passed to his own retainers… This is feohgift, a gift not only for the keep of this or that follower, but also
to honour him in front of his comrade-in-arms in the hall.”[44] The Romulus and Remus inscription alliterates on the Rrune ᚱ rad (journey or ride), evoking both how far from home the twins had journeyed and the owner’s call to arms. The
Titus side stresses the T-rune ᛏ Tiw (the Anglo-Saxon god of victory), documenting that the peak of a warrior-king’s life is
glory won by victory over his enemies. The right side alliterates first on the H-rune ᚻ hagal (hail storm or misfortune) and
then on the S-rune ᛋ sigel (sun, light, life), and illustrates the hero’s death and ultimate salvation, according to Becker.
Becker also presents a numerological analysis of the inscriptions, finding 72 = 3 x 24 signs on the front and left panels,
and a total of 288 or 12 x 24 signs on the entire casket. All these numbers are multiples of 24 = 3 x 8, the magical number
of runes in the elder futhark, the early continental runic alphabet preserved within the extended Anglo-Saxon futhorc. "In
order to reach certain values the carver had to choose quite unusual word forms and ways of spelling which have kept
generations of scholars busy."[45]
Osborn (1991a, 1991b) concurs that the rune counts of 72 are intentional. However, "whereas [Becker] sees this as
indicating pagan magic, I see it as complementing such magic, as another example of the Franks Casket artist adapting his
pagan materials to a Christian evangelical purpose in the mode of interpretatio romana. The artist manipulates his runes
very carefully, on the front of the casket supplementing their number with dots and on the right side reducing their
number with bindrunes, so that each of the three inscriptions contains precisely seventy-two items.... The most obvious
Christian association of the number seventy-two, for an Anglo-Saxon if not for us, is with the missionary disciples
appointed by Christ in addition to the twelve apostles.... The number of these disciples is mentioned in scripture only in
Luke 10, and there are two versions of this text; whereas the Protestant Bible says that Christ appointed a further seventy
disciples, the Vulgate version known to the Anglo-Saxons specifies seventy-two. In commenting on that number, Bede
associates it with the mission to the Gentiles (that is, "all nations"), because seventy-two is the number of nations among
the Gentiles, a multiple of the twelve tribes of Israel represented by the twelve apostles."[46]

Glossary
This is a glossary of the Old English words on the casket, excluding personal names. Definitions are selected from those in
Clark Hall's dictionary.[47]
Transliteration
of runes on
casket

Form
normalised to
Late West
Saxon

Headword form (nominative
singular for substantives,
infinitive for verbs)

Meaning

agl[?]

āglǣc?

This word is a mystery, but often
emended to āglǣc (neuter noun)

trouble, distress, oppression, misery, grief

ahof

āhōf

āhebban (strong verb)

lift up, stir up, raise, exalt, erect

and, end

and

and (conjunction)

and

ban

bān

bān (neuter noun)

bone, tusk

bita

bita

bita (masculine noun)

biter, wild beast

den (occurring in
the string
særden)

denn

denn (neuter noun)

den, lair, cave

dom

dōm

dōm (masculine noun)

doom, judgment, ordeal, sentence; court,
tribunal, assembly

drigiþ

drīgeþ

drēogan (strong verb)

experience, suffer, endure, sustain,
tolerate

oþlæ

ēðle

ēðel (masculine/neuter noun)

country, native land, home

fœddæ

fēdde

fēdan (weak verb)

feed, nourish, sustain, foster, bring up

fegtaþ

feohtaþ

feohtan (strong verb)

fight, combat, strive

fergenberig

firgenberig

firgenbeorg (feminine noun)

mountain?

fisc

fisc

fisc (masculine noun)

fish

flodu

flōd

flōd (masculine/neuter noun)

mass of water, flood, wave; flow (of tide
as opposed to ebb), tide, flux, current,
stream

gasric

gāsrīc(?)

gāsrīc? (masculine noun)

savage person?

gibroðæra

gebrōðera

brōðor (masculine noun)

brother

gisgraf

gescræf

gescræf (neuter noun)

cave, cavern, hole, pit

giswom

geswam

geswimman (strong verb)

swim, float

gisl

gīsl

gīsl (masculine noun)

hostage

greut

grēot

grēot (neuter noun)

grit, sand, earth

grorn

grorn

grorn (adjective)

sad, agitated

he

hē

hē (personal pronoun)

he

hærmberge

hearmbeorge

hearmbeorg (feminine noun)

grave?

herh (possibly

occurring in the
string herhos)

hearg

hearg (masculine noun)

temple, altar, sanctuary, idol; grove?

her

hēr

hēr (adverb)

here

hiæ

hīe

hē/hēo/þæt (personal pronoun)

he/she/it

hiri

hire

hēo (personal pronoun)

she

hronæs

hranes

hran (masculine noun)

whale

in

in

in (preposition)

in, into, upon, on, at, to, among

giuþeasu

Iūdēas

Iūdēas (masculine plural)

the Jews

on

on

on (preposition)

on, upon, on to, up to, among; in, into,
within

os (possibly
occurring in the
string herhos)

ōs

ōs (masculine noun)

a divinity, god

romæcæstri

Rōmeceastre

Rōmeceaster (feminine noun)

the city of Rome

sær (occurring in
the string
særden)

sār

sār (neuter noun)

bodily pain, sickness; wound, sore, raw
place; suffering, sorrow, affliction

sefa

sefan

sefa (masculine noun)

mind, spirit, understanding, heart

sitæþ

siteþ

sittan (strong verb)

sit, sit down, recline

sorgæ

sorge

sorg (feminine noun)

sorrow, pain, grief, trouble, care,distress,
anxiety

swa

swā

swā (adverb)

so as, consequently, just as, so far as, in
such wise, in this or that way, thus, so
that, provided that

tornæ

torne

torn (neuter noun)

anger, indignation; grief, misery, suffering,
pain

twœgen

twēgen

twēgen (numeral)

two

unneg

unnēah

unnēah (adjective)

not near, far, away from

warþ

wearþ

weorðan (strong verb)

become

wudu

wudu

wudu (masculine noun)

wood, forest, grove

wylif

wylf

wylf (feminine noun)

she-wolf

þær

þǣr

þǣr (adverb)

there; where

See also
Anglo-Saxon runes
Old English rune poem
Ruthwell Cross

Notes

1. The first considerable publication, by George Stephens, Old-Northern Runic Monuments of Scandinavia and England
(1866–1901) I-II:470-76, 921-23, III:200-04, IV:40-44, placed it in Northumbria and dated it to the 8th century.
Although A. S. Napier (1901) concurs with an early 8th-century Northumbrian origin, Mercia, and a 7th-century date,
have also been proposed . The British Museum website (see external links) says Northumbria and "first half of the
8th century AD", as does Webster (2012a:92), "early part of the eighth century".
2. Vandersall summarises the previous scholarship as at 1972 in setting the casket into an art-historical, rather than
linguistic context. Mrs Leslie Webster, former Keeper at the British Museum and the leading expert, has published a
new short book on the casket (Webster 2012b).
3. Webster (2000).
4. Parsons (1999, 98-100) has an important discussion on the runes used in the Franks Casket.
5. Webster (2012a:97); Ripon was suggested by Wood, who was able to connect Ripon with Brioude through the
Frankish scholar Frithegod "active in both areas in the middle tenth century (Wood 1990, 4-5)" - Webster (1991) from
BM collection database.
6. Vandersall 1972:24 note 1.
7. Webster (1991), from British Museum collection database
8. Measurements from British Museum Collections Database webpage. For date see note to lead.
9. Webster (2012a:92).
10. Webster (1991); Webster (2012a:92); Webster (2012b:30-33).
11. Webster (2000).
12. Webster (2012a:96-97). (both quoted, in that order)
13. This scene was first explained by Sophus Bugge, in Stephens (1866-1901, Vol. I, p. lxix), as cited by Napier (1901, p.
368). See also Henderson (1971, p. 157).
14. Webster (1991)
15. Hough and Corbett (2013: 106).
16. Page (1999, p. 175).
17. Another Anglo-Saxon bone plaque, existing only in a fragment at the Castle Museum, Norwich, which was found at
Larling, Norfolk, also shows Romulus and Remus being suckled, with other animal ornament. (Wilson 1984, p. 86).
18. Neuman de Vegvar (1999, pp. 265–6)
19. Page (1999, pp. 176–7).
20. MacGregor, Arthur. Bone, Antler, Ivory and Horn, Ashmolean Museum, 1984, ISBN 0-7099-3507-2, ISBN 978-07099-3507-0, Google books (https://books.google.com/books?id=o0MflvaPJ3MC&pg=PA201&dq=Franks+Casket&hl
=en&ei=UsejS6PXB9GF4QbCorCBCg&sa=X&oi=book_result&ct=result&resnum=4&ved=0CEwQ6AEwAw#v=onepa
ge&q=Franks%20Casket&f=false)
21. Napier (1901, p. 366), quoting Bugge in Stephens (1866-1901, vol. I, p. lxx).
22. British Museum Collections Database webpage, accessed Jan. 26, 2013; Webster (2012), p. 92
23. Osborn (1991b: 262-3). Psalm 90 in the Vulgate bible and Old English translation referenced by Osborn corresponds
to Psalm 91 in Protestant and Hebrew bibles.
24. Cocco (2009: 30).
25. Page (1999, 178-9). Page's translations are endorsed by Webster (1999). See Napier (1901), Krause (1959),
d'Ardenne (1966), and Peeters (1996) for discussion of alternative readings.
26. Page (1999: 87)
27. Thomas A. Bredehoft, 'Three New Cryptic Runes on the Franks Casket', Notes and Queries, 58.2 (2011), 181-83,
doi:10.1093/notesj/gjr037.
28. Page (1999: 178).
29. Translation of H.A. Bellows, Oxford Univ. Press, 1926, as cited by Clark (1930, p. 339).

30. Clark (1930, p. 340)
31. Clark (1930, p. 342)
32. Clark (1930, pp. 352–3).
33. Napier (1901: 379 n.2). Napier (p. 364) reports that Dr. Söderberg of Lund had anticipated Wadstein's proposal
already in the Academy, referring to a brief mention in the Notes and News section of The Academy, A Weekly
Review of Literature, Science and Art, August 2nd 1890, p.90, col.1.
34. D'Ardenne independently put forward Bouman's Hengist and Horsa reading, which she only discovered as her own
article was going to press.
35. Becker (2000, unpaginated section "H-panel (Right Side) - The Picture").
36. Peeters (1996: 29), citing Daniel 5:21.
37. Peeters (1996: 31).
38. Schneider (1959) similarly identified the right panel with Saxo’s version of the death of Balder.
39. Howlett (1997: 280-1).
40. Howlett (1997: 281).
41. Green (1993, p. 30).
42. Simmons (2010).
43. Simmons (2010).
44. Becker (2002, unpaginated, section The Casket – a Warrior’s Life)
45. Becker (2002), unpaginated section F-panel (Front) - Number and value of the runes.
46. Osborn (1991b: 260-1). Howlett (1997: 283) concurs with Becker and Osborn that "The carver counted his
characters."
47. John R. Clark Hall, A Concise Anglo-Saxon Dictionary, 4th rev. edn by Herbet D. Meritt (Cambridge: Cambridge
University Press, 1960); 1916 second edn available at http://www.gutenberg.org/files/31543/31543-0.txt.
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Glastonbury Abbey
Glastonbury Abbey was a monastery in Glastonbury, Somerset,

Glastonbury Abbey

England. Its ruins, a grade I listed building and scheduled ancient
monument, are open as a visitor attraction.
The abbey was founded in the 7th century and enlarged in the 10th. It was
destroyed by a major fire in 1184, but subsequently rebuilt and by the
14th century was one of the richest and most powerful monasteries in
England. The abbey controlled large tracts of the surrounding land and
was instrumental in major drainage projects on the Somerset Levels. The
abbey was suppressed during the Dissolution of the Monasteries under
King Henry VIII of England. The last abbot, Richard Whiting (Whyting),
was hanged, drawn and quartered as a traitor on Glastonbury Tor in 1539.
From at least the 12th century the Glastonbury area has been associated

View from the former location of the
North transept in East direction to the
choir

with the legend of King Arthur, a connection promoted by medieval
monks who asserted that Glastonbury was Avalon. Christian legends have
claimed that the abbey was founded by Joseph of Arimathea in the 1st
century.
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History
Suggestions that Glastonbury may have been a site of religious importance in Celtic or pre-Celtic times are considered
dubious by the historian Ronald Hutton,[1] but archaeological investigations by the University of Reading have
demonstrated Roman and Saxon occupation of the site.[2] [3] In 1955 Ralegh Radford's excavations uncovered RomanoBritish pottery at the west end of the cloister.[4] The abbey was founded by Britons and dates at least to the early-7th
century. Dark Age occupation of the site is evidenced by pieces of ceramic wine jars that were imported from the
Mediterranean.[5] [6] A medieval Christian legend claimed that the abbey was founded by Joseph of Arimathea in the 1st
century. This fanciful legend is intimately tied to Robert de Boron's version of the Holy Grail story and Glastonbury's
connection with King Arthur from the early-12th century.[7]
Glastonbury fell into Saxon hands after the Battle of Peonnum in 658. Saxons under Cenwalh of Wessex conquered
Somerset as far west as the River Parrett, perhaps with the intention of gaining control of the abbey. Cenwalh allowed the
British abbot, Bregored, to remain in power, a move perhaps intended as a show of good faith to the defeated Britons.[8]
After Bregored's death in 669, he was replaced by an Anglo-Saxon, Berhtwald, but British monks remained for many
years.[8]

Saxon era
King Ine of Wessex enriched the endowment of the community of monks established
at Glastonbury[9] and reputed to have directed that a stone church be built in 712,[10]
the foundations of which form the west end of the nave. A glassworks was established
at the site during the 7th century.[11][12] Glastonbury was ravaged by the Danes in the
9th century.[13] The contemporary reformed soldier Saint Neot was sacristan at
Glastonbury before he founded his own establishment in Somerset.[14] The abbey
church was enlarged in the 10th century by the abbot of Glastonbury, Dunstan, the
central figure in the 10th-century revival of English monastic life, who instituted the
Benedictine Rule at Glastonbury.[10] He also built the cloisters. Dunstan became
Archbishop of Canterbury in 960. In 967, King Edmund was interred at
Glastonbury.[13] In 1016 Edmund Ironside, who had lost England to Canute but held
onto the title of King of Wessex, was also buried there. Cnut's charter of 1032 was
"written and promulgated in the wooden church at Glastonbury, in the kings
presence".[15]
The medieval Glastonbury Canal was built about the middle of the 10th century to link
the abbey with the River Brue, a distance of about 1.75 kilometres (1,900 yd). Its
purpose is believed to have been to transport stone to build the abbey, but later it was
used to transport produce, including grain, wine and fish, from the abbey's outlying
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properties.[16][17] Much of the building stone came from the abbey's quarries at
Doulting,[18] accessed by way of the River Sheppey at Pilton.[19] From the 11th
century, the abbey was the centre of a large water-borne transport network as further canalisations and new channels
were made, including the diversion of the Brue to access to the estate at Meare and an easier route to the Bristol Channel.

In the 13th century, the abbey's head boatman transported the abbot in an eight-oared boat on visits to the abbey's nearby
manors.[17] During the Middle Ages, bone fragments of the Saint Caesarius of Africa (saint who has replaced and
Christianized the cult of Julius Caesar) were translated in Glastonbury Abbey [20].

Medieval era
Norman conquest
At the Norman Conquest in 1066, the wealth of Glastonbury made it a prime
prize. The new Norman abbot, Turstin, added to the church, unusually
building to the east of the older Saxon church and away from the ancient
cemetery, thus shifting the sanctified site. This was later changed by
Herlewin, the next abbot, who built a larger church.[21] Not all the new
Normans were suitable heads of religious communities. In 1077, Thurstin was
dismissed after his armed retainers killed monks by the High Altar. In 1086,
when the Domesday Book was commissioned, Glastonbury Abbey was the
richest monastery in the country.[22] About 1125, the abbot Henry of Blois
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commissioned a history of Glastonbury from the esteemed historian William
of Malmesbury, who was a guest of the monks. His work "On the Antiquity of the Glastonese Church"[23] was compiled
sometime between 1129 and 1139 as part of a campaign to establish the abbey's primacy against Westminster.[24] It is the
source for much of our knowledge of the abbey's early history[25] but is far below William's generally excellent standards:
his acceptance of the monks' forged charters and unsubstantiated early legends is apparent and even his list of the
community's abbots cannot be reconciled with 10th-century originals subsequently discovered.[24] These problems and
the discrepancies between "On the Antiquity" and his own later histories has led many scholars to assume that William's
original text was more careful and its accounts of "Phagan" and "Deruvian", along with various passages about Arthur,
were later additions meant to bolster the monks' case.[24][26][27]
Early drainage work on the Somerset Levels was carried out in the later years of the 12th century, with the responsibility
for maintaining all the watercourses between Glastonbury and the sea being placed on named individuals among whom
were Ralph de Sancta Barbara of Brentmarsh.[28] In 1129, the abbot of Glastonbury was recorded as inspecting enclosed
land at Lympsham. Efforts to control flooding on the Parrett were recorded around the same date. In 1234, 722 acres
(2.9 km2) were reclaimed near Westonzoyland and, from the accounts in the abbey's rent books, this had increased to 972
acres (393 ha) by 1240.[29] In the 14th century a Fish House was built at Meare for the chief fisherman of the abbot of
Glastonbury that was also used for salting and preparing fish.[30] It is the only surviving monastic fishery building in
England.[31] At the time of the Dissolution in 1540, Meare Pool was said to contain a great abundance of pike, tench, roach
and eels.[32] In 1638, it was owned by William Freake, who described it as "lately a fish pool".[15] The importance of this
industry is illustrated by a series of acrimonious disputes between Glastonbury and the Dean and Chapter of Wells
Cathedral.[19] The abbey required fish on Fridays, fast days and during Lent. As many as 5000 eels were landed in a
typical year.[18]

King Arthur's tomb

See also Avalon

In 1184, a great fire at Glastonbury destroyed the monastic buildings.[10] Reconstruction began almost immediately and
the Lady Chapel, which includes the well, was consecrated in 1186.[33][34]
There is evidence that, in the 12th century, the ruined nave was renovated
enough for services while the great new church was being constructed. Parts
of the walls of the aisle and crossing having been completed by 1189, progress
then continued more slowly.[35]
Pilgrim visits had fallen and in 1191 the alleged discovery of King Arthur and
Queen Guinevere's tomb in the cemetery provided fresh impetus for visiting
Glastonbury. A contemporaneous, though not an eyewitness account was
given by Giraldus Cambrensis in his De principis instructione ("Instruction of
a Prince," ca. 1193) and recollected in his Speculum Ecclesiae, ca. 1216[36][37]
according to which the abbot, Henry de Sully, commissioned a search,
discovering at the depth of 16 feet (5 m) a massive hollowed oak trunk
containing two skeletons. Above it, under the covering stone, according to
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Giraldus, was a leaden cross with the unmistakably specific inscription Hic
jacet sepultus inclitus rex Arthurus in insula Avalonia ("Here lies interred the famous King Arthur on the Isle of
Avalon").[38]
According to Giraldus, the digging for the tomb was prompted by the intelligence obtained by Henry II from an aged
British (Welsh) bard (Latin: historico cantore Britone audierat antiquo).[39][40] On the other hand, Ralph of Coggeshall
writing somewhat later, states more prosaically that they came upon the older tomb by chance while removing the earth to
bury a certain monk who had expressed strong desire to be buried there.[36][41] Both Giraldus and Ralph say that the spot
lay in between two pyramids in the abbey. William of Malmesbury does not refer to Arthur's tomb but elaborates on the
pyramids of varying height, upon which were statues with inscriptions "Her Sexi, and Bliserh... Pencrest, Bantomp,
Pinepegn, etc."[42]
Historians today generally dismiss the authenticity of the find, attributing it to a publicity stunt performed to raise funds
to repair the Abbey, which was mostly burned in 1184.[43] William of Malmesbury's history of the English kings stated
"Arthur’s grave is nowhere seen, whence antiquity of fables still claims that he will return"[44] and his work "On the
Antiquity of the Glastonese Church"[23]—larded as it is with known and suspected pious forgeries—nowhere mentions a
connection between the abbey and either Arthur's grave or Avalon. The fact that the search for Arthur's body is connected
to Henry II and Edward I, both kings who fought major Welsh wars, has had scholars suggest that propaganda may have
played a part as well.[45] Gerald, a constant supporter of royal authority, in his account of the discovery clearly aims to
destroy the idea of the possibility of King's Arthur's messianic return: "Many tales are told and many legends have been
invented about King Arthur and his mysterious ending. In their stupidity the British [i.e. Welsh, Cornish and Bretons]
people maintain that he is still alive. Now that the truth is known, I have taken the trouble to add a few more details in
this present chapter. The fairy-tales have been snuffed out, and the true and indubitable facts are made known, so that
what really happened must be made crystal clear to all and separated from the myths which have accumulated on the
subject."[46]

Annexation to Bath and Wells

In 1197, Savaric FitzGeldewin, Bishop of Bath and Wells, traded the city of Bath to the king in return for the monastery of
Glastonbury. Savaric secured the support of Pope Celestine III for the takeover the abbey as the seat of his bishopric,
replacing Bath. The plan was that Savaric would be bishop of Bath as well as abbot of Glastonbury. In his support, Savaric
obtained letters from various ecclesiastics, including the Archbishop of Canterbury, Hubert Walter, that claimed that this
arrangement would settle longstanding disputes between the abbey and the bishops. The monks of Glastonbury objected
to Savaric's plan, and sent an appeal to Rome, which was dismissed in 1196. But King Richard, no longer imprisoned in
Germany, sided with the monks, and allowed them to elect an abbot, William Pica, in place of Savaric, who responded by
excommunicating the new abbot. With the succession of John as king in place of his brother Richard in 1199, Savaric
managed to force his way into the monastery and set up his episcopal see within the abbey. The monks appealed to
Innocent III, the new pope.[47]
At first, Innocent took the side of the monks, and lifted Pica's excommunication.[47] While the newest appeal was taking
place, Pica and a number of his supporters, who had travelled to Rome to appeal in person, died in Rome in 1200,[47][48]
and some of the monks alleged this was by poison administered on the orders of Savaric. Meanwhile, Innocent had
changed his mind, and reinstalled Savaric as abbot, ordering some English clergy to judge the specifics of the case, and
allot the revenues of the abbey between Savaric and the monks. Savaric then attempted to secure more control over other
monasteries in his diocese, but died before he could set the plans in motion.[47]
The bishops continued to use the title Bishop of Bath and Glastonbury until finally renouncing their claim to Glastonbury
in 1219. Services in the reconsecrated Great Church had begun on Christmas Day, 1213, most likely before it was entirely
completed. King Edward I and Queen Eleanor attended the magnificent service at the reburial of King Arthur's remains to
the foot of the High Altar in 1278.[49]

14th and 15th centuries
In the 14th century, only Westminster Abbey was more richly endowed and appointed
than Glastonbury. The abbot of Glastonbury kept great state, now attested to simply
by the ruins of the Abbot's Kitchen, with four huge fireplaces at its corners. The
kitchen was part of the magnificent abbot's house begun under Abbot John de
Breynton (1334–42). It is one of the best preserved medieval kitchens in Europe, and
the only substantial monastic building surviving at Glastonbury.[50] Archaeological
excavations have revealed a special apartment erected at the south end of the abbot's
house for a visit from Henry VII, who visited the abbot in a royal progress, as he
visited any other great territorial magnate. The conditions of life in England during
the Wars of the Roses became so unsettled that a wall was built around the abbey's
precincts.
The George Hotel and Pilgrims' Inn was built in the late 15th century to accommodate
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visitors to the abbey. It has been designated as a Grade I listed building.[51] The abbey
also held lands outside the town serving large parts of Somerset and including parts of neighbouring counties. Tithe barns
were built to hold the crops due to the abbey including those at Doulting,[52] Mells[53][54] and Pilton.[55][56]

Dissolution of the Monasteries

At the start of the Dissolution of the Monasteries in 1536, there were over 850 monasteries, nunneries and friaries in
England. By 1541, there were none. More than 15,000 monks and nuns had been dispersed and the buildings had been
seized by the Crown to be sold off or leased to new lay occupiers. Glastonbury Abbey was reviewed as having significant
amounts of silver and gold as well as its attached lands.[57] In September 1539, the abbey was visited by Richard Layton,
Richard Pollard and Thomas Moyle, who arrived there without warning on the orders of Thomas Cromwell. The abbey
was stripped of its valuables[58] and Abbot Richard Whiting (Whyting), who had been a signatory to the Act of Supremacy
that made Henry VIII the head of the church, resisted and was hanged, drawn and quartered as a traitor on Glastonbury
Tor on 15 November 1539.[59]

Decline
After the Dissolution, two of the abbey's manors in Wiltshire were sold by the Crown to John Thynne and thereafter
descended in his family, who much later became Marquesses of Bath. The Thynnes have preserved many of the abbey's
Wiltshire records at Longleat up to the present day.[60] The ruins of the abbey itself was stripped of lead and dressed
stones hauled away to be used in other buildings. The site was granted by Edward VI to Edward Seymour, 1st Duke of
Somerset who established a colony of Protestant Dutch weavers on the site. When Seymour was attainted in 1551, the
abbey site reverted to the crown, but the weavers remained until they were removed in the reign of Queen Mary. In 1559
Elizabeth I of England granted the site to Peter Carew, and it remained in private ownership until the beginning of the
20th century. Further stones were removed in the 17th century, so that by the beginning of the 18th century the abbey was
described as a ruin. The only building to survive intact is the Abbot's Kitchen, which served as a Quaker meeting house.
Early in the 19th century, gunpowder was used to dislodge further stones and the site became a quarry. The Ancient
Monuments Protection Act 1882 stopped further damage to the site and led to the first historical and archaeological
surveys.[61]

Modern history
The ruins of Glastonbury Abbey were purchased by the Bath and Wells Diocesan Trust in 1908. The ruins are now the
property of and managed by the Glastonbury Abbey trust. On acquiring the site the trust appointed Frederick Bligh Bond
to direct an archaeological investigation. Bond discovered the Edgar Chapel, North Porch and St Dunstan's Chapel,
however relations with his employers turned sour when he revealed in his 1919 book, The Gates of Remembrance, that he
had made many of his interpretations in collaboration with a psychic medium.[62] He was dismissed by Bishop Armitage
Robinson in 1921, because of his use of seances and psychic archaeology[63][64][65] but is remembered as the man who
"galvanised our cultural understanding of Glastonbury".[62]
A pilgrimage to the ruins of Glastonbury Abbey was held by a few local churches in 1924.[66] Pilgrimages continue today to
be held; in the second half of June for the Anglicans and early in July for the Catholics and they attract visitors from all
over Western Europe. Services are celebrated in the Anglican, Roman Catholic and Eastern Orthodox traditions.[66] The
abbey site is visited by over 100,000 a year.[67]

Architecture

A panorama of the south side of the abbey
The ruins of the great church, along with the Lady Chapel, are grade I listed buildings,[68] and a Scheduled Ancient
Monument.[9] It is set in 36 acres (150,000 m2) of parkland and open to the public. It is approached by the abbey
gatehouse, which was built in the mid 14th century and completely restored in 1810.[69] The 14th century abbey barn is
also open to the public, outside the walls, as part of the Somerset Rural Life Museum.[70]
The great church was 220 feet (67 m) in length and 45 feet (14 m) wide. The choir was
155 feet (47 m) long and the transept was 160 feet (49 m) long. St Joseph's chapel was
110 feet (34 m) long and 24 feet (7.3 m) wide.[71] The remaining portions are of the
clerestory and triforium arcades, which were the supports of the central square
tower.[72] Other fragments of structures which remain include portions of the outer
walls of the chancel aisles and the 14th century retroquire. There is also surviving
stonework from the south nave aisle wall, west front and the Galilee along with its
crypt linked to St Mary's Chapel.[9] The Lady Chapel, from which the walls survive,
was described in 1478 as being 34 yards (31 m) in length and 8 yards (7.3 m) wide.[73]
The Abbot's Kitchen is described as "one of the best preserved medieval kitchens in
Europe".[74] The 14th century octagonal building is supported by curved buttresses on
each side leading up to a cornice with grotesque gargoyles. Inside are four large arched
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fireplaces with smoke outlets above them, with another outlet in the centre of the
pyramidal roof.[74] The kitchen was attached to the 80 feet (24 m) high abbot's hall,
although only one small section of its wall remains.[75]
The analysis of the 20th-century archaeological investigations have recently been published along with the results of a
new geophysical survey.[76][77][78]

Library
The abbey library was described by John Leland, King Henry VIII's antiquary who visited it, as containing unique copies
of ancient histories of England and unique early Christian documents. It seems to have been affected by the fire of 1184,
but still housed a remarkable collection until 1539 when it was dispersed at the Dissolution of the Monasteries.[79] Around
40 of the manuscripts from Glastonbury are known to have survived after the dissolution.[80]

Abbey House

Within the abbey wall, is Abbey House, which was used by the Diocese of
Bath and Wells as a retreat house until 2018. It is now occasionally open to
the public for special events and provides additional administration space for
the Abbey.
The Tudor Gothic house was built between 1829 and 1830 by John Buckler
from the stones of the abbey ruins for John Fry Reeves.[81] It was altered and
extended between 1850 and 1860, with further alterations in 1957.[82]

Other burials

Abbey House.

Indract of Glastonbury and his sister Saint Drusa
Edgar the Peaceful
Edmund I
Humphrey Stafford, 1st Earl of Devon

Glastonbury Thorn
A specimen of Common Hawthorn found at Glastonbury, first mentioned in an early sixteenth century anonymous
metrical Lyfe of Joseph of Arimathea, was unusual in that it flowered twice in a year, once as normal on "old wood" in
spring, and once on "new wood" (the current season's matured new growth) in the winter.[83][84][85][86] This tree has been
widely propagated by grafting or cuttings, with the cultivar name 'Biflora' or 'Praecox'.[87] The custom of sending a budded
branch of the Glastonbury thorn to the Queen at Christmas was initiated by James Montague, Bishop of Bath and Wells
during James I's reign, who sent a branch to Queen Anne, King James I's consort.[88] Trees survive from earlier grafts to
perpetuate the Glastonbury legend, among them two other Holy Thorns in the grounds of St John’s Church in
Glastonbury. The blossom sent to the Queen now comes from one of these.[89]
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Glastonbury Tor
Glastonbury Tor is a hill near Glastonbury in the English county of Somerset,

Glastonbury Tor

topped by the roofless St Michael's Tower, a Grade I listed building.[2] The
whole site is managed by the National Trust, and has been designated a
scheduled monument.[1][3]

Native name
English: Ynys Wydryn

The conical hill of clay and Blue Lias rises from the Somerset Levels. It was
formed when surrounding softer deposits were eroded, leaving the hard cap of
sandstone exposed. The slopes of the hill are terraced, but the method by which
they were formed remains unexplained. Artefacts from human visitation have
been found, dating from the Iron Age to Roman eras.
Several buildings were constructed on the summit during the Saxon and early
medieval periods; they have been interpreted as an early church and monks'
hermitage. The head of a wheel cross dating from the 10th or 11th century has
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Etymology

Location of Glastonbury Tor in
Somerset

The origin of the name "Glastonbury" is unclear, but when the settlement was
first recorded in the late 7th and early 8th centuries it was called Glestingaburg.[4][5] Of the latter name, Glestinga is obscure,
and may derive from an Old English word or Celtic personal name.[4][6] It may derive from a person or kindred group named
Glast.[4] The second half of the name, -burg, is Anglo-Saxon in origin and could refer to either a fortified place such as a burh or,
more likely, a monastic enclosure.
Tor is an English word referring to a high rock or a hill, deriving from the Old English torr.[note 1][7] The Celtic name of the Tor
was Ynys Wydryn, or sometimes Ynys Gutrin, meaning "Isle of Glass". At this time the plain was flooded, the isle becoming a
peninsula at low tide.[8][9]

Location and landscape
The Tor is in the middle of the Summerland Meadows, part of the Somerset
Levels,[10] rising to an elevation of 518 feet (158 m).[1] The plain is reclaimed fen
above which the Tor is clearly visible for miles around. It has been described as an
island but actually sits at the western end of a peninsula washed on three sides by
the River Brue.[11]
The Tor is formed from rocks dating from the early Jurassic Period, namely varied
layers of Lias Group strata. The uppermost of these, forming the Tor itself, are a
succession of rocks assigned to the Bridport Sand Formation. These rocks sit upon
strata forming the broader hill on which the Tor stands; the various layers of the
Beacon Limestone Formation and the Dyrham Formation.[12][13] The Bridport
Sands have acted as a caprock protecting the lower layers from erosion. The ironrich waters of Chalice Well, a spring at the base of the Tor, flow out as an artesian
well impregnating the sandstone around it with iron oxides that have reinforced it
to produce the caprock.[14] Iron-rich but oxygen-poor water in the aquifer carries
dissolved iron (II) "ferrous" iron, but as the water surfaces and its oxygen content
rises, the oxidised iron (III) "ferric" iron drops out as insoluble "rusty" oxides that

Street and Glastonbury Tor viewed,
above the mist, from Walton Hill

bind to the surrounding stone, hardening it.[15]
The low-lying damp ground can produce a visual effect known as a Fata Morgana when the Tor appears to rise out of the
mist.[16] This optical phenomenon occurs because rays of light are strongly bent when they pass through air layers of different
temperatures in a steep thermal inversion where an atmospheric duct has formed.[17] The Italian term Fata Morgana is derived
from the name of Morgan le Fay, a powerful sorceress in Arthurian legend.[18]

Terraces
The sides of the Tor have seven deep, roughly symmetrical terraces, or lynchets. Their formation remains a mystery[19] with
many possible explanations. They may have been formed as a result of natural differentiation of the layers of Lias stone and clay
used by farmers during the Middle Ages as terraced hills to make ploughing for crops easier.[20] Author Nicholas Mann
questions this theory. If agriculture had been the reason for the creation of the terraces, it would be expected that the effort
would be concentrated on the south side, where the sunny conditions would provide a good yield, but the terraces are equally

deep on the northern side, which would provide little benefit. Additionally, none of the other slopes of the island have been
terraced, even though the more sheltered locations would provide a greater return on the labour involved.[21] Alternatively, the
flattened paths may have been created by the hooves of grazing cattle.[22]
Other explanations have been suggested for the terraces, including the construction of defensive ramparts.[22] Iron Age hill forts
including the nearby Cadbury Castle in Somerset show evidence of extensive fortification of their slopes. The normal form of
ramparts is a bank and ditch, but there is no evidence of this arrangement on the Tor. South Cadbury, one of the most
extensively fortified places in early
Britain, had three concentric rings of
banks and ditches supporting an 18hectare

(44-acre)

enclosure.

By

contrast, the Tor has seven rings and
very little space on top for the
safekeeping of a community.[23] It has
been
Terraces on the Tor

suggested

that

a

defensive

function may have been linked with
Ponter's Ball Dyke, a linear earthwork
about 1 kilometre (0.62 mi) east of the

Tor.[24][25] It consists of an embankment with a ditch on the east side.[25] The
purpose and provenance of the dyke are unclear. It is possible that it was part of a
longer defensive barrier associated with New Ditch, three miles to the south-west,

The last few yards of the walk up the
Tor. The concrete path encourages
visitors to avoid the steeper, more
direct, routes, and thus minimises the
possibility of erosion.

which is built in a similar manner. It has been suggested by Ralegh Radford that it is
part of a great Celtic sanctuary, probably 3rd century BC, while others, including Philip Rahtz, date it to the post-Roman period
and link it to the Dark Age occupation on Glastonbury Tor. The 1970 excavation suggests the 12th century or later.[26] The
historian Ronald Hutton also mentions the alternative possibility that the terraces are the remains of a medieval "spiral
walkway" created for pilgrims to reach the church on the summit,[27] similar to that at Whitby Abbey.[28]
Another suggestion is that the terraces are the remains of a three-dimensional labyrinth,[29] first proposed by Geoffrey Russell in
1968. He states that the classical labyrinth (Caerdroia), a design found all over the Neolithic world, can be easily transposed onto
the Tor, so that by walking around the terraces a person eventually reaches the top in the same pattern.[30][31] Evaluating this
hypothesis is not easy. A labyrinth would very likely place the terraces in the Neolithic era,[32] but given the amount of
occupation since then, there may have been substantial modifications by farmers and/or monks and conclusive excavations have
not been carried out.[28] In a more recent book, Hutton writes that "the labyrinth does not seem to be an ancient sacred
structure".[33]

History
Pre-Christian
Some Neolithic flint tools recovered from the top of the Tor show that the site has been visited, perhaps with lasting occupation,
since prehistory. The nearby remains of Glastonbury Lake Village were identified at the site in 1892, which confirmed that there
was an Iron Age settlement in about 300–200 BC on what was an easily defended island in the fens.[34][35] There is no evidence
of permanent occupation of the Tor, but finds, including Roman pottery, do suggest that it was visited on a regular basis.[36]

Excavations on Glastonbury Tor, undertaken by a team led by Philip Rahtz between 1964 and 1966,[37] revealed evidence of
Dark Age occupation during the 5th to 7th centuries[1][38] around the later medieval church of St. Michael. Finds included
postholes, two hearths including a metalworker's forge, two burials oriented north-south (thus unlikely to be Christian),
fragments of 6th century Mediterranean amphorae (vases for wine or cooking oil),[39] and a worn hollow bronze head which may
have topped a Saxon staff.[40][41][42]

Christian settlement
During the late Saxon and early medieval period
there were at least four buildings on the
summit. The base of a stone cross demonstrates
Christian use of the site during this period and it
may have been a hermitage.[43] The broken head
of a wheel cross dated to the 10th or 11th
centuries was found part way down the hill and
may have been the head of the cross that stood
on the summit.[44][45][46] The head of the cross
is now in the Museum of Somerset in
Taunton.[47]
The earliest timber church, which was dedicated
Ruin of St Michael's Church

to St Michael,[48] is believed to have been
constructed in the 11th or 12th century from
which

post

holes

have

since

been

identified.[49][50] Associated monk cells have also been identified.[50]

This plate is fitted to the wall inside
the Ruin of St Michael's Church atop
Glastonbury Tor.

St Michael's Church was destroyed by an earthquake on 11 September 1275.[51]
According to the British Geological Survey, the earthquake was felt in London,
Canterbury and Wales,[52] and was reported to have destroyed many houses and churches in England. The intensity of shaking
was greater than 7 MSK, with its epicentre in the area around Portsmouth or Chichester, South England.[51]
A second church, also dedicated to St Michael, was built of local sandstone in the 14th century by the Abbot Adam of Sodbury,
incorporating the foundations of the previous building. It included stained glass and decorated floor tiles. There was also a
portable altar of Purbeck Marble;[53] it is likely that the Monastery of St Michael on the Tor was a daughter house of Glastonbury
Abbey. In 1243 Henry III granted a charter for a six-day fair at the site.[54]
St Michael's Church survived until the Dissolution of the Monasteries in 1539 when, except for the tower, it was demolished.[1]
The Tor was the place of execution where Richard Whiting, the last Abbot of Glastonbury Abbey, was hanged, drawn and
quartered along with two of his monks, John Thorne and Roger James.[55] The three-storey tower of St Michael's Church
survives. It has corner buttresses and perpendicular bell openings. There is a sculptured tablet with an image of an eagle below
the parapet.[2]

Post-dissolution
In 1786, Richard Colt Hoare of Stourhead bought the Tor and funded repair of the tower in 1804, including the rebuilding of the
north-east corner.[1][56] It was then passed on through several generations to the Reverend George Neville and included in the
Butleigh Manor until the 20th century. It was then bought as a memorial to a former Dean of Wells, Thomas Jex-Blake, who

died in 1915.[57]
The National Trust took control of the Tor in 1933, but repairs were delayed until after the Second World War.[56] During the
1960s, excavations identified cracks in the rock, suggesting the ground had moved
in the past. This, combined with wind erosion, started to expose the footings of the
tower, which were repaired with concrete. Erosion caused by the feet of the
increasing number of visitors was also a problem and paths were laid to enable
them to reach the summit without damaging the terraces. After 2000,
enhancements to the access and repairs to the tower, including rebuilding of the
parapet, were carried out. These included the replacement of some of the masonry
damaged by earlier repairs with new stone from the Hadspen Quarry.[56]
Interior of St Michael's Tower

A model vaguely based on Glastonbury Tor (albeit with a tree instead of the tower)
was incorporated into the opening ceremony of the 2012 Summer Olympics in
London. As the athletes entered the stadium, their flags were displayed on the

terraces of the model.[58][59][60]

Mythology and spirituality
The Tor seems to have been called Ynys yr Afalon (meaning "The Isle of Avalon")
by the Britons and is believed by some, including the 12th and 13th century writer
Gerald of Wales, to be the Avalon of Arthurian legend.[61] The Tor has been
associated with the name Avalon, and identified with King Arthur, since the alleged
discovery of his and Queen Guinevere's neatly labelled coffins in 1191, recounted by
Gerald of Wales.[62][63] Author Christopher L. Hodapp asserts in his book The
Templar Code for Dummies that Glastonbury Tor is one of the possible locations of
the Holy Grail, because it is close to the monastery that housed the Nanteos Cup.[64]

View from Glastonbury Tor

With the 19th century resurgence of interest in Celtic mythology, the Tor became associated with Gwyn ap Nudd, the first Lord
of the Otherworld (Annwn) and later King of the Fairies.[65][66] The Tor came to be represented as an entrance to Annwn or to
Avalon, the land of the fairies. The tor is supposedly a gateway into "The Land Of The Dead (Avalon).[67]
A persistent myth of more recent origin is that of the Glastonbury Zodiac,[68] a purported astrological zodiac of gargantuan
proportions said to have been carved into the land along ancient hedgerows and trackways,[69] in which the Tor forms part of the
figure representing Aquarius.[70] The theory was first put forward in 1927 by Katherine Maltwood,[71][72] an artist with an
interest in the occult, who thought the zodiac was constructed approximately 5,000 years ago.[73] But the vast majority of the
land said by Maltwood to be covered by the zodiac was under several feet of water at the proposed time of its construction,[74]
and many of the features such as field boundaries and roads are recent.[75][71]
The tor and other sites in Glastonbury have also been significant in Goddess worship, with the flow from the Chalice Well
representing menstrual flow and the tor being seen as either a breast or the whole figure of the Goddess. This has been
celebrated with an effigy of the Goddess leading an annual procession up the Tor.[76]

See also
List of hill forts and ancient settlements in Somerset
List of National Trust properties in Somerset

Notes
1. Tor is often considered to have a Celtic etymology, but the Oxford English Dictionary lists no match in Cornish or Breton; the
nearest Celtic word is the Welsh tẁr, from the Old Welsh tẁrr. The Old English torr is likely cognate with the Scottish Gaelic
tòrr.[7]
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J. R. R. Tolkien
John Ronald Reuel Tolkien, CBE FRSL (/ˈtɒlkiːn/;[a] 3 January 1892

J. R. R. Tolkien

– 2 September 1973) was an English writer, poet, philologist, and

CBE FRSL

university professor who is best known as the author of the classic high
fantasy works The Hobbit, The Lord of the Rings, and The Silmarillion.
He served as the Rawlinson and Bosworth Professor of Anglo-Saxon
and Fellow of Pembroke College, Oxford, from 1925 to 1945 and Merton
Professor of English Language and Literature and Fellow of Merton
College, Oxford, from 1945 to 1959.[1] He was at one time a close friend
of C. S. Lewis—they were both members of the informal literary
discussion group known as the Inklings. Tolkien was appointed a
Commander of the Order of the British Empire by Queen Elizabeth II
on 28 March 1972.
After Tolkien's death, his son Christopher published a series of works
based on his father's extensive notes and unpublished manuscripts,
including The Silmarillion. These, together with The Hobbit and The
Lord of the Rings, form a connected body of tales, poems, fictional
histories, invented languages, and literary essays about a fantasy world

Tolkien, aged 24 in 1916

called Arda and Middle-earth[b] within it. Between 1951 and 1955,
Tolkien applied the term legendarium to the larger part of these
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writings.[2]
While many other authors had published works of fantasy before
Tolkien,[3] the great success of The Hobbit and The Lord of the Rings
led directly to a popular resurgence of the genre. This has caused
Tolkien to be popularly identified as the "father" of modern fantasy
literature[4][5]—or, more precisely, of high fantasy.[6] In 2008, The
Times ranked him sixth on a list of "The 50 greatest British writers
since 1945".[7] Forbes ranked him the 5th top-earning "dead celebrity"
in 2009.[8]
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Biography
Family origins
Tolkien's paternal ancestors were middle-class craftsmen who made and sold clocks, watches and pianos in London and
Birmingham. The Tolkien family had emigrated from Germany in the 18th century but had become "quickly intensely
English".[9] According to the family tradition, the Tolkiens had arrived in England in 1756, as refugees from Frederick the
Great's invasion of the Electorate of Saxony during the Seven Years' War.[10] Several families with the surname Tolkien or
similar spelling live in northwestern Germany, mainly in Lower Saxony and Hamburg.[11][12]

Tolkien believed his surname derived from the German word tollkühn, meaning "foolhardy",[13] and jokingly inserted
himself as a "cameo" into The Notion Club Papers under the literally translated name Rashbold. However, this origin of
the name has not been proven.[14]

Childhood
John Ronald Reuel Tolkien was born on 3 January 1892 in Bloemfontein in
the Orange Free State (now Free State Province in South Africa) to Arthur
Reuel Tolkien (1857–1896), an English bank manager, and his wife Mabel,
née Suffield (1870–1904). The couple had left England when Arthur was
promoted to head the Bloemfontein office of the British bank for which he
worked. Tolkien had one sibling, his younger brother, Hilary Arthur Reuel
Tolkien, who was born on 17 February 1894.[15]
As a child, Tolkien was bitten by a large baboon spider in the garden, an event
some think later echoed in his stories, although he admitted no actual
memory of the event and no special hatred of spiders as an adult. In another
incident, a young family servant, who thought Tolkien a beautiful child, took
the baby to his kraal to show him off, returning him the next morning.[16]
When he was three, he went to England with his mother and brother on what
was intended to be a lengthy family visit. His father, however, died in South
Africa of rheumatic fever before he could join them.[17] This left the family
without an income, so Tolkien's mother took him to live with her parents in
Kings Heath,[18] Birmingham. Soon after, in 1896, they moved to Sarehole
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(now in Hall Green), then a Worcestershire village, later annexed to
Birmingham.[19] He enjoyed exploring Sarehole Mill and Moseley Bog and the Clent, Lickey and Malvern Hills, which
would later inspire scenes in his books, along with nearby towns and villages such as Bromsgrove, Alcester, and
Alvechurch and places such as his aunt Jane's farm of Bag End, the name of which he used in his fiction.[20]
Mabel Tolkien taught her two children at home. Ronald, as he was known in
the family, was a keen pupil.[21] She taught him a great deal of botany and
awakened in him the enjoyment of the look and feel of plants. Young Tolkien
liked to draw landscapes and trees, but his favourite lessons were those
concerning languages, and his mother taught him the rudiments of Latin very
early.[22]
Tolkien could read by the age of four and could write fluently soon
afterwards. His mother allowed him to read many books. He disliked
Treasure Island and The Pied Piper and thought Alice's Adventures in
Wonderland by Lewis Carroll was "amusing but disturbing". He liked stories
about "Red Indians" (Native Americans) and the fantasy works by George
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MacDonald.[23] In addition, the "Fairy Books" of Andrew Lang were
particularly important to him and their influence is apparent in some of his later writings.[24]

Mabel Tolkien was received into the Roman Catholic Church in 1900 despite
vehement protests by her Baptist family,[26] which stopped all financial
assistance to her. In 1904, when J.R.R. Tolkien was 12, his mother died of
acute diabetes at Fern Cottage in Rednal, which she was renting. She was
then about 34 years of age, about as old as a person with diabetes mellitus
type 1 could live without treatment—insulin would not be discovered until
two decades later. Nine years after her death, Tolkien wrote, "My own dear
mother was a martyr indeed, and it is not to everybody that God grants so
easy a way to his great gifts as he did to Hilary and myself, giving us a mother
who killed herself with labour and trouble to ensure us keeping the faith."[26]
Prior to her death, Mabel Tolkien had assigned the guardianship of her sons

King Edward's School in
Birmingham, where Tolkien was a
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to her close friend, Fr. Francis Xavier Morgan of the Birmingham Oratory,
who was assigned to bring them up as good Catholics. In a 1965 letter to his son Michael, Tolkien recalled the influence of
the man whom he always called "Father Francis": "He was an upper-class Welsh-Spaniard Tory, and seemed to some just
a pottering old gossip. He was—and he was not. I first learned charity and forgiveness from him; and in the light of it
pierced even the 'liberal' darkness out of which I came, knowing more [i.e. Tolkien having grown up knowing more] about
'Bloody Mary' than the Mother of Jesus—who was never mentioned except as an object of wicked worship by the
Romanists."[27]
After his mother's death, Tolkien grew up in the Edgbaston area of Birmingham and attended King Edward's School,
Birmingham, and later St. Philip's School. In 1903, he won a Foundation Scholarship and returned to King Edward's.
While a pupil there, Tolkien was one of the cadets from the school's Officers Training Corps who helped "line the route"
for the 1910 coronation parade of King George V. Like the other cadets from King Edward's, Tolkien was posted just
outside the gates of Buckingham Palace.[28]
In Edgbaston, Tolkien lived there in the shadow of Perrott's Folly and the Victorian tower of Edgbaston Waterworks,
which may have influenced the images of the dark towers within his works.[29][30] Another strong influence was the
romantic medievalist paintings of Edward Burne-Jones and the Pre-Raphaelite Brotherhood; the Birmingham Museum
and Art Gallery had a large collection of works on public display.[31]

Youth
While in his early teens, Tolkien had his first encounter with a constructed language, Animalic, an invention of his
cousins, Mary and Marjorie Incledon. At that time, he was studying Latin and Anglo-Saxon. Their interest in Animalic
soon died away, but Mary and others, including Tolkien himself, invented a new and more complex language called
Nevbosh. The next constructed language he came to work with, Naffarin, would be his own creation.[32][33]
Tolkien learned Esperanto some time before 1909. Around 10 June 1909 he composed "The Book of the Foxrook", a
sixteen-page notebook, where the "earliest example of one of his invented alphabets" appears.[34] Short texts in this
notebook are written in Esperanto.[35]
In 1911, while they were at King Edward's School, Tolkien and three friends, Rob Gilson, Geoffrey Bache Smith and
Christopher Wiseman, formed a semi-secret society they called the T.C.B.S. The initials stood for Tea Club and Barrovian
Society, alluding to their fondness for drinking tea in Barrow's Stores near the school and, secretly, in the school

library.[36][37] After leaving school, the members stayed in touch and, in December 1914, they held a "council" in London
at Wiseman's home. For Tolkien, the result of this meeting was a strong dedication to writing poetry.
In 1911, Tolkien went on a summer holiday in Switzerland, a trip that he recollects vividly in a 1968 letter,[28] noting that
Bilbo's journey across the Misty Mountains ("including the glissade down the slithering stones into the pine woods") is
directly based on his adventures as their party of 12 hiked from Interlaken to Lauterbrunnen and on to camp in the
moraines beyond Mürren. Fifty-seven years later, Tolkien remembered his regret at leaving the view of the eternal snows
of Jungfrau and Silberhorn, "the Silvertine (Celebdil) of my dreams". They went across the Kleine Scheidegg to
Grindelwald and on across the Grosse Scheidegg to Meiringen. They continued across the Grimsel Pass, through the
upper Valais to Brig and on to the Aletsch glacier and Zermatt.[38]
In October of the same year, Tolkien began studying at Exeter College, Oxford. He initially studied Classics but changed
his course in 1913 to English Language and Literature, graduating in 1915 with first-class honours in his final
examinations.[39]

Courtship and marriage
At the age of 16, J.R.R. Tolkien met Edith Mary Bratt, who was three years his senior, when he and his brother Hilary
moved into the boarding house where she lived in Duchess Road, Edgbaston. According to Humphrey Carpenter,
Edith and Ronald took to frequenting Birmingham teashops, especially one which had a balcony
overlooking the pavement. There they would sit and throw sugarlumps into the hats of passers-by, moving
to the next table when the sugar bowl was empty. ... With two people of their personalities and in their
position, romance was bound to flourish. Both were orphans in need of affection, and they found that they
could give it to each other. During the summer of 1909, they decided that they were in love.[40]

His guardian, Father Morgan, viewed Edith as the reason for Tolkien's having "muffed" his exams and considered it
"altogether unfortunate"[41] that his surrogate son was romantically involved with an older, Protestant woman. He
prohibited him from meeting, talking to, or even corresponding with her until he was 21. He obeyed this prohibition to the
letter,[42] with one notable early exception, over which Father Morgan threatened to cut short his university career if he
did not stop.[43]
In a 1941 letter to his son Michael, Tolkien recalled:
I had to choose between disobeying and grieving (or deceiving) a guardian who had been a father to me,
more than most fathers ... and "dropping" the love-affair until I was 21. I don't regret my decision, though it
was very hard on my lover. But it was not my fault. She was completely free and under no vow to me, and I
should have had no just complaint (except according to the unreal romantic code) if she had got married to
someone else. For very nearly three years I did not see or write to my lover. It was extremely hard,
especially at first. The effects were not wholly good: I fell back into folly and slackness and misspent a good
deal of my first year at college.[41]

On the evening of his 21st birthday, Tolkien wrote to Edith, who was living with family friend C. H. Jessop at Cheltenham.
He declared that he had never ceased to love her and asked her to marry him. Edith replied that she had already accepted
the proposal of George Field, the brother of one of her closest schoolfriends. Edith said, however, that she had agreed to
marry Field only because she felt "on the shelf" and had begun to doubt that Tolkien still cared for her. She explained that,
because of Tolkien's letter, everything had changed.
On 8 January 1913, Tolkien travelled by train to Cheltenham and was met on the platform by Edith. The two took a walk
into the countryside, sat under a railway viaduct, and talked. By the end of the day, Edith had agreed to accept Tolkien's
proposal. She wrote to Field and returned her engagement ring. Field was "dreadfully upset at first", and the Field family
was "insulted and angry".[44] Upon learning of Edith's new plans, Jessop wrote to her guardian, "I have nothing to say
against Tolkien, he is a cultured gentleman, but his prospects are poor in the extreme, and when he will be in a position to
marry I cannot imagine. Had he adopted a profession it would have been different."[45]
Following their engagement, Edith reluctantly announced that she was converting to Catholicism at Tolkien's insistence.
Jessop, "like many others of his age and class ... strongly anti-Catholic", was infuriated, and he ordered Edith to find other
lodgings.[46]
Edith Bratt and Ronald Tolkien were formally engaged at Birmingham in January 1913, and married at St. Mary
Immaculate Roman Catholic Church, Warwick, on 22 March 1916.[47] In his 1941 letter to Michael, Tolkien expressed
admiration for his wife's willingness to marry a man with no job, little money, and no prospects except the likelihood of
being killed in the Great War.[41]

First World War
In August 1914 the United Kingdom entered the First World War. Tolkien's relatives were shocked when he elected not to
immediately volunteer for the British Army. In a 1941 letter to his son Michael, Tolkien recalled, "In those days chaps
joined up, or were scorned publicly. It was a nasty cleft to be in for a young man with too much imagination and little
physical courage."[41]
Instead, Tolkien, "endured the obloquy",[41] and entered a programme wherein he delayed enlistment until completing his
degree. By the time he passed his Finals in July 1915, Tolkien recalled that the hints were "becoming outspoken from
relatives".[41] He was then commissioned as a temporary second lieutenant in the Lancashire Fusiliers on 15 July
1915.[48][49] He trained with the 13th (Reserve) Battalion on Cannock Chase, Staffordshire, for eleven months. In a letter
to Edith, Tolkien complained, "Gentlemen are rare among the superiors, and even human beings rare indeed."[50]
Following their wedding, Lieutenant and Mrs. Tolkien took up lodgings near the training camp.
On 2 June 1916, Tolkien received a telegram summoning him to Folkestone for posting to France. The Tolkiens spent the
night before his departure in a room at the Plough & Harrow Hotel in Birmingham.
He later wrote, "Junior officers were being killed off, a dozen a minute. Parting from my wife then ... it was like a
death."[51]

France

On 5 June 1916, Tolkien boarded a troop transport for an overnight voyage to Calais. Like other soldiers arriving for the
first time, he was sent to the British Expeditionary Force's (BEF) base depot at Étaples. On 7 June, he was informed that
he had been assigned as a signals officer to the 11th (Service) Battalion, Lancashire Fusiliers. The battalion was part of the
74th Brigade, 25th Division.
While waiting to be summoned to his unit, Tolkien sank into boredom. To pass the time, he composed a poem entitled
The Lonely Isle, which was inspired by his feelings during the sea crossing to Calais. To evade the British Army's postal
censorship, he also developed a code of dots by which Edith could track his movements.[52]
He left Étaples on 27 June 1916 and joined his battalion at Rubempré, near Amiens.[53] He found himself commanding
enlisted men who were drawn mainly from the mining, milling, and weaving towns of Lancashire.[54] According to John
Garth, he "felt an affinity for these working class men", but military protocol forbade him from developing friendships
with "other ranks". Instead, he was required to "take charge of them, discipline them, train them, and probably censor
their letters ... If possible, he was supposed to inspire their love and loyalty."[55]
Tolkien later lamented, "The most improper job of any man ... is bossing other men. Not one in a million is fit for it, and
least of all those who seek the opportunity."[55]

Battle of the Somme
Tolkien arrived at the Somme in early July 1916. In between terms behind the lines at Bouzincourt, he participated in the
assaults on the Schwaben Redoubt and the Leipzig salient. Tolkien's time in combat was a terrible stress for Edith, who
feared that every knock on the door might carry news of her husband's death. To get around the British Army's postal
censorship, the Tolkiens developed a secret code for his letters home. By using the code, Edith could track her husband's
movements on a map of the Western Front. According to the memoirs of the Reverend Mervyn S. Evers, Anglican
chaplain to the Lancashire Fusiliers:
On one occasion I spent the night with the Brigade Machine
Gun Officer and the Signals Officer in one of the captured
German dugouts ... We dossed down for the night in the hopes
of getting some sleep, but it was not to be. We no sooner lay
down than hordes of lice got up. So we went round to the
Medical Officer, who was also in the dugout with his
equipment, and he gave us some ointment which he assured us
would keep the little brutes away. We anointed ourselves all
over with the stuff and again lay down in great hopes, but it
was not to be, because instead of discouraging them it seemed
to act like a kind of hors d'oeuvre and the little beggars went at
their feast with renewed vigour.[56]
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On 27 October 1916, as his battalion attacked Regina Trench, Tolkien came down with trench fever, a disease carried by
the lice. He was invalided to England on 8 November 1916.[57] Many of his dearest school friends were killed in the war.
Among their number were Rob Gilson of the Tea Club and Barrovian Society, who was killed on the first day of the

Somme while leading his men in the assault on Beaumont Hamel. Fellow T.C.B.S. member Geoffrey Smith was killed
during the same battle when a German artillery shell landed on a first aid post. Tolkien's battalion was almost completely
wiped out following his return to England.
Tolkien might well have been killed himself, but he had suffered from health
problems and had been removed from combat multiple times.[58]
According to John Garth:
Although Kitchener's army enshrined old social boundaries, it
also chipped away at the class divide by throwing men from all
walks of life into a desperate situation together. Tolkien wrote
that the experience taught him, 'a deep sympathy and feeling
for the Tommy; especially the plain soldier from the
agricultural counties'. He remained profoundly grateful for the
lesson. For a long time, he had been imprisoned in a tower, not

Men of the 1st Battalion, Lancashire
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of pearl, but of ivory.[59]

In later years, Tolkien indignantly declared that those who searched his works for parallels to the Second World War were
entirely mistaken:
One has indeed personally to come under the shadow of war to feel fully its oppression; but as the years go
by it seems now often forgotten that to be caught in youth by 1914 was no less hideous an experience than to
be involved in 1939 and the following years. By 1918 all but one of my close friends were dead.[60]

Home front
A weak and emaciated Tolkien spent the remainder of the war alternating between hospitals and garrison duties, being
deemed medically unfit for general service.[61][62]
During his recovery in a cottage in Little Haywood, Staffordshire, he began to work on what he called The Book of Lost
Tales, beginning with The Fall of Gondolin. Lost Tales represented Tolkien's attempt to create a mythology for England, a
project he would abandon without ever completing.[63] Throughout 1917 and 1918 his illness kept recurring, but he had
recovered enough to do home service at various camps. It was at this time that Edith bore their first child, John Francis
Reuel Tolkien. In a 1941 letter, Tolkien described his son John as "(conceived and carried during the starvation-year of
1917 and the great U-Boat campaign) round about the Battle of Cambrai, when then end of the war seemed as far off as it
does now".[41]
Tolkien was promoted to the temporary rank of lieutenant on 6 January 1918.[64] When he was stationed at Kingston
upon Hull, he and Edith went walking in the woods at nearby Roos, and Edith began to dance for him in a clearing among
the flowering hemlock. After his wife's death in 1971, Tolkien remembered,

I never called Edith Luthien—but she was the source of the story that in time became the chief part of the
Silmarillion. It was first conceived in a small woodland glade filled with hemlocks[65] at Roos in Yorkshire
(where I was for a brief time in command of an outpost of the Humber Garrison in 1917, and she was able to
live with me for a while). In those days her hair was raven, her skin clear, her eyes brighter than you have
seen them, and she could sing—and dance. But the story has gone crooked, & I am left, and I cannot plead
before the inexorable Mandos.[66]

This incident inspired the account of the meeting of Beren and Lúthien.[67]

Academic and writing career
On 3 November 1920, Tolkien was demobilized and left the army, retaining
his rank of lieutenant.[68] His first civilian job after World War I was at the
Oxford English Dictionary, where he worked mainly on the history and
etymology of words of Germanic origin beginning with the letter W.[69] In
1920, he took up a post as Reader in English Language at the University of
Leeds, and became the youngest professor there.[70] While at Leeds, he
produced A Middle English Vocabulary and a definitive edition of Sir
Gawain and the Green Knight with E. V. Gordon, both becoming academic
standard works for several decades. He also translated Sir Gawain, Pearl,
and Sir Orfeo. In 1925, he returned to Oxford as Rawlinson and Bosworth
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Professor of Anglo-Saxon, with a fellowship at Pembroke College.
In mid-1919 he began to privately tutor undergraduates, most importantly
those of Lady Margaret Hall and St Hugh's College given that the women's
colleges were in great need of good teachers in their early years.[71]
During his time at Pembroke College Tolkien wrote The Hobbit and the first
two volumes of The Lord of the Rings, whilst living at 20 Northmoor Road in
North Oxford (where a blue plaque was placed in 2002). He also published a
philological essay in 1932 on the name "Nodens", following Sir Mortimer
Wheeler's

unearthing

of
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Beowulf
In the 1920s, Tolkien undertook a translation of Beowulf, which he finished in 1926. He never published it. It was finally
edited by his son and published in 2014, more than forty years after Tolkien's death and almost 90 years since its
completion.[73]
Ten years after finishing his translation, Tolkien gave a highly acclaimed lecture on the work, entitled "Beowulf: The
Monsters and the Critics", which had a lasting influence on Beowulf research.[74] Lewis E. Nicholson said that the article
Tolkien wrote about Beowulf is "widely recognized as a turning point in Beowulfian criticism", noting that Tolkien
established the primacy of the poetic nature of the work as opposed to its purely linguistic elements.[75] At the time, the

consensus of scholarship deprecated Beowulf for dealing with childish battles with monsters rather than realistic tribal
warfare; Tolkien argued that the author of Beowulf was addressing human destiny in general, not as limited by particular
tribal politics, and therefore the monsters were essential to the poem.[76] Where Beowulf does deal with specific tribal
struggles, as at Finnsburg, Tolkien argued firmly against reading in fantastic elements.[77] In the essay, Tolkien also
revealed how highly he regarded Beowulf: "Beowulf is among my most valued sources", and this influence may be seen
throughout his Middle-earth legendarium.[78]
According to Humphrey Carpenter, Tolkien had an ingenious means of beginning his series of lectures on Beowulf:
He would come silently into the room, fix the audience with his gaze, and suddenly begin to declaim in a
resounding voice the opening lines of the poem in the original Anglo-Saxon, commencing with a great cry of
Hwæt! (the first word of this and several other Old English poems), which some undergraduates took to be
"Quiet!" It was not so much a recitation as a dramatic performance, an impersonation of an Anglo-Saxon
bard in a mead hall, and it impressed generations of students because it brought home to them that
Beowulf was not just a set text to be read for the purposes of examination, but a powerful piece of dramatic
poetry.[79]

Decades later, W.H. Auden wrote to his former professor,
I don't think that I have ever told you what an unforgettable experience it was for me as an undergraduate,
hearing you recite Beowulf. The voice was the voice of Gandalf.[79]

Second World War
In the run-up to the Second World War, Tolkien was earmarked as a
codebreaker.[80][81] In January 1939, he was asked whether he would be
prepared to serve in the cryptographic department of the Foreign Office in
the event of national emergency.[80][81] He replied in the affirmative and,
beginning on 27 March, took an instructional course at the London HQ of the
Government Code and Cypher School.[80][81] A record of his training was
found which included the notation "keen" next to his name,[82] although
Tolkien scholar Anders Stenström suggested that "In all likelihood, that is not
a record of Tolkien's interest, but a note about how to pronounce the
name."[83] He was informed in October that his services would not be
required.[80][81]
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In 1945, Tolkien moved to Merton College, Oxford, becoming the Merton
Professor of English Language and Literature,[84] in which post he remained until his retirement in 1959. He served as an
external examiner for University College, Dublin, for many years. In 1954 Tolkien received an honorary degree from the
National University of Ireland (of which U.C.D. was a constituent college). Tolkien completed The Lord of the Rings in
1948, close to a decade after the first sketches.
Tolkien also translated the Book of Jonah for the Jerusalem Bible, which was published in 1966.[85]

Family
The Tolkiens had four children: John Francis Reuel Tolkien (17 November 1917 – 22 January 2003), Michael Hilary Reuel
Tolkien (22 October 1920 – 27 February 1984), Christopher John Reuel Tolkien (born 21 November 1924) and Priscilla
Mary Anne Reuel Tolkien (born 18 June 1929). Tolkien was very devoted to his children and sent them illustrated letters
from Father Christmas when they were young. Each year more characters were added, such as the North Polar Bear
(Father Christmas's helper), the Snow Man (his gardener), Ilbereth the elf (his secretary), and various other, minor
characters. The major characters would relate tales of Father Christmas's battles against goblins who rode on bats and the
various pranks committed by the North Polar Bear.[86]

Retirement and later years
During his life in retirement, from 1959 up to his death in 1973, Tolkien
received steadily increasing public attention and literary fame. In 1961, his
friend C. S. Lewis even nominated him for the Nobel Prize in Literature.[87]
The sales of his books were so profitable that he regretted that he had not
chosen early retirement.[22] At first, he wrote enthusiastic answers to readers'
enquiries, but he became increasingly unhappy about the sudden popularity
of his books with the 1960s counter-culture movement.[88] In a 1972 letter, he
deplored having become a cult-figure, but admitted that "even the nose of a
very modest idol ... cannot remain entirely untickled by the sweet smell of
incense!"[89]
Fan attention became so intense that Tolkien had to take his phone number
out of the public directory,[90] and eventually he and Edith moved to
Bournemouth, which was then a seaside resort patronized by the British
upper middle class. Tolkien's status as a best-selling author gave them easy
entry into polite society, but Tolkien deeply missed the company of his fellow
Inklings. Edith, however, was overjoyed to step into the role of a society
hostess, which had been the reason that Tolkien selected Bournemouth in the
first place.
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According to Humphrey Carpenter:
Those friends who knew Ronald and Edith Tolkien over the years never doubted that there was deep
affection between them. It was visible in the small things, the almost absurd degree in which each worried
about the other's health, and the care in which they chose and wrapped each other's birthday presents; and
in the large matters, the way in which Ronald willingly abandoned such a large part of his life in retirement
to give Edith the last years in Bournemouth that he felt she deserved, and the degree in which she showed
pride in his fame as an author. A principal source of happiness to them was their shared love of their family.
This bound them together until the end of their lives, and it was perhaps the strongest force in the marriage.
They delighted to discuss and mull over every detail of the lives of their children, and later their
grandchildren.[91]

Final years
Edith Tolkien died on 29 November 1971, at the age of 82. According to Simon Tolkien:
My grandmother died two years before my grandfather and he
came back to live in Oxford. Merton College gave him rooms
just off the High Street. I went there frequently and he'd take
me to lunch in the Eastgate Hotel. Those lunches were rather
wonderful for a 12-year-old boy spending time with his
grandfather, but sometimes he seemed sad. There was one visit
when he told me how much he missed my grandmother. It
must have been very strange for him being alone after they had
been married for more than 50 years.[92]

Tolkien was appointed by Queen Elizabeth II a Commander of the Order of
the British Empire in the 1972 New Year Honours[93] and received the
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insignia of the Order at Buckingham Palace on 28 March 1972.[94] In the
same year Oxford University conferred upon him an honorary Doctorate of
Letters.[39][95]
Tolkien had the name Lúthien engraved on Edith's tombstone at Wolvercote Cemetery, Oxford. When Tolkien died 21
months later on 2 September 1973 from a bleeding ulcer and chest infection,[96] at the age of 81,[97] he was buried in the
same grave, with Beren added to his name. The engravings read:

Edith Mary Tolkien
Lúthien
1889–1971
John Ronald
Reuel Tolkien
Beren
1892–1973
Wolvercote Cemetery,
Oxford

In Tolkien's Middle-earth legendarium, Lúthien was the most beautiful of all the Children of Ilúvatar, and forsook her
immortality for her love of the mortal warrior Beren. After Beren was captured by the forces of the Dark Lord Morgoth,
Lúthien rode to his rescue upon the talking wolfhound Huan. Ultimately, when Beren was slain in battle against the
demonic wolf Carcharoth, Lúthien, like Orpheus, approached the Valar, the angelic order of beings placed in charge of the
world by Eru (God), and persuaded them to restore her beloved to life.

Views
Tolkien was a devout Roman Catholic, and in his religious and political views he was mostly a traditionalist moderate,
with libertarian, distributist, and monarchist leanings, in the sense of favouring established conventions and orthodoxies
over innovation and modernization, whilst castigating government bureaucracy; in 1943 he wrote, "My political opinions

lean more and more to Anarchy (philosophically understood, meaning abolition of control not whiskered men with
bombs)—or to 'unconstitutional' Monarchy."[98]
Although he did not often write or speak about it, Tolkien advocated the
dismantling of the British Empire and even of the United Kingdom. In a 1936
letter to a former student, Belgian linguist Simonne d'Ardenne, he wrote,
"The political situation is dreadful... I have the greatest sympathy with
Belgium—which is about the right size of any country! I wish my own were
bounded still by the seas of the Tweed and the walls of Wales... we folk do at
least know something of mortality and eternity and when Hitler (or a
Frenchman) says 'Germany (or France) must live forever' we know that he
lies."[99]
Tolkien had an intense hatred for the side effects of industrialization, which
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he considered to be devouring the English countryside and simpler life. For
most of his adult life, he was disdainful of cars, preferring to ride a
bicycle.[100] This attitude can be seen in his work, most famously in the portrayal of the forced "industrialization" of the
Shire in The Lord of the Rings.[101]
Many commentators[102] have remarked on a number of potential parallels between the Middle-earth saga and events in
Tolkien's lifetime. The Lord of the Rings is often thought to represent England during and immediately after World
War II. Tolkien ardently rejected this opinion in the foreword to the second edition of the novel, stating he preferred
applicability to allegory.[102] This theme is taken up at greater length in his essay "On Fairy-Stories", where he argues that
fairy-stories are so apt because they are consistent both within themselves and with some truths about reality. He
concludes that Christianity itself follows this pattern of inner consistency and external truth. His belief in the fundamental
truths of Christianity leads commentators to find Christian themes in The Lord of the Rings. Tolkien objected strongly to
C. S. Lewis's use of religious references in his stories, which were often overtly allegorical.[103] However, Tolkien wrote
that the Mount Doom scene exemplified lines from the Lord's Prayer.[104][105]
His love of myths and his devout faith came together in his assertion that he believed mythology to be the divine echo of
"the Truth".[106] This view was expressed in his poem and essay entitled Mythopoeia.[107] His theory that myths held
"fundamental truths" became a central theme of the Inklings in general.

Religion
Tolkien's devout Roman Catholic faith was a significant factor in the conversion of C. S. Lewis from atheism to
Christianity, although Tolkien was dismayed that Lewis chose to join the Church of England.[108]
He once said, "It may be said that the chief purpose of life, for any one of us, is to increase according to our capacity our
knowledge of God by all the means we have, and to be moved by it to praise and thanks."[109]
According to his grandson Simon Tolkien, Tolkien in the last years of his life was disappointed by some of the liturgical
reforms and changes implemented after the Second Vatican Council:

I vividly remember going to church with him in Bournemouth. He was a devout Roman Catholic and it was
soon after the Church had changed the liturgy from Latin to English. My grandfather obviously didn't agree
with this and made all the responses very loudly in Latin while the rest of the congregation answered in
English. I found the whole experience quite excruciating, but my grandfather was oblivious. He simply had
to do what he believed to be right.[92]

Politics and race
Anti-Communism
Tolkien voiced support for the Nationalists (eventually led by Franco during the Spanish Civil War) upon hearing that
communist Republicans were destroying churches and killing priests and nuns.[110]
Tolkien was contemptuous of Joseph Stalin. During World War II, Tolkien referred to Stalin as "that bloodthirsty old
murderer".[111] However, in 1961, Tolkien sharply criticized a Swedish commentator who suggested that The Lord of the
Rings was an anti-communist parable and identified Sauron with Stalin. Tolkien said, "I utterly repudiate any such
reading, which angers me. The situation was conceived long before the Russian revolution. Such allegory is entirely
foreign to my thought."[112]

Opposition to National Socialism
Tolkien vocally opposed Adolf Hitler and the Nazi Party prior to the Second World War, and was known to especially
despise Nazi racist and anti-Semitic ideology. In 1938, the publishing house Rütten & Loening Verlag was preparing to
release The Hobbit in Nazi Germany. To Tolkien's outrage, he was asked beforehand whether he was of Aryan origin. In a
letter to his British publisher Stanley Unwin, he condemned Nazi "race-doctrine" as "wholly pernicious and unscientific".
He added that he had many Jewish friends and was considering "letting a German translation go hang".[113] He provided
two letters to Rütten & Loening and instructed Unwin to send whichever he preferred. The more tactful letter was sent
and was lost during the later bombing of Germany. In the unsent letter, Tolkien makes the point that "Aryan" is a
linguistic term, denoting speakers of Indo-Iranian languages. He continued,
But if I am to understand that you are enquiring whether I am of Jewish origin, I can only reply that I regret
that I appear to have no ancestors of that gifted people. My great-great-grandfather came to England in the
18th century from Germany: the main part of my descent is therefore purely English, and I am an English
subject—which should be sufficient. I have been accustomed, nonetheless, to regard my German name with
pride, and continued to do so throughout the period of the late regrettable war, in which I served in the
English army. I cannot, however, forbear to comment that if impertinent and irrelevant inquiries of this
sort are to become the rule in matters of literature, then the time is not far distant when a German name
will no longer be a source of pride.[114]

In a 1941 letter to his son Michael, he expressed his resentment at the distortion of Germanic history in "Nordicism":

You have to understand the good in things, to detect the real evil. But no one ever calls on me to "broadcast"
or do a postscript. Yet I suppose I know better than most what is the truth about this "Nordic" nonsense.
Anyway, I have in this war a burning private grudge... against that ruddy little ignoramus Adolf Hitler ...
Ruining, perverting, misapplying, and making for ever accursed, that noble northern spirit, a supreme
contribution to Europe, which I have ever loved, and tried to present in its true light. Nowhere, incidentally,
was it nobler than in England, nor more early sanctified and Christianized.[115]

In 1968, he objected to a description of Middle-earth as "Nordic", a term he said he disliked because of its association with
racialist theories.[116]

Total war
Tolkien criticized Allied use of total war tactics against civilians from Nazi Germany and Imperial Japan. In a 1945 letter
to his son Christopher, he wrote:
We were supposed to have reached a stage of civilization in which it might still be necessary to execute a
criminal, but not to gloat, or to hang his wife and child by him while the orc-crowd hooted. The destruction
of Germany, be it 100 times merited, is one of the most appalling world-catastrophes. Well, well,—you and I
can do nothing about it. And that [should] be a measure of the amount of guilt that can justly be assumed to
attach to any member of a country who is not a member of its actual Government. Well the first War of the
Machines seems to be drawing to its final inconclusive chapter—leaving, alas, everyone the poorer, many
bereaved or maimed and millions dead, and only one thing triumphant: the Machines.[117]

He also reacted with anger at the excesses of anti-German propaganda during the war. In 1944, he wrote in a letter to his
son Christopher:
...it is distressing to see the press grovelling in the gutter as low as Goebbels in his prime, shrieking that any
German commander who holds out in a desperate situation (when, too, the military needs of his side clearly
benefit) is a drunkard, and a besotted fanatic. ... There was a solemn article in the local paper seriously
advocating systematic exterminating of the entire German nation as the only proper course after military
victory: because, if you please, they are rattlesnakes, and don't know the difference between good and evil!
(What of the writer?) The Germans have just as much right to declare the Poles and Jews exterminable
vermin, subhuman, as we have to select the Germans: in other words, no right, whatever they have
done.[118]

He was horrified by the atomic bombings of Hiroshima and Nagasaki, referring to the scientists of the Manhattan Project
as "these lunatic physicists" and "Babel-builders".[119]

Nature

During most of his own life conservationism was not yet on the political agenda, and Tolkien himself did not directly
express conservationist views—except in some private letters, in which he tells about his fondness for forests and sadness
at tree-felling. In later years, a number of authors of biographies or literary analyses of Tolkien conclude that during his
writing of The Lord of the Rings, Tolkien gained increased interest in the value of wild and untamed nature, and in
protecting what wild nature was left in the industrialized world.[120][121][122]

Writing
Tolkien devised several themes that were reused in successive drafts of his legendarium, beginning with The Book of Lost
Tales, written while recuperating from illnesses contracted during The Battle of the Somme. The two most prominent
stories, the tale of Beren and Lúthien and that of Túrin, were carried forward into long narrative poems (published in The
Lays of Beleriand).

Influences
British adventure stories
One of the greatest influences on Tolkien was the Arts and Crafts polymath William Morris. Tolkien wished to imitate
Morris's prose and poetry romances,[123] from which he took hints for the names of features such as the Dead Marshes in
The Lord of the Rings[124] and Mirkwood,[125] along with some general aspects of approach.
Edward Wyke-Smith's The Marvellous Land of Snergs, with its "table-high" title characters, strongly influenced the
incidents, themes, and depiction of Bilbo's race in The Hobbit.[126]
Tolkien also cited H. Rider Haggard's novel She in a telephone interview: "I suppose as a boy She interested me as much
as anything—like the Greek shard of Amyntas [Amenartas], which was the kind of machine by which everything got
moving."[127] A supposed facsimile of this potsherd appeared in Haggard's first edition, and the ancient inscription it
bore, once translated, led the English characters to She's ancient kingdom. Critics have compared this device to the
Testament of Isildur in The Lord of the Rings[128] and to Tolkien's efforts to produce as an illustration a realistic page
from the Book of Mazarbul.[129] Critics starting with Edwin Muir[130] have found resemblances between Haggard's
romances and Tolkien's.[131][132][133]
Tolkien wrote of being impressed as a boy by S. R. Crockett's historical novel The Black Douglas and of basing the
Necromancer (Sauron) on its villain, Gilles de Retz.[134] Incidents in both The Hobbit and The Lord of the Rings are
similar in narrative and style to the novel,[135] and its overall style and imagery have been suggested as an influence on
Tolkien.[136]

European mythology
Tolkien was inspired by early Germanic, especially Old English, literature, poetry, and mythology, which were his chosen
and much-loved areas of expertise. These sources of inspiration included Old English literature such as Beowulf, Norse
sagas such as the Volsunga saga and the Hervarar saga,[137] the Poetic Edda, the Prose Edda, the Nibelungenlied, and
numerous other culturally related works.[138] Despite the similarities of his work to the Volsunga saga and the
Nibelungenlied, which were the basis for Richard Wagner's opera cycle Der Ring des Nibelungen, Tolkien dismissed
critics' direct comparisons to Wagner, telling his publisher, "Both rings were round, and there the resemblance ceases."

However, some critics[139][140][141] believe that Tolkien was, in fact, indebted to Wagner for elements such as the "concept
of the Ring as giving the owner mastery of the world ..."[142] Two of the characteristics possessed by the One Ring, its
inherent malevolence and corrupting power upon minds and wills, were not present in the mythical sources but have a
central role in Wagner's opera.
Tolkien also acknowledged several non-Germanic influences or sources for some of his stories and ideas. Sophocles' play
Oedipus Rex he cited as inspiring elements of The Silmarillion and The Children of Húrin. In addition, Tolkien first read
William Forsell Kirby's translation of the Finnish national epic, the Kalevala, while attending King Edward's School. He
described its character of Väinämöinen as one of his influences for Gandalf the Grey. The Kalevala's antihero Kullervo
was further described as an inspiration for Túrin Turambar.[143] Dimitra Fimi, Douglas A. Anderson, John Garth, and
many other prominent Tolkien scholars believe that Tolkien also drew influence from a variety of Celtic (Irish, Scottish
and Welsh) history and legends.[144][145] However, after the Silmarillion manuscript was rejected, in part for its "eyesplitting" Celtic names, Tolkien denied their Celtic origin:
Needless to say they are not Celtic! Neither are the tales. I do know Celtic things (many in their original
languages Irish and Welsh), and feel for them a certain distaste: largely for their fundamental unreason.
They have bright colour, but are like a broken stained glass window reassembled without design. They are
in fact "mad" as your reader says—but I don't believe I am.[146][147]

Fimi pointed out that despite his dismissive remarks about "Celtic things" in 1937 that Tolkien was fluent in medieval
Welsh (though not modern Welsh) and declared when delivering the first O'Donnell lectures at Oxford in 1954 about the
influences of Celtic languages on the English language that "Welsh is beautiful".[144]
One of Tolkien's purposes when writing his Middle-earth books was to create what his biographer Humphrey Carter
called a "mythology for England", complaining in a letter to Milton Waldman of the "poverty of my country: it had no
stories of its own (bound up with its tongue and soil)" unlike the Celtic nations of Scotland, Ireland and Wales, which all
had their own well developed mythologies.[144] Tolkien himself never used the exact phrase "a mythology for England",
but he often made statements to that effect, writing to one reader that his intention in writing the Middle-earth stories
was "to restore to the English an epic tradition and present them with a mythology of their own".[144] In the early 20th
century, proponents of Irish nationalism like the poet William Butler Yeats, Lady Gregory and others had succeeded in
linking in the public mind traditional Irish folk tales of fairies and elves to Irish national identity while denigrating
English folk tales as being merely derivative of Irish folk tales.[144] This had prompted a backlash by English writers,
leading to a savage war of words about which nation had the more authentic and better fairy tales with for example the
English essayist G. K. Chesterton engaging in a series of polemical essays with Yeats over the question of the superiority of
Irish vs. English fairy tales.[144] Even through there is nothing innately anti-English about Irish folklore, the way in which
Irish mythology became associated with Irish nationalism, being promoted most enthusiastically by those favouring Irish
independence, led many to perceive Irish mythology and folklore as Anglophobic.[144] Tolkien with his determination to
write a "mythology for England" was for this reason disinclined to admit to Celtic influences.[144] Fimi noted in particular
that the story of the Noldor, the Elves who fled Valinor for Middle-earth, resembles the story related in the Lebor Gabála
Érenn of the semi-divine Tuatha Dé Danann who fled from what is variously described as a place in the north or Greece to
conquer Ireland.[144] Like Tolkien's Elves, the Tuatha Dé Danann, are inferior to the gods, but superior to humans; being
endowed with extraordinary skills as craftsmen, poets, warriors, and magicians.[144] Likewise, after the triumph of
humanity, both the Elves and the Tuatha Dé Danann are driven underground, which causes their "fading", leading them
to become diminutive and pale.[144]

Catholicism
Catholic theology and imagery played a part in fashioning Tolkien's creative imagination, suffused as it was by his deeply
religious spirit.[138][148] Tolkien acknowledged this himself:
The Lord of the Rings is of course a fundamentally religious and Catholic work; unconsciously so at first,
but consciously in the revision. That is why I have not put in, or have cut out, practically all references to
anything like 'religion', to cults or practices, in the imaginary world. For the religious element is absorbed
into the story and the symbolism.[149]

Specifically, Paul H. Kocher argues that Tolkien describes evil in the orthodox Christian way as the absence of good. He
cites many examples in The Lord of the Rings, such as Sauron's "Lidless Eye": "the black slit of its pupil opened on a pit, a
window into nothing". Kocher sees Tolkien's source as Thomas Aquinas, "whom it is reasonable to suppose that Tolkien,
as a medievalist and a Catholic, knows well".[150] Tom Shippey makes the same point, but, instead of referring to Aquinas,
says Tolkien was very familiar with Alfred the Great's Anglo-Saxon translation of Boethius' Consolation of Philosophy,
known as the Lays of Boethius. Shippey contends that this Christian view of evil is most clearly stated by Boethius: "evil is
nothing". He says Tolkien used the corollary that evil cannot create as the basis of Frodo's remark, "the Shadow ... can
only mock, it cannot make: not real new things of its own", and related remarks by Treebeard and Elrond.[151] He goes on
to argue that in The Lord of the Rings evil does sometimes seem to be an independent force, more than merely the
absence of good (though not independent to the point of the Manichaean heresy), and suggests that Alfred's additions to
his translation of Boethius may have inspired that view.[152]
Stratford Caldecott also interpreted the Ring in theological terms: "The Ring of Power exemplifies the dark magic of the
corrupted will, the assertion of self in disobedience to God. It appears to give freedom, but its true function is to enslave
the wearer to the Fallen Angel. It corrodes the human will of the wearer, rendering him increasingly "thin" and unreal;
indeed, its gift of invisibility symbolizes this ability to destroy all natural human relationships and identity. You could say
the Ring is sin itself: tempting and seemingly harmless to begin with, increasingly hard to give up and corrupting in the
long run".[153]

Publications
Beowulf: The Monsters and the Critics
As well as his fiction, Tolkien was also a leading author of academic literary criticism. His seminal 1936 lecture, later
published as an article, revolutionized the treatment of the Anglo-Saxon epic Beowulf by literary critics. The essay
remains highly influential in the study of Old English literature to this day. Beowulf is one of the most significant
influences upon Tolkien's later fiction, with major details of both The Hobbit and The Lord of the Rings being adapted
from the poem. The piece reveals many of the aspects of Beowulf which Tolkien found most inspiring, most prominently
the role of monsters in literature, particularly that of the dragon which appears in the final third of the poem:
As for the poem, one dragon, however hot, does not make a summer, or a host; and a man might well
exchange for one good dragon what he would not sell for a wilderness. And dragons, real dragons, essential
both to the machinery and the ideas of a poem or tale, are actually rare.[154]

Children's books and other short works
In addition to his mythopoeic compositions, Tolkien enjoyed inventing fantasy stories to entertain his children.[155] He
wrote annual Christmas letters from Father Christmas for them, building up a series of short stories (later compiled and
published as The Father Christmas Letters). Other works included Mr. Bliss and Roverandom (for children), and Leaf by
Niggle (part of Tree and Leaf), The Adventures of Tom Bombadil, Smith of Wootton Major and Farmer Giles of Ham.
Roverandom and Smith of Wootton Major, like The Hobbit, borrowed ideas from his legendarium.

The Hobbit
Tolkien never expected his stories to become popular, but by sheer accident a book called The Hobbit, which he had
written some years before for his own children, came in 1936 to the attention of Susan Dagnall, an employee of the
London publishing firm George Allen & Unwin, who persuaded Tolkien to submit it for publication.[97] When it was
published a year later, the book attracted adult readers as well as children, and it became popular enough for the
publishers to ask Tolkien to produce a sequel.

The Lord of the Rings
The request for a sequel prompted Tolkien to begin what would become his most famous work: the epic novel The Lord of
the Rings (originally published in three volumes 1954–1955). Tolkien spent more than ten years writing the primary
narrative and appendices for The Lord of the Rings, during which time he received the constant support of the Inklings, in
particular his closest friend C. S. Lewis, the author of The Chronicles of Narnia. Both The Hobbit and The Lord of the
Rings are set against the background of The Silmarillion, but in a time long after it.
Tolkien at first intended The Lord of the Rings to be a children's tale in the style of The Hobbit, but it quickly grew darker
and more serious in the writing.[156] Though a direct sequel to The Hobbit, it addressed an older audience, drawing on the
immense backstory of Beleriand that Tolkien had constructed in previous years, and which eventually saw posthumous
publication in The Silmarillion and other volumes. Tolkien's influence weighs heavily on the fantasy genre that grew up
after the success of The Lord of the Rings.
The Lord of the Rings became immensely popular in the 1960s and has remained so ever since, ranking as one of the most
popular works of fiction of the 20th century, judged by both sales and reader surveys.[157] In the 2003 "Big Read" survey
conducted by the BBC, The Lord of the Rings was found to be the UK's "Best-loved Novel".[158] Australians voted The
Lord of the Rings "My Favourite Book" in a 2004 survey conducted by the Australian ABC.[159] In a 1999 poll of
Amazon.com customers, The Lord of the Rings was judged to be their favourite "book of the millennium".[160] In 2002
Tolkien was voted the 92nd "greatest Briton" in a poll conducted by the BBC, and in 2004 he was voted 35th in the
SABC3's Great South Africans, the only person to appear in both lists. His popularity is not limited to the Englishspeaking world: in a 2004 poll inspired by the UK's "Big Read" survey, about 250,000 Germans found The Lord of the
Rings to be their favourite work of literature.[161]

Posthumous publications
The Silmarillion

Tolkien wrote a brief "Sketch of the Mythology", which included the tales of Beren and Lúthien and of Túrin; and that
sketch eventually evolved into the Quenta Silmarillion, an epic history that Tolkien started three times but never
published. Tolkien desperately hoped to publish it along with The Lord of the Rings, but publishers (both Allen & Unwin
and Collins) declined. Moreover, printing costs were very high in 1950s Britain, requiring The Lord of the Rings to be
published in three volumes.[162] The story of this continuous redrafting is told in the posthumous series The History of
Middle-earth, edited by Tolkien's son, Christopher Tolkien. From around 1936, Tolkien began to extend this framework to
include the tale of The Fall of Númenor, which was inspired by the legend of Atlantis.
Tolkien had appointed his son Christopher to be his literary executor, and he (with assistance from Guy Gavriel Kay, later
a well-known fantasy author in his own right) organized some of this material into a single coherent volume, published as
The Silmarillion in 1977. It received the Locus Award for Best Fantasy novel in 1978.[163]

Unfinished Tales and The History of Middle-earth
In 1980 Christopher Tolkien published a collection of more fragmentary material, under the title Unfinished Tales of
Númenor and Middle-earth. In subsequent years (1983–1996) he published a large amount of the remaining unpublished
materials, together with notes and extensive commentary, in a series of twelve volumes called The History of Middleearth. They contain unfinished, abandoned, alternative, and outright contradictory accounts, since they were always a
work in progress for Tolkien and he only rarely settled on a definitive version for any of the stories. There is not complete
consistency between The Lord of the Rings and The Hobbit, the two most closely related works, because Tolkien never
fully integrated all their traditions into each other. He commented in 1965, while editing The Hobbit for a third edition,
that he would have preferred to completely rewrite the book because of the style of its prose.[164]

Mr. Bliss
One of Tolkien's least-known short works is the children's storybook Mr. Bliss, published in 1982. It tells the story of Mr.
Bliss and his first ride in his new motor-car. Many adventures follow: encounters with bears, angry neighbours, irate
shopkeepers, and assorted collisions. The story was inspired by Tolkien's own vehicular mishaps with his first car,
purchased in 1932. The bears were based on toy bears owned by Tolkien's sons. Tolkien was both author and illustrator of
the book. He submitted it to his publishers as a balm to readers who were hungry for more from him after the success of
The Hobbit. The lavish ink and coloured-pencil illustrations would have made production costs prohibitively expensive.
Tolkien agreed to redraw the pictures in a simpler style, but then found he did not have time to do so. The book was
published in 1982 as a facsimile of Tolkien's difficult-to-read illustrated manuscript, with a typeset transcription on each
facing page.

The Children of Húrin
More recently, in 2007, The Children of Húrin was published by HarperCollins (in the UK and Canada) and Houghton
Mifflin (in the US). The novel tells the story of Túrin Turambar and his sister Nienor, children of Húrin Thalion. The
material was compiled by Christopher Tolkien from The Silmarillion, Unfinished Tales, The History of Middle-earth, and
unpublished manuscripts.

The Legend of Sigurd and Gudrún

The Legend of Sigurd and Gudrún, which was released worldwide on 5 May 2009 by HarperCollins and Houghton Mifflin
Harcourt, retells the legend of Sigurd and the fall of the Niflungs from Germanic mythology. It is a narrative poem
composed in alliterative verse and is modelled after the Old Norse poetry of the Elder Edda. Christopher Tolkien supplied
copious notes and commentary upon his father's work.
According to Christopher Tolkien, it is no longer possible to trace the exact date of the work's composition. On the basis of
circumstantial evidence, he suggests that it dates from the 1930s. In his foreword he wrote, "He scarcely ever (to my
knowledge) referred to them. For my part, I cannot recall any conversation with him on the subject until very near the end
of his life, when he spoke of them to me, and tried unsuccessfully to find them."[165] In a 1967 letter to W. H. Auden,
Tolkien wrote,
Thank you for your wonderful effort in translating and reorganising The Song of the Sibyl. In return again I
hope to send you, if I can lay my hands on it (I hope it isn't lost), a thing I did many years ago when trying
to learn the art of writing alliterative poetry: an attempt to unify the lays about the Völsungs from the Elder
Edda, written in the old eight-line fornyrðislag stanza.[166]

The Fall of Arthur
The Fall of Arthur, published on 23 May 2013, is a long narrative poem composed by Tolkien in the early-1930s. It is
alliterative, extending to almost 1,000 lines imitating the Old English Beowulf metre in Modern English. Though inspired
by high medieval Arthurian fiction, the historical setting of the poem is during the Post-Roman Migration Period, both in
form (using Germanic verse) and in content, showing Arthur as a British warlord fighting the Saxon invasion, while it
avoids the high medieval aspects of the Arthurian cycle (such as the Grail, and the courtly setting); the poem begins with a
British "counter-invasion" to the Saxon lands (Arthur eastward in arms purposed).[167]

Beowulf: A Translation and Commentary
Beowulf: A Translation and Commentary, published on 22 May 2014, is a prose translation of the early medieval epic
poem Beowulf from Old English to modern English. Translated by Tolkien from 1920 to 1926, it was edited by his son
Christopher. The translation is followed by over 200 pages of commentary on the poem; this commentary was the basis of
Tolkien's acclaimed 1936 lecture "Beowulf: The Monsters and the Critics".[168] The book also includes the previously
unpublished "Sellic Spell" and two versions of "The Lay of Beowulf". The former is a fantasy piece on Beowulf's
biographical background, while the latter is a poem on the Beowulf theme.[169]

The Story of Kullervo
The Story of Kullervo, first published in Tolkien Studies in 2010 and reissued with additional material in 2015, is a
retelling of a 19th-century Finnish poem. It was written in 1915 while Tolkien was studying at Oxford.[170]

Beren and Lúthien
The Tale of Beren and Lúthien is one of the oldest and most often revised in Tolkien's legendarium. The story is one of
three contained within The Silmarillion which Tolkien believed to warrant their own long-form narratives. It was
published as a standalone book, edited by Christopher Tolkien, under the title Beren and Lúthien in 2017.[171]

The Fall of Gondolin
The Fall of Gondolin is a tale of a beautiful, mysterious city destroyed by dark forces, that called "the first real story" of
Middle-earth, will be published in August 2018 as a standalone book, edited by Christopher Tolkien and illustrated by
Alan Lee.[172]

Manuscript locations
Before his death Tolkien negotiated the sale of the manuscripts, drafts, proofs and other materials related to his thenpublished works—including The Lord of the Rings, The Hobbit and Farmer Giles of Ham—to the Department of Special
Collections and University Archives at Marquette University's John P. Raynor, S.J., Library in Milwaukee, Wisconsin.[173]
After his death his estate donated the papers containing Tolkien's Silmarillion mythology and his academic work to
Oxford University's Bodleian Library.[174]
In 2009, a partial draft of Language and Human Nature, which Tolkien had begun co-writing with C. S. Lewis but had
never completed, was discovered at the Bodleian Library.[175]

Languages and philology
Linguistic career
Both Tolkien's academic career and his literary production are inseparable from his love of language and philology. He
specialized in English philology at university and in 1915 graduated with Old Norse as special subject. He worked for the
Oxford English Dictionary from 1918 and is credited with having worked on a number of words starting with the letter W,
including walrus, over which he struggled mightily.[176] In 1920, he became Reader in English Language at the University
of Leeds, where he claimed credit for raising the number of students of linguistics from five to twenty. He gave courses in
Old English heroic verse, history of English, various Old English and Middle English texts, Old and Middle English
philology, introductory Germanic philology, Gothic, Old Icelandic, and Medieval Welsh. When in 1925, aged thirty-three,
Tolkien applied for the Rawlinson and Bosworth Professorship of Anglo-Saxon at Pembroke College, Oxford, he boasted
that his students of Germanic philology in Leeds had even formed a "Viking Club".[177] He also had a certain, if imperfect,
knowledge of Finnish.[178]
Privately, Tolkien was attracted to "things of racial and linguistic significance", and in his 1955 lecture English and Welsh,
which is crucial to his understanding of race and language, he entertained notions of "inherent linguistic predilections",
which he termed the "native language" as opposed to the "cradle-tongue" which a person first learns to speak.[179] He
considered the West Midlands dialect of Middle English to be his own "native language", and, as he wrote to W. H. Auden
in 1955, "I am a West-midlander by blood (and took to early west-midland Middle English as a known tongue as soon as I
set eyes on it)."[180]

Language construction
Parallel to Tolkien's professional work as a philologist, and sometimes overshadowing this work, to the effect that his
academic output remained rather thin, was his affection for constructing languages. The most developed of these are
Quenya and Sindarin, the etymological connection between which formed the core of much of Tolkien's legendarium.

Language and grammar for Tolkien was a matter of aesthetics and euphony, and Quenya in particular was designed from
"phonaesthetic" considerations; it was intended as an "Elvenlatin", and was phonologically based on Latin, with
ingredients from Finnish, Welsh, English, and Greek.[147] A notable addition came in late 1945 with Adûnaic or
Númenórean, a language of a "faintly Semitic flavour", connected
with Tolkien's Atlantis legend, which by The Notion Club Papers
ties directly into his ideas about the inability of language to be
inherited, and via the "Second Age" and the story of Eärendil was
grounded in the legendarium, thereby providing a link of Tolkien's
20th-century "real primary world" with the legendary past of his
Middle-earth.
Tolkien considered languages inseparable from the mythology
associated with them, and he consequently took a dim view of
auxiliary languages: in 1930 a congress of Esperantists were told as

Ah! like gold fall the leaves in the wind, long
years numberless as the wings of trees!, the
beginning of the Quenya poem Namárië written
in Tengwar and in Latin script

much by him, in his lecture A Secret Vice,[181] "Your language
construction will breed a mythology", but by 1956 he had concluded that "Volapük, Esperanto, Ido, Novial, &c, &c, are
dead, far deader than ancient unused languages, because their authors never invented any Esperanto legends".[182]
The popularity of Tolkien's books has had a small but lasting effect on the use of language in fantasy literature in
particular, and even on mainstream dictionaries, which today commonly accept Tolkien's idiosyncratic spellings dwarves
and dwarvish (alongside dwarfs and dwarfish), which had been little used since the mid-19th century and earlier. (In
fact, according to Tolkien, had the Old English plural survived, it would have been dwarrows or dwerrows.) He also
coined the term eucatastrophe, though it remains mainly used in connection with his own work.

Artwork
He was an accomplished artist, who learned to paint and draw as a child and continued to do so all his life.[183] His
artwork was collected and published in 1995 as a book: J.R.R. Tolkien : artist & illustrator. The book discusses the
paintings, drawings, and sketches of J.R.R. Tolkien, in total includes 200 reproductions of his art.[184]

Legacy
Adaptations
In a 1951 letter to Milton Waldman, Tolkien wrote about his intentions to create a "body of more or less connected
legend", of which "[t]he cycles should be linked to a majestic whole, and yet leave scope for other minds and hands,
wielding paint and music and drama".[185] The hands and minds of many artists have indeed been inspired by Tolkien's
legends. Personally known to him were Pauline Baynes (Tolkien's favourite illustrator of The Adventures of Tom
Bombadil and Farmer Giles of Ham) and Donald Swann (who set the music to The Road Goes Ever On). Queen
Margrethe II of Denmark created illustrations to The Lord of the Rings in the early 1970s. She sent them to Tolkien, who
was struck by the similarity they bore in style to his own drawings.[186]

However, Tolkien was not fond of all the artistic representation of his works that were produced in his lifetime, and was
sometimes harshly disapproving. In 1946, he rejected suggestions for illustrations by Horus Engels for the German
edition of The Hobbit as "too Disnified ... Bilbo with a dribbling nose, and Gandalf as a figure of vulgar fun rather than the
Odinic wanderer that I think of".[187]
Tolkien was sceptical of the emerging Tolkien fandom in the United States, and in 1954 he returned proposals for the dust
jackets of the American edition of The Lord of the Rings:
Thank you for sending me the projected 'blurbs', which I return. The Americans are not as a rule at all
amenable to criticism or correction; but I think their effort is so poor that I feel constrained to make some
effort to improve it.[147]

He had dismissed dramatic representations of fantasy in his essay "On Fairy-Stories", first presented in 1939:
In human art Fantasy is a thing best left to words, to true literature. ... Drama is naturally hostile to
Fantasy. Fantasy, even of the simplest kind, hardly ever succeeds in Drama, when that is presented as it
should be, visibly and audibly acted.[188]

Film adaptations
Tolkien scholar James Dunning coined the word Tollywood, a portmanteau derived from "Tolkien Hollywood", to
describe attempts to create a cinematographic adaptation of the stories in Tolkien's legendarium aimed at generating
good box office results, rather than at fidelity to the idea of the original.[189]
On receiving a screenplay for a proposed film adaptation of The Lord of the Rings by Morton Grady Zimmerman, Tolkien
wrote:
I would ask them to make an effort of imagination sufficient to understand the irritation (and on occasion
the resentment) of an author, who finds, increasingly as he proceeds, his work treated as it would seem
carelessly in general, in places recklessly, and with no evident signs of any appreciation of what it is all
about.[190]

Tolkien went on to criticize the script scene by scene ("yet one more scene of screams and rather meaningless slashings").
He was not implacably opposed to the idea of a dramatic adaptation, however, and sold the film, stage and merchandise
rights of The Hobbit and The Lord of the Rings to United Artists in 1968. United Artists never made a film, although
director John Boorman was planning a live-action film in the early 1970s. In 1976, the rights were sold to Tolkien
Enterprises, a division of the Saul Zaentz Company, and the first film adaptation of The Lord of the Rings was released in
1978 as an animated rotoscoping film directed by Ralph Bakshi with screenplay by the fantasy writer Peter S. Beagle. It
covered only the first half of the story of The Lord of the Rings.[191] In 1977, an animated musical television film of The
Hobbit was made by Rankin-Bass, and in 1980, they produced the animated musical television film The Return of the
King, which covered some of the portions of The Lord of the Rings that Bakshi was unable to complete.

From 2001 to 2003, New Line Cinema released The Lord of the Rings as a trilogy of live-action films that were filmed in
New Zealand and directed by Peter Jackson. The series was successful, performing extremely well commercially and
winning numerous Oscars.[192]
From 2012 to 2014, Warner Bros. and New Line Cinema released The Hobbit, a series of three films based on The Hobbit,
with Peter Jackson serving as executive producer, director, and co-writer.[193] The first instalment, The Hobbit: An
Unexpected Journey, was released in December 2012;[194] the second, The Hobbit: The Desolation of Smaug, in
December 2013;[195] and the last instalment, The Hobbit: The Battle of the Five Armies, in December 2014.[196]

Television
On 13 November 2017, it was announced that Amazon had acquired the global television rights to The Lord of the Rings.
The series will not be a direct adaptation of the books, but will instead introduce new stories that are set before The
Fellowship of the Ring.[197] The press release referred to "previously unexplored stories based on J. R. R. Tolkien's
original writings". Amazon will be the producer in conjunction with the Tolkien Estate and the Tolkien Trust,
HarperCollins and New Line Cinema.[198]

Memorials
Tolkien and the characters and places from his works have become the namesake of various things around the World.
These include street names, mountains, companies, species of animals and plants as well as other notable objects.
By convention, certain classes of features on Saturn's moon Titan are named after elements from Middle-earth.[199] Colles
(small hills or knobs) are named for characters,[200] while montes (mountains) are named for mountains of Middleearth.[201] There are also asteroids named for Bilbo Baggins and Tolkien himself.[202][203]
Three mountains in the Cadwallader Range of British Columbia, Canada, have been named after Tolkien's characters.
These are Mount Shadowfax, Mount Gandalf and Mount Aragorn.[204][205] On 1 December 2012, it was announced in the
New Zealand press that a bid was launched for the New Zealand Geographic Board to name a mountain peak near Milford
Sound after Tolkien for historical and literary reasons and to mark Tolkien's 121st birthday.[206]
The "Tolkien Road" in Eastbourne, East Sussex, was named after Tolkien whereas the "Tolkien Way" in Stoke-on-Trent is
named after Tolkien's eldest son, Fr. John Francis Tolkien, who was the priest in charge at the nearby Roman Catholic
Church of Our Lady of the Angels and St. Peter in Chains.[207] In the Hall Green and Moseley areas of Birmingham there
are a number of parks and walkways dedicated to J. R. R. Tolkien—most notably, the Millstream Way and Moseley
Bog.[208] Collectively the parks are known as the Shire Country Parks.[208] Also in Weston-super-Mare, Somerset, England
there are a collection of roads in the 'Weston Village' named after locales of Middle Earth, namely Hobbiton Road, Bree
Close, Arnor Close, Rivendell, Westmarch Way and Buckland Green.
In the Dutch town of Geldrop, near Eindhoven, the streets of an entire new neighbourhood are named after Tolkien
himself ("Laan van Tolkien") and some of the best-known characters from his books.
In the Silicon Valley towns of Saratoga and San Jose in California, there are two housing developments with street names
drawn from Tolkien's works. About a dozen Tolkien-derived street names also appear scattered throughout the town of
Lake Forest, California. The Columbia, Maryland, neighbourhood of Hobbit's Glen and its street names (including
Rivendell Lane, Tooks Way, and Oakenshield Circle) come from Tolkien's works.[209]

In the field of taxonomy, over 80 taxa (genera and species) have been given scientific names honouring, or deriving from,
characters or other fictional elements from The Lord of the Rings, The Hobbit, and other works set in Middle-earth.[210]
Several taxa have been named after the character Gollum (also known as Sméagol), as well as for various hobbits, the
small humanlike creatures such as Bilbo and Frodo Baggins. Various elves, dwarves, and other creatures that appear in
his writings as well as Tolkien himself have been honoured in the names of several species, including the amphipod
Leucothoe tolkieni, and the wasp Shireplitis tolkieni. In 2004, the extinct hominid Homo floresiensis was described, and
quickly earned the nickname "hobbit" due to its small size.[211] In 1978, Paleontologist Leigh Van Valen named over 20
taxa of extinct mammals after Tolkien lore in a single paper.[212][213] In 1999, entomologist Lauri Kaila described 48 new
species of Elachista moths and named 37 of them after Tolkien mythology.[210][214] It has been noted that "Tolkien has
been accorded formal taxonomic commemoration like no other author."[215]
Since 2003 The Tolkien Society has organized Tolkien Reading Day, which takes place on 25 March in schools around the
world.[216]

Commemorative plaques
There are seven blue plaques in England that commemorate places associated
with Tolkien: one in Oxford, one in Bournemouth, four in Birmingham and one
in Leeds. One of the Birmingham plaques commemorates the inspiration
provided by Sarehole Mill, near which he lived between the ages of four and
eight, while two mark childhood homes up to the time he left to attend Oxford
University and the other marks a hotel he stayed at before leaving for France
during World War I. The plaque in West Park, Leeds, commemorates the five
years Tolkien enjoyed at Leeds as Reader and then Professor of English
Language at the University. The Oxford plaque commemorates the residence
where Tolkien wrote The Hobbit and most of The Lord of the Rings.
Address

Commemoration

Date
unveiled

Issued by

Sarehole Mill, Hall
Green,
Birmingham

"Inspired" 1896–
1900 (i.e. lived
nearby)

15 August
2002

Birmingham Civic
Society and The
Tolkien Society[217]

1 Duchess Place,
Ladywood,
Birmingham

Lived near here
1902–1910

Unknown

Birmingham Civic
Society[218]

4 Highfield Road,
Edgbaston,
Birmingham

Lived here 1910–
1911

Unknown

Birmingham Civic
Society and The
Tolkien Society[219]

Plough and
Harrow, Hagley
Road,
Birmingham

Stayed here June
1916

June 1997

The Tolkien
Society[220]

2 Darnley Road,
West Park, Leeds

First academic
appointment,
Leeds

1 October
2012

The Tolkien Society
and the Leeds Civic
Trust

20 Northmoor

3

Sarehole Mill's blue plaque

The Plough and Harrow's blue
plaque

Road, North
Oxford

Lived here 1930–
1947

December
2002

Oxfordshire Blue
Plaques Board[221]

Hotel Miramar,
East Overcliff
Drive,
Bournemouth

Stayed here
regularly from the
1950s until 1972

10 June
1992 by
Priscilla
Tolkien

Borough of
Bournemouth[222]

Another two plaques marking buildings associated with Tolkien are:On a residence in Harrogate where Tolkien convalesced from trench fever in 1917.[223]
On 76 Sandfield Road, Headington, Oxford, his home from 1953 to 1968.[224]

Artwork
In 2012, Tolkien was among the British cultural icons selected by artist Sir Peter Blake to appear in a new version of his
most famous artwork – the Beatles' Sgt. Pepper's Lonely Hearts Club Band album cover – to celebrate the British cultural
figures of his life that he most admires.[225][226]

Autographs
Unlike other authors of the genre, Tolkien never favoured signing his works.
Owing to his popularity, handsigned copies of his letters or of the first
editions of his individual writings have however achieved high values at
auctions, and forged autographs may occur on the market. In particular, the
signed first hardback edition of The Hobbit from 1937 has reportedly been
offered for $85,000. Collectibles also include non-fiction books with handwritten annotations from Tolkien's private library.[227]

Tolkien rarely signed his works, and
his autograph has become highly
valued by collectors.

See also
J. R. R. Tolkien bibliography

Notes
a. Tolkien pronounced his surname /ˈtɒlkiːn/, see his phonetic transcription published on the illustration in The Return of
the Shadow: The History of The Lord of the Rings, Part One. [Edited by] Christopher Tolkien. London: Unwin Hyman,
[25 August] 1988. (The History of Middle-earth; 6) ISBN 0-04-440162-0. In General American the surname is also
pronounced /ˈtoʊlkiːn/. This pronunciation no doubt arose by analogy with such words as toll and polka, or because
General American speakers realise /ɒ/ as [ɑ], while often hearing British /ɒ/ as [ɔ]; thus [ɔ] or General American [oʊ]
become the closest possible approximation to the Received Pronunciation for many American speakers. Wells, John.
1990. Longman pronunciation dictionary. Harlow: Longman, ISBN 0-582-05383-8
b. "Middle-earth" is derived via Middle English middel-erthe, middel-erd from middangeard, an Anglo-Saxon cognate of
Old Norse Miðgarðr, the land inhabited by humans in Norse mythology.
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John Constable
John Constable, RA (/ˈkʌnstəbəl, ˈkɒn-/;[1] 11 June 1776 – 31 March 1837) was an English Romantic painter. Born in Suffolk, he is

John Constable

known principally for his landscape paintings of Dedham Vale, the area surrounding his home — now known as "Constable Country" —
which he invested with an intensity of affection. "I should paint my own places best", he wrote to his friend John Fisher in 1821,
"painting is but another word for feeling".[2]
His most famous paintings include Wivenhoe Park of 1816,[3]Dedham Vale of 1802 and The Hay Wain of 1821. Although his paintings
are now among the most popular and valuable in British art, Constable was never financially successful. He did not become a member of
the establishment until he was elected to the Royal Academy at the age of 52. His work was embraced in France, where he sold more
works than in his native England and inspired the Barbizon school.
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Early career
John Constable was born in East Bergholt, a village on the River Stour in Suffolk, to Golding and
Ann (Watts) Constable. His father was a wealthy corn merchant, owner of Flatford Mill in East
Bergholt and, later, Dedham Mill in Essex. Golding Constable owned a small ship, The Telegraph,
which he moored at Mistley on the Stour estuary, and used to transport corn to London. He was a

the business. After a brief period at a boarding school in Lavenham, he was enrolled in a day
school in Dedham. Constable worked in the corn business after leaving school, but his younger
brother Abram eventually took over the running of the mills.
In his youth, Constable embarked on amateur sketching trips in the surrounding Suffolk and

Movement

Romanticism

Essex countryside, which was to become the subject of a large proportion of his art. These scenes,
in his own words, "made me a painter, and I am grateful"; "the sound of water escaping from mill dams etc., willows, old rotten planks, slimy
posts, and brickwork, I love such things."[5] He was introduced to George Beaumont, a collector, who showed him his prized Hagar and the
John Constable, Self-portrait
1806, pencil on paper, Tate
Gallery London. His only
indisputable self-portrait,
drawn by an arrangement of
mirrors.[4]

Angel by Claude Lorrain, which inspired Constable. Later, while visiting relatives in Middlesex, he was introduced to the professional artist
John Thomas Smith, who advised him on painting but also urged him to remain in his father's business rather than take up art professionally.
In 1799, Constable persuaded his father to let him pursue a career in art, and Golding granted him a small
allowance. Entering the Royal Academy Schools as a probationer, he attended life classes and anatomical
dissections, and studied and copied old masters. Among works that particularly inspired him during this
period were paintings by Thomas Gainsborough, Claude Lorrain, Peter Paul Rubens, Annibale Carracci and

Jacob van Ruisdael. He also read widely among poetry and sermons, and later proved a notably articulate artist.
In 1802 he refused the position of drawing master at Great Marlow Military College, a move which Benjamin West (then master of the RA)
counselled would mean the end of his career. In that year, Constable wrote a letter to John Dunthorne in which he spelled out his determination
to become a professional landscape painter:

“

For the last two years I have been running after pictures, and seeking the truth at second hand... I have
not endeavoured to represent nature with the same elevation of mind with which I set out, but have
rather tried to make my performances look like the work of other men...There is room enough for a
natural painter. The great vice of the present day is bravura, an attempt to do something beyond the
truth.[6]

”

Dedham Vale (1802).
Victoria and Albert Museum,
London

His early style has many qualities associated with his mature work, including a freshness of light, colour and touch, and reveals the
compositional influence of the old masters he had studied, notably of Claude Lorrain.[7] Constable's usual subjects, scenes of ordinary daily life, were unfashionable in an age that
looked for more romantic visions of wild landscapes and ruins. He made occasional trips further afield.

By 1803, he was exhibiting paintings at the Royal Academy. In April he spent almost a month aboard the East Indiaman
Coutts as it visited south-east ports while sailing from London to Deal before leaving for China.
In 1806 Constable undertook a two-month tour of the Lake District.[8] He told his friend and biographer, Charles Leslie,
that the solitude of the mountains oppressed his spirits, and Leslie wrote:

“
Wivenhoe Park (1816). National Gallery of Art,
Washington

His nature was peculiarly social and could not feel satisfied with scenery, however
grand in itself, that did not abound in human associations. He required villages,
churches, farmhouses and cottages.[9]

”

To make ends meet, Constable took up portraiture, which he found dull, though he executed many fine portraits. He
also painted occasional religious pictures but, according to John Walker, "Constable's incapacity as a religious painter
cannot be overstated."[10]
Constable adopted a routine of spending winter in London and painting at East Bergholt in summer. In 1811 he first

visited John Fisher and his family in Salisbury, a city whose cathedral and surrounding landscape were to inspire some of his greatest paintings.

Marriage and later life
From 1809, his childhood friendship with Maria Elizabeth Bicknell developed into a deep, mutual love. Their marriage in 1816 when Constable
was 40 was opposed by Maria's grandfather, Dr Rhudde, rector of East Bergholt. He considered the Constables his social inferiors and
threatened Maria with disinheritance. Maria's father, Charles Bicknell, solicitor to King George IV and the Admiralty,[11] was reluctant to see
Maria throw away her inheritance. Maria pointed out to John that a penniless marriage would detract from any chances he had of making a
career in painting. Golding and Ann Constable, while approving the match, held out no prospect of supporting the marriage until Constable was
financially secure. After they died in quick succession, Constable inherited a fifth share in the family business.
John and Maria's marriage in October 1816 at St Martin-in-the-Fields (with Fisher officiating) was
followed by time at Fisher's vicarage and a honeymoon tour of the south coast. The sea at
Weymouth and Brighton stimulated Constable to develop new techniques of brilliant colour and
vivacious brushwork. At the same time, a greater emotional range began to be expressed in his
art.[12]
Although he had scraped an income from painting, it was not until 1819 that Constable sold his first
important canvas, The White Horse, which led to a series of "six footers", as he called his large-scale
Weymouth Bay (c. 1816). National
Gallery, London

Maria Bicknell, painted by
Constable in 1816. Tate
Britain

paintings. That year he was elected an Associate of the Royal Academy. In 1821 he showed The Hay
Wain (a view from Flatford Mill) at the Academy's exhibition. Théodore Géricault saw it on a visit to London and praised Constable in
Paris, where a dealer, John Arrowsmith, bought four paintings, including The Hay Wain. It was exhibited at the Paris Salon of 1824,
winning a gold medal.

Of Constable's colour, Delacroix wrote in his journal: "What he says here about the green of his meadows can be applied to every tone".[13] Delacroix repainted the background of his
1824 Massacre de Scio after seeing the Constables at Arrowsmith's Gallery, which he said had done him a great deal of good.[14]
In his lifetime, Constable sold only 20 paintings in England, but in France he sold more than 20 in just a few years. Despite this, he refused all invitations to travel internationally to
promote his work, writing to Francis Darby: "I would rather be a poor man [in England] than a rich man abroad."[10] In 1825, perhaps due partly to the worry of his wife's ill-health,
the uncongeniality of living in Brighton ("Piccadilly by the Seaside"[15]), and the pressure of numerous outstanding commissions, he quarrelled with Arrowsmith and lost his French
outlet.
After the birth of their seventh child in January 1828, Maria fell ill and died of tuberculosis on 23 November at the age of 41. Intensely saddened, Constable wrote to his brother
Golding, "hourly do I feel the loss of my departed Angel—God only knows how my children will be brought up...the face of the World is totally changed to me".[16]
Thereafter, he dressed in black and was, according to Leslie, "a prey to melancholy and anxious thoughts". He cared for his seven children alone for the rest of his life. The children
were John Charles, Maria Louisa, Charles Golding, Isobel, Emma, Alfred, and Lionel. Only Charles Golding Constable produced offspring, a son.[17]
Shortly before Maria died, her father had also died, leaving her £20,000. Constable speculated disastrously with the money,
paying for the engraving of several mezzotints of some of his landscapes in preparation for a publication. He was hesitant and
indecisive, nearly fell out with his engraver, and when the folios were published, could not interest enough subscribers.
Constable collaborated closely with the talented mezzotinter David Lucas on 40 prints after his landscapes, one of which went
through 13 proof stages, corrected by Constable in pencil and paint. Constable said, "Lucas showed me to the public without my
faults", but the venture was not a financial success.[18]
He was elected to the Royal Academy in February 1829, at the age of 52. In 1831 he was appointed Visitor at the Royal
Academy, where he seems to have been popular with the students.
He began to deliver public lectures on the history of landscape painting, which were attended by distinguished audiences. In a
series of lectures at the Royal Institution, Constable proposed a three-fold thesis: firstly, landscape painting is scientific as well
as poetic; secondly, the imagination cannot alone produce art to bear comparison with reality; and thirdly, no great painter was
ever self-taught.
He also spoke against the new Gothic Revival movement, which he considered mere "imitation".

John Constable – The Quarters behind
Alresford Hall, 1816. National Gallery of
Victoria, Melbourne

In 1835, his last lecture to students of the Royal Academy, in which he praised Raphael and called the Academy the "cradle of British art", was "cheered most heartily".[19] He died
on the night of 31 March 1837, apparently from heart failure, and was buried with Maria in the graveyard of St John-at-Hampstead, Hampstead. (His children John Charles
Constable and Charles Golding Constable are also buried in this family tomb.)

The grave of John Constable, Hampstead Parish
Church, London

The inscription on John Constable's tomb

Art
Constable quietly rebelled against the artistic culture that taught artists to use their imagination to compose their pictures rather than nature
itself. He told Leslie, "When I sit down to make a sketch from nature, the first thing I try to do is to forget that I have ever seen a picture".[20]
Although Constable produced paintings throughout his life for the "finished" picture market of patrons and R.A. exhibitions, constant
refreshment in the form of on-the-spot studies was essential to his working method. He was never satisfied with following a formula. "The world
is wide", he wrote, "no two days are alike, nor even two hours; neither were there ever two leaves of a tree alike since the creation of all the world;
and the genuine productions of art, like those of nature, are all distinct from each other."[21]
Constable painted many full-scale preliminary sketches of his landscapes to test the composition in advance of finished pictures. These large
sketches, with their free and vigorous brushwork, were revolutionary at the time, and they continue to interest artists, scholars and the general
public. The oil sketches of The Leaping Horse and The Hay Wain, for example, convey a vigour and expressiveness missing from Constable's
finished paintings of the same subjects. Possibly more than any other aspect of Constable's work, the oil sketches reveal him in retrospect to have
been an avant-garde painter, one who demonstrated that landscape painting could be taken in a totally new direction.

The Cornfield (1826)
National Gallery, London

Constable's watercolours were also remarkably free for their time: the almost mystical Stonehenge, 1835, with its double rainbow, is
often considered to be one of the greatest watercolours ever painted.[21] When he exhibited it in 1836, Constable appended a text to the
title: "The mysterious monument of Stonehenge, standing remote on a bare and boundless heath, as much unconnected with the events
of past ages as it is with the uses of the present, carries you back beyond all historical records into the obscurity of a totally unknown
period."[22]
In addition to the full-scale oil sketches, Constable completed numerous observational
studies of landscapes and clouds, determined to become more scientific in his recording of
atmospheric conditions. The power of his physical effects was sometimes apparent even in
the full-scale paintings which he exhibited in London; The Chain Pier, 1827, for example,

Stonehenge (1835). Victoria and
Albert Museum, London

prompted a critic to write: "the atmosphere possesses a characteristic humidity about it,
that almost imparts the wish for an umbrella".[2]
The sketches themselves were the first ever done in oils directly from the subject in the open air. To convey the effects of light and
movement, Constable used broken brushstrokes, often in small touches, which he scumbled over lighter passages, creating an
Seascape Study with Rain Cloud
(c.1824). Royal Academy of Arts,
London

impression of sparkling light enveloping the entire landscape. One of the most expressionistic and powerful of all his studies is Seascape
Study with Rain Cloud, painted about 1824 at Brighton, which captures with slashing dark brushstrokes the immediacy of an exploding
cumulus shower at sea.[15] Constable also became interested in painting rainbow effects, for example in Salisbury Cathedral from the
Meadows, 1831, and in Cottage at East Bergholt, 1833.

To the sky studies he added notes, often on the back of the sketches, of the prevailing weather conditions, direction of light, and time of day, believing that the sky was "the key note,
the standard of scale, and the chief organ of sentiment" in a landscape painting.[23] In this habit he is known to have been influenced by the pioneering work of the meteorologist
Luke Howard on the classification of clouds; Constable's annotations of his own copy of Researches About Atmospheric Phaenomena by Thomas Forster show him to have been
fully abreast of meteorological terminology.[24] "I have done a good deal of skying", Constable wrote to Fisher on 23 October 1821; "I am determined to conquer all difficulties, and
that most arduous one among the rest".[25]
Constable once wrote in a letter to Leslie, "My limited and abstracted art is to be found under every hedge, and in every lane, and therefore nobody thinks it worth picking up".[26]
He could never have imagined how influential his honest techniques would turn out to be. Constable's art inspired not only contemporaries like Géricault and Delacroix, but the
Barbizon School, and the French impressionists of the late nineteenth century.
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Selected paintings
See also Category:Paintings by John Constable for those with their own articles.
Dedham Vale (1802) – Victoria and Albert Museum, London
Landscape: Two Boys Fishing (1813) – Anglesey Abbey, Cambs, NT
Landscape: Ploughing Scene in Suffolk (1814, revised c.1816 and 1831) – Yale Center for British Art, New Haven, CT
The Stour Valley And Dedham Village (1814–1815) – Museum of Fine Arts, Boston[27]
Boat-building near Flatford Mill (1815) – Victoria and Albert Museum, London
Golding Constable's Flower Garden (1815) – Ipswich Museum, Ipswich
Golding Constable's Kitchen Garden (1815) – Ipswich Museum, Ipswich
Portrait of Maria Bicknell, Mrs. John Constable (1816) – Tate Gallery, London
Wivenhoe Park, Essex (1816) – National Gallery of Art, Washington, D.C.
Flatford Mill (original title Scene on a Navigable River; 1816–17) – Tate Britain
Weymouth Bay: Bowleaze Cove and Jordon Hill (1816–17) – National Gallery, London
The White Horse (original title A Scene on the river Stour) (1819) – Frick Collection, New York City
Hampstead Heath (1820) – Fitzwilliam Museum, Cambridge
Stratford Mill (1820) – National Gallery, London
The Hay Wain (original title Landscape: Noon; 1821) – National Gallery, London
View on the Stour near Dedham (1822) – The Huntington Library, San Marino, CA
Salisbury Cathedral from the Bishop's Grounds (1823) – Victoria and Albert Museum, London
The Lock (1824) – Thyssen-Bornemisza Museum, Madrid
Seascape Study with Rain Clouds (1824–25) – Royal Academy of Arts, London
Brighton Beach (c.1824–26) – Dunedin Public Art Gallery, Dunedin
The Leaping Horse (1825) – Royal Academy of Arts, London
The Cornfield (1826) – National Gallery, London
Dedham Vale (1828) – National Gallery of Scotland, Edinburgh
Hadleigh Castle (1829) – Yale Center for British Art and sketch Tate Britain
Salisbury Cathedral from the Meadows (1831) – Private collection; on loan to National Gallery, London
The Opening of Waterloo Bridge seen from Whitehall Stairs, 18 June 1817 (c.1832) – Tate Britain, London
The Valley Farm (1835) – Tate Gallery, London

Arundel Mill and Castle (c.1836–37) – Toledo Museum of Art, Toledo, OH

Constable locations
Bridge Cottage is a National Trust property, open to the public. Nearby Flatford Mill and Willy Lott's Cottage (the house visible in The Hay Wain) are
used by the Field Studies Council for courses. The largest collection of original Constable paintings outside London is on display at Christchurch Mansion
in Ipswich.
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Puck of Pook's Hill
Puck of Pook's Hill is a fantasy book by Rudyard Kipling,[1] published in 1906,
containing a series of short stories set in different periods of English history. It
can count both as historical fantasy – since some of the stories told of the past
have clear magical elements, and as contemporary fantasy – since it depicts a
magical being active and practising his magic in the England of the early 1900s
when the book was written.
The stories are all narrated to two children living near Burwash, in the area of
Kipling's own house Bateman's, by people magically plucked out of history by the
elf Puck, or told by Puck himself. (Puck, who refers to himself as "the oldest Old
Thing in England", is better known as a character in William Shakespeare's play
A Midsummer Night's Dream.) The genres of particular stories range from
authentic historical novella (A Centurion of the Thirtieth, On the Great Wall) to
children's fantasy (Dymchurch Flit). Each story is bracketed by a poem which

First American edition, 1906

relates in some manner to the theme or subject of the story.
Donald Mackenzie, who wrote the introduction for the Oxford World's Classics edition[2] of Puck of Pook's Hill in 1987,
has described this book as an example of archaeological imagination that, in fragments, delivers a look at the history of
England, climaxing with the signing of Magna Carta.
Puck calmly concludes the series of stories: "Weland gave the Sword, The Sword gave the Treasure, and the Treasure gave
the Law. It's as natural as an oak growing."
The stories originally appeared in the Strand Magazine in 1906 with illustrations by Claude Allen Shepperson, but the first
book-form edition was illustrated by H. R. Millar. Arthur Rackham provided four colour plates for the first US edition.
Puck of Pook's Hill was followed four years later by a second volume, Rewards and Fairies, featuring the same children in
the following summer.
T. S. Eliot included several of the poems in his 1941 collection A Choice of Kipling's Verse.
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Stories and poems
Puck's Song
A poem which introduces themes from the following stories.

'Weland's Sword'
A story of Burwash in the 11th century just before the Norman Conquest, told by Puck himself.

A Tree Song
A poem about English trees but emphasising the symbolic nature of Oak, Ash and Thorn.

'Young Men at the Manor'
A story which continues the previous one just after the Norman Conquest. It is told by Sir Richard Dalyngridge, a Norman
knight who took part in the Conquest and was awarded a Saxon manor.

Sir Richard's Song

The poem of Sir Richard Dalyngridge and how he became adapted to living in England despite his Norman origins.

Harp Song of the Dane Women
A lament by the Danish women for their menfolk who leave to go on a viking on the grey sea.

'The Knights of the Joyous Venture'
Tells of a daring voyage to Africa made by Danes after capturing Sir Richard and his Saxon friend Hugh at sea.

Thorkild's Song
A song by a Danish seafarer hoping for wind.

'Old Men at Pevensey'
A continuation of the previous stories with a tale of intrigue set in Pevensey at the beginning of the reign of Henry I, 1100
AD.

The Runes on Weland's Sword
A poem which summarises the stories in the book to this point.

A Centurion of the Thirtieth
A poem which comments on how cities, thrones and powers are as transitory as flowers which bloom for a week.

'A Centurion of the Thirtieth'
A story which introduces a new narrator, a Roman soldier named Parnesius, born and stationed in Britain in the 4th
century. He tells how his military career started well because the general Magnus Maximus knew his father.

A British-Roman Song
The song of a Roman Briton serving Rome although he and his forebears have never seen the city.

'On the Great Wall'
A story of the defence of Hadrian's Wall against the native Picts and Scandinavian raiders.

A Song to Mithras
A hymn to the god Mithras.

'The Winged Hats'
A return to Hadrian's Wall and the fate of Magnus Maximus.

A Pict Song
The song of the Picts explaining how although they have always been defeated by the Romans, they will win in the end.
Billy Bragg included a musical setting of the poem on his 1996 album William Bloke.

Hal o' the Draft
A poem about how prophets are never acknowledged or celebrated in their native village.

'Hal o' the Draft'
A tale of deception involving the explorer Sebastian Cabot and the privateer Andrew Barton, probably set near the end of
the 15th century and told by Sir Harry 'Hal' Dawe.

A Smuggler's Song
Sung by a smuggler advising people to look the other way when the contraband is run through the town.

The Bee Boy's Song
A poem which explains how honey bees must be told all the news or else they will cease to produce honey.

'Dymchurch Flit'
A fairy tale told by Puck (in disguise) and set around the time of the Dissolution of the Monasteries (about 1540 AD).

A Three Part Song
A poem which tells of the three main landscapes of Sussex, the Weald, Romney Marsh and the South Downs.

The Fifth River
How God assigned the four great rivers of the Garden of Eden to men, but Israel was later assigned the secret fifth great
river, the River of Gold.

'The Treasure and the Law'
A story told by a Jewish moneylender named Kadmiel, of money and intrigue leading up to the signing of Magna Carta in
1215. Here we learn the eventual fate of most of the African gold brought back to Pevensey by Sir Richard Dalyngridge.

The Children's Song
A patriotic prayer to God to teach the children how to live correctly so that their land will prosper.
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WELAND'S SWORD
Puck's Song
See you the dimpled track that runs,
All hollow through the wheat?
O that was where they hauled the guns
That smote King Philip's fleet!
See you our little mill that clacks,
So busy by the brook?
She has ground her corn and paid her tax
Ever since Domesday Book.
See you our stilly woods of oak,
And the dread ditch beside?
O that was where the Saxons broke,
On the day that Harold died!
See you the windy levels spread
About the gates of Rye?
O that was where the Northmen fled,
When Alfred's ships came by!
See you our pastures wide and lone,
Where the red oxen browse?
O there was a City thronged and known,
Ere London boasted a house!
And see you, after rain, the trace
Of mound and ditch and wall?
O that was a Legion's camping-place,
When Caesar sailed from Gaul!
And see you marks that show and fade,
Like shadows on the Downs?
O they are the lines the Flint Men made,
To guard their wondrous towns!
Trackway and Camp and City lost,
Salt Marsh where now is corn;
Old Wars, old Peace, old Arts that cease,
And so was England born!
She is not any common Earth,
Water or Wood or Air,
But Merlin's Isle of Gramarye,
Where you and I will fare.

The children were at the Theatre, acting to Three Cows as much as they could remember of Midsummer
Night's Dream. Their father had made them a small play out of the big Shakespeare one, and they had
rehearsed it with him and with their mother till they could say it by heart. They began when Nick Bottom the
weaver comes out of the bushes with a donkey's head on his shoulders, and finds Titania, Queen of the
Fairies, asleep. Then they skipped to the part where Bottom asks three little fairies to scratch his head and
bring him honey, and they ended where he falls asleep in Titania's arms. Dan was Puck and Nick Bottom, as
well as all three Fairies. He wore a pointy-cloth cap for Puck, and a paper donkey's head out of a Christmas
cracker - but it tore if you were not careful - for Bottom. Una was Titania, with a wreath of columbines and a
foxglove wand.
The Theatre lay in a meadow called the Long Slip. A little mill-stream, carrying water to a mill two or three
fields away, bent round one corner of it, and in the middle of the bend lay a large old Fairy Ring of darkened
grass, which was the stage. The millstream banks, overgrown with willow, hazel, and guelder-rose, made
convenient places to wait in till your turn came; and a grown-up who had seen it said that Shakespeare
himself could not have imagined a more suitable setting for his play. They were not, of course, allowed to act
on Midsummer Night itself, but they went down after tea on Midsummer Eve, when the shadows were
growing, and they took their supper - hard-boiled eggs, Bath Oliver biscuits, and salt in an envelope - with
them. Three Cows had been milked and were grazing steadily with a tearing noise that one could hear all
down the meadow; and the noise of the Mill at work sounded like bare feet running on hard ground. A
cuckoo sat on a gate-post singing his broken June tune, 'cuckoo-cuck', while a busy kingfisher crossed from
the mill-stream, to the brook which ran on the other side of the meadow. Everything else was a sort of thick,
sleepy stillness smelling of meadow-sweet and dry grass.
Their play went beautifully. Dan remembered all his parts - Puck, Bottom, and the three Fairies - and Una
never forgot a word of Titania - not even the difficult piece where she tells the Fairies how to feed Bottom
with 'apricocks, green figs, and dewberries', and all the lines end in 'ies'. They were both so pleased that they
acted it three times over from beginning to end before they sat down in the unthistly centre of the Ring to eat
eggs and Bath Olivers. This was when they heard a whistle among the alders on the bank, and they jumped.
The bushes parted. In the very spot where Dan had stood as Puck they saw a small, brown, broad-shouldered,
pointy-eared person with a snub nose, slanting blue eyes, and a grin that ran right across his freckled face. He
shaded his forehead as though he were watching Quince, Snout, Bottom, and the others rehearsing Pyramus
and Thisbe, and, in a voice as deep as Three Cows asking to be milked, he began:
'What hempen homespuns have we swaggering here,
So near the cradle of the fairy Queen?'

He stopped, hollowed one hand round his ear, and, with a wicked twinkle in his eye, went on:
'What, a play toward? I'll be an auditor;
An actor, too, perhaps, if I see cause.'

The children looked and gasped. The small thing - he was no taller than Dan's shoulder - stepped quietly into
the Ring.
'I'm rather out of practice,' said he; 'but that's the way my part ought to be played.'
Still the children stared at him - from his dark-blue cap, like a big columbine flower, to his bare, hairy feet. At
last he laughed.
'Please don't look like that. It isn't my fault. What else could you expect?' he said.
'We didn't expect any one,' Dan answered slowly. 'This is our field.'

'Is it?' said their visitor, sitting down. 'Then what on Human Earth made you act Midsummer Night's Dream
three times over, on Midsummer Eve, in the middle of a Ring, and under - right under one of my oldest hills
in Old England? Pook's Hill - Puck's Hill - Puck's Hill - Pook's Hill! It's as plain as the nose on my face.'
He pointed to the bare, fern-covered slope of Pook's Hill that runs up from the far side of the mill-stream to a
dark wood. Beyond that wood the ground rises and rises for five hundred feet, till at last you climb out on the
bare top of Beacon Hill, to look over the Pevensey Levels and the Channel and half the naked South Downs.
'By Oak, Ash, and Thorn!' he cried, still laughing. 'If this had happened a few hundred years ago you'd have
had all the People of the Hills out like bees in June!'
'We didn't know it was wrong,' said Dan.
'Wrong!' The little fellow shook with laughter. 'Indeed, it isn't wrong. You've done something that Kings and
Knights and Scholars in old days would have given their crowns and spurs and books to find out. If Merlin
himself had helped you, you couldn't have managed better! You've broken the Hills - you've broken the Hills!
It hasn't happened in a thousand years.'
'We - we didn't mean to,' said Una.
'Of course you didn't! That's just why you did it. Unluckily the Hills are empty now, and all the People of the
Hills are gone. I'm the only one left. I'm Puck, the oldest Old Thing in England, very much at your service if if you care to have anything to do with me. If you don't, of course you've only to say so, and I'll go.'
He looked at the children, and the children looked at him for quite half a minute. His eyes did not twinkle any
more. They were very kind, and there was the beginning of a good smile on his lips.
Una put out her hand. 'Don't go,' she said. 'We like you.' 'Have a Bath Oliver,' said Dan, and he passed over
the squashy envelope with the eggs.
'By Oak, Ash and Thorn,' cried Puck, taking off his blue cap, 'I like you too. Sprinkle a plenty salt on the
biscuit, Dan, and I'll eat it with you. That'll show you the sort of person I am. Some of us' - he went on, with
his mouth full - 'couldn't abide Salt, or Horse-shoes over a door, or Mountain-ash berries, or Running Water,
or Cold Iron, or the sound of Church Bells. But I'm Puck!'
He brushed the crumbs carefully from his doublet and shook hands.
'We always said, Dan and I,' Una stammered, 'that if it ever happened we'd know ex-actly what to do; but but now it seems all different somehow.'
'She means meeting a fairy,'said Dan. 'I never believed in 'em - not after I was six, anyhow.'
'I did,' said Una. 'At least, I sort of half believed till we learned "Farewell, Rewards". Do you know
"Farewell, Rewards and Fairies"?'
'Do you mean this?' said Puck. He threw his big head back and began at the second line:
'Good housewives now may say,
For now foul sluts in dairies
Do fare as well as they;
And though they sweep their hearths no less

('Join in, Una!')
Than maids were wont to do,
Yet who of late for cleanliness
Finds sixpence in her shoe?'

The echoes flapped all along the flat meadow. 'Of course I know it,' he said.
'And then there's the verse about the rings,' said Dan. 'When I was little it always made me feel unhappy in
my inside.'
"'Witness those rings and roundelays", do you mean?' boomed Puck, with a voice like a great church organ.
'Of theirs which yet remain,
Were footed in Queen Mary's days
On many a grassy plain,
But since of late Elizabeth,
And, later, James came in,
Are never seen on any heath
As when the time hath been.

'It's some time since I heard that sung, but there's no good beating about the bush: it's true. The People of the
Hills have all left. I saw them come into Old England and I saw them go. Giants, trolls, kelpies, brownies,
goblins, imps; wood, tree, mound, and water spirits; heath-people, hill-watchers, treasure-guards, good
people, little people, pishogues, leprechauns, night-riders, pixies, nixies, gnomes, and the rest - gone, all
gone! I came into England with Oak, Ash and Thorn, and when Oak, Ash and Thorn are gone I shall go too.'
Dan looked round the meadow - at Una's Oak by the lower gate; at the line of ash trees that overhang Otter
Pool where the millstream spills over when the Mill does not need it, and at the gnarled old white-thorn
where Three Cows scratched their necks.
'It's all right,' he said; and added, 'I'm planting a lot of acorns this autumn too.'
'Then aren't you most awfully old?' said Una.
'Not old - fairly long-lived, as folk say hereabouts. Let me see - my friends used to set my dish of cream for
me o' nights when Stonehenge was new. Yes, before the Flint Men made the Dewpond under Chanctonbury
Ring.' Una clasped her hands, cried 'Oh!' and nodded her head.
'She's thought a plan,' Dan explained. 'She always does like that when she thinks a plan.'
'I was thinking - suppose we saved some of our porridge and put it in the attic for you? They'd notice if we
left it in the nursery.'
'Schoolroom,' said Dan quickly, and Una flushed, because they had made a solemn treaty that summer not to
call the schoolroom the nursery any more.
'Bless your heart o' gold!' said Puck. 'You'll make a fine considering wench some market-day. I really don't
want you to put out a bowl for me; but if ever I need a bite, be sure I'll tell you.'
He stretched himself at length on the dry grass, and the children stretched out beside him, their bare legs
waving happily in the air. They felt they could not be afraid of him any more than of their particular friend
old Hobden the hedger. He did not bother them with grown-up questions, or laugh at the donkey's head, but

lay and smiled to himself in the most sensible way. 'Have you a knife on you?' he said at last.
Dan handed over his big one-bladed outdoor knife, and Puck began to carve out a piece of turf from the
centre of the Ring.
'What's that for - Magic?' said Una, as he pressed up the square of chocolate loam that cut like so much
cheese.
'One of my little magics,' he answered, and cut another. 'You see, I can't let you into the Hills because the
People of the Hills have gone; but if you care to take seisin from me, I may be able to show you something
out of the common here on Human Earth. You certainly deserve it.'
'What's taking seisin?' said Dan, cautiously.
'It's an old custom the people had when they bought and sold land. They used to cut out a clod and hand it
over to the buyer, and you weren't lawfully seised of your land - it didn't really belong to you - till the other
fellow had actually given you a piece of it -'like this.' He held out the turves.
'But it's our own meadow,' said Dan, drawing back. 'Are you going to magic it away?'
Puck laughed. 'I know it's your meadow, but there's a great deal more in it than you or your father ever
guessed. Try!'
He turned his eyes on Una.
'I'll do it,' she said. Dan followed her example at once.
'Now are you two lawfully seised and possessed of all Old England,' began Puck, in a sing-song voice. 'By
right of Oak, Ash, and Thorn are you free to come and go and look and know where I shall show or best you
please. You shall see What you shall see and you shall hear What you shall hear, though It shall have
happened three thousand year; and you shall know neither Doubt nor Fear. Fast! Hold fast all I give you.'
The children shut their eyes, but nothing happened.
'Well?' said Una, disappointedly opening them. 'I thought there would be dragons.'
"'Though It shall have happened three thousand year,"' said Puck, and counted on his fingers. 'No; I'm afraid
there were no dragons three thousand years ago.'
'But there hasn't happened anything at all,' said Dan. 'Wait awhile,' said Puck. 'You don't grow an oak in a
year - and Old England's older than twenty oaks. Let's sit down again and think. I can do that for a century at
a time.'
'Ah, but you're a fairy,' said Dan.
'Have you ever heard me say that word yet?' said Puck quickly.
'No. You talk about "the People of the Hills", but you never say "fairies",' said Una. 'I was wondering at that.
Don't you like it?'
'How would you like to be called "mortal" or "human being" all the time?' said Puck; 'or "son of Adam" or
"daughter of Eve"?'

'I shouldn't like it at all,' said Dan. 'That's how the Djinns and Afrits talk in the Arabian Nights.'
'And that's how I feel about saying - that word that I don't say. Besides, what you call them are made-up
things the People of the Hills have never heard of - little buzzflies with butterfly wings and gauze petticoats,
and shiny stars in their hair, and a wand like a schoolteacher's cane for punishing bad boys and rewarding
good ones. I know 'em!'
'We don't mean that sort,'said Dan. 'We hate 'em too.'
'Exactly,' said Puck. 'Can you wonder that the People of the Hills don't care to be confused with that paintywinged, wand-waving, sugar-and-shake-your-head set of impostors? Butterfly wings, indeed! I've seen Sir
Huon and a troop of his people setting off from Tintagel Castle for Hy-Brasil in the teeth of a sou'-westerly
gale, with the spray flying all over the Castle, and the Horses of the Hills wild with fright. Out they'd go in a
lull, screaming like gulls, and back they'd be driven five good miles inland before they could come head to
wind again. Butterfly-wings! It was Magic - Magic as black as Merlin could make it, and the whole sea was
green fire and white foam with singing mermaids in it. And the Horses of the Hills picked their way from one
wave to another by the lightning flashes! That was how it was in the old days!'
'Splendid,' said Dan, but Una shuddered.
'I'm glad they're gone, then; but what made the People of the Hills go away?' Una asked.
'Different things. I'll tell you one of them some day - the thing that made the biggest flit of any,' said Puck.
'But they didn't all flit at once. They dropped off, one by one, through the centuries. Most of them were
foreigners who couldn't stand our climate. They flitted early.'
'How early?' said Dan.
'A couple of thousand years or more. The fact is they began as Gods. The Phoenicians brought some over
when they came to buy tin; and the Gauls, and the Jutes, and the Danes, and the Frisians, and the Angles
brought more when they landed. They were always landing in those days, or being driven back to their ships,
and they always brought their Gods with them. England is a bad country for Gods. Now, I began as I mean to
go on. A bowl of porridge, a dish of milk, and a little quiet fun with the country folk in the lanes was enough
for me then, as it is now. I belong here, you see, and I have been mixed up with people all my days. But most
of the others insisted on being Gods, and having temples, and altars, and priests, and sacrifices of their own.'
'People burned in wicker baskets?' said Dan. 'Like Miss Blake tells us about?'
'All sorts of sacrifices,' said Puck. 'If it wasn't men, it was horses, or cattle, or pigs, or metheglin - that's a
sticky, sweet sort of beer. I never liked it. They were a stiff-necked, extravagant set of idols, the Old Things.
But what was the result? Men don't like being sacrificed at the best of times; they don't even like sacrificing
their farm-horses. After a while, men simply left the Old Things alone, and the roofs of their temples fell in,
and the Old Things had to scuttle out and pick up a living as they could. Some of them took to hanging about
trees, and hiding in graves and groaning o' nights. If they groaned loud enough and long enough they might
frighten a poor countryman into sacrificing a hen, or leaving a pound of butter for them. I remember one
Goddess called Belisama. She became a common wet water-spirit somewhere in Lancashire. And there were
hundreds of other friends of mine. First they were Gods. Then they were People of the Hills, and then they
flitted to other places because they couldn't get on with the English for one reason or another. There was only
one Old Thing, I remember, who honestly worked for his living after he came down in the world. He was
called Weland, and he was a smith to some Gods. I've forgotten their names, but he used to make them
swords and spears. I think he claimed kin with Thor of the Scandinavians.'

'Heroes of Asgard Thor?' said Una. She had been reading the book.
'Perhaps,' answered Puck. 'None the less, when bad times came, he didn't beg or steal. He worked; and I was
lucky enough to be able to do him a good turn.'
'Tell us about it,' said Dan. 'I think I like hearing of Old Things.'
They rearranged themselves comfortably, each chewing a grass stem. Puck propped himself on one strong
arm and went on:
'Let's think! I met Weland first on a November afternoon in a sleet storm, on Pevensey Level.'
'Pevensey? Over the hill, you mean?' Dan pointed south.
'Yes; but it was all marsh in those days, right up to Horsebridge and Hydeneye. I was on Beacon Hill - they
called it Brunanburgh then - when I saw the pale flame that burning thatch makes, and I went down to look.
Some pirates - I think they must have been Peor's men - were burning a village on the Levels, and Weland's
image - a big, black wooden thing with amber beads round his neck - lay in the bows of a black thirty-twooar galley that they had just beached. Bitter cold it was! There were icicles hanging from her deck and the
oars were glazed over with ice, and there was ice on Weland's lips. When he saw me he began a long chant in
his own tongue, telling me how he was going to rule England, and how I should smell the smoke of his altars
from Lincolnshire to the Isle of Wight. I didn't care! I'd seen too many Gods charging into Old England to be
upset about it. I let him sing himself out while his men were burning the village, and then I said (I don't know
what put it into my head), "Smith of the Gods," I said, "the time comes when I shall meet you plying your
trade for hire by the wayside."'
'What did Weland say?' said Una. 'Was he angry?'
'He called me names and rolled his eyes, and I went away to wake up the people inland. But the pirates
conquered the country, and for centuries Weland was a most important God. He had temples everywhere from Lincolnshire to the Isle of Wight, as he said - and his sacrifices were simply scandalous. To do him
justice, he preferred horses to men; but men or horses, I knew that presently he'd have to come down in the
world - like the other Old Things. I gave him lots of time - I gave him about a thousand years - and at the end
of 'em I went into one of his temples near Andover to see how he prospered. There was his altar, and there
was his image, and there were his priests, and there were the congregation, and everybody seemed quite
happy, except Weland and the priests. In the old days the congregation were unhappy until the priests had
chosen their sacrifices; and so would you have been. When the service began a priest rushed out, dragged a
man up to the altar, pretended to hit him on the head with a little gilt axe, and the man fell down and
pretended to die. Then everybody shouted: "A sacrifice to Weland! A sacrifice to Weland!"'
'And the man wasn't really dead?' said Una.
'Not a bit. All as much pretence as a dolls' tea-party. Then they brought out a splendid white horse, and the
priest cut some hair from its mane and tail and burned it on the altar, shouting, "A sacrifice!" That counted the
same as if a man and a horse had been killed. I saw poor Weland's face through the smoke, and I couldn't help
laughing. He looked so disgusted and so hungry, and all he had to satisfy himself was a horrid smell of
burning hair. Just a dolls' tea-party!
'I judged it better not to say anything then ('twouldn't have been fair), and the next time I came to Andover, a
few hundred years later, Weland and his temple were gone, and there was a Christian bishop in a church
there. None of the People of the Hills could tell me anything about him, and I supposed that he had left
England.' Puck turned, lay on his other elbow, and thought for a long time.

'Let's see,' he said at last. 'It must have been some few years later - a year or two before the Conquest, I think
- that I came back to Pook's Hill here, and one evening I heard old Hobden talking about Weland's Ford.'
'If you mean old Hobden the hedger, he's only seventy-two. He told me so himself,' said Dan. 'He's a intimate
friend of ours.'
'You're quite right,' Puck replied. 'I meant old Hobden's ninth great-grandfather. He was a free man and
burned charcoal hereabouts. I've known the family, father and son, so long that I get confused sometimes.
Hob of the Dene was my Hobden's name, and he lived at the Forge cottage. Of course, I pricked up my ears
when I heard Weland mentioned, and I scuttled through the woods to the Ford just beyond Bog Wood
yonder.' He jerked his head westward, where the valley narrows between wooded hills and steep hop-fields.
'Why, that's Willingford Bridge,' said Una. 'We go there for walks often. There's a kingfisher there.'
'It was Weland's Ford then, dearie. A road led down to it from the Beacon on the top of the hill - a shocking
bad road it was - and all the hillside was thick, thick oak-forest, with deer in it. There was no trace of Weland,
but presently I saw a fat old farmer riding down from the Beacon under the greenwood tree. His horse had
cast a shoe in the clay, and when he came to the Ford he dismounted, took a penny out of his purse, laid it on
a stone, tied the old horse to an oak, and called out: "Smith, Smith, here is work for you!" Then he sat down
and went to sleep. You can imagine how I felt when I saw a white-bearded, bent old blacksmith in a leather
apron creep out from behind the oak and begin to shoe the horse. It was Weland himself. I was so astonished
that I jumped out and said: "What on Human Earth are you doing here, Weland?"'
'Poor Weland!' sighed Una.
'He pushed the long hair back from his forehead (he didn't recognize me at first). Then he said: "You ought to
know. You foretold it, Old Thing. I'm shoeing horses for hire. I'm not even Weland now," he said. "They call
me Wayland-Smith."'
'Poor chap!' said Dan. 'What did you say?'
'What could I say? He looked up, with the horse's foot on his lap, and he said, smiling, "I remember the time
when I wouldn't have accepted this old bag of bones as a sacrifice, and now I'm glad enough to shoe him for a
penny."
"'Isn't there any way for you to get back to Valhalla, or wherever you come from?" I said.
"'I'm afraid not, " he said, rasping away at the hoof. He had a wonderful touch with horses. The old beast was
whinnying on his shoulder. "You may remember that I was not a gentle God in my Day and my Time and my
Power. I shall never be released till some human being truly wishes me well."
"'Surely," said I, "the farmer can't do less than that. You're shoeing the horse all round for him."
"'Yes," said he, "and my nails will hold a shoe from one full moon to the next. But farmers and Weald clay,"
said he, "are both uncommon cold and sour."
'Would you believe it, that when that farmer woke and found his horse shod he rode away without one word
of thanks? I was so angry that I wheeled his horse right round and walked him back three miles to the
Beacon, just to teach the old sinner politeness.'
'Were you invisible?' said Una. Puck nodded, gravely.

'The Beacon was always laid in those days ready to light, in case the French landed at Pevensey; and I walked
the horse about and about it that lee-long summer night. The farmer thought he was bewitched - well, he was,
of course - and began to pray and shout. I didn't care! I was as good a Christian as he any fair-day in the
County, and about four o'clock in the morning a young novice came along from the monastery that used to
stand on the top of Beacon Hill.'
'What's a novice?' said Dan.
'It really means a man who is beginning to be a monk, but in those days people sent their sons to a monastery
just the same as a school. This young fellow had been to a monastery in France for a few months every year,
and he was finishing his studies in the monastery close to his home here. Hugh was his name, and he had got
up to go fishing hereabouts. His people owned all this valley. Hugh heard the farmer shouting, and asked him
what in the world he meant. The old man spun him a wonderful tale about fairies and goblins and witches;
and I know he hadn't seen a thing except rabbits and red deer all that night. (The People of the Hills are like
otters - they don't show except when they choose.) But the novice wasn't a fool. He looked down at the
horse's feet, and saw the new shoes fastened as only Weland knew how to fasten 'em. (Weland had a way of
turning down the nails that folks called the Smith's Clinch.)
"'H'm!" said the novice. "Where did you get your horse shod?"
'The farmer wouldn't tell him at first, because the priests never liked their people to have any dealings with
the Old Things. At last he confessed that the Smith had done it. "What did you pay him?" said the novice.
"Penny," said the farmer, very sulkily. "That's less than a Christian would have charged," said the novice. "I
hope you threw a 'thank you' into the bargain." "No," said the farmer; "Wayland-Smith's a heathen." "Heathen
or no heathen," said the novice, "you took his help, and where you get help there you must give thanks."
"What?" said the farmer - he was in a furious temper because I was walking the old horse in circles all this
time - "What, you young jackanapes?" said he. "Then by your reasoning I ought to say 'Thank you' to Satan if
he helped me?" "Don't roll about up there splitting reasons with me," said the novice. "Come back to the Ford
and thank the Smith, or you'll be sorry."
'Back the farmer had to go. I led the horse, though no one saw me, and the novice walked beside us, his gown
swishing through the shiny dew and his fishing-rod across his shoulders, spear-wise. When we reached the
Ford again - it was five o'clock and misty still under the oaks - the farmer simply wouldn't say "Thank you."
He said he'd tell the Abbot that the novice wanted him to worship heathen Gods. Then Hugh the novice lost
his temper. He just cried, "Out!" put his arm under the farmer's fat leg, and heaved him from his saddle on to
the turf, and before he could rise he caught him by the back of the neck and shook him like a rat till the
farmer growled, "Thank you, Wayland-Smith."'
'Did Weland see all this?' said Dan.
'Oh yes, and he shouted his old war-cry when the farmer thudded on to the ground. He was delighted. Then
the novice turned to the oak tree and said, "Ho, Smith of the Gods! I am ashamed of this rude farmer; but for
all you have done in kindness and charity to him and to others of our people, I thank you and wish you well."
Then he picked up his fishing-rod - it looked more like a tall spear than ever - and tramped off down your
valley.'
'And what did poor Weland do?' said Una.
'He laughed and he cried with joy, because he had been released at last, and could go away. But he was an
honest Old Thing. He had worked for his living and he paid his debts before he left. "I shall give that novice a
gift," said Weland. "A gift that shall do him good the wide world over and Old England after him. Blow up

my fire, Old Thing, while I get the iron for my last task." Then he made a sword - a dark-grey, wavy-lined
sword - and I blew the fire while he hammered. By Oak, Ash and Thorn, I tell you, Weland was a Smith of
the Gods! He cooled that sword in running water twice, and the third time he cooled it in the evening dew,
and he laid it out in the moonlight and said Runes (that's charms) over it, and he carved Runes of Prophecy
on the blade. "Old Thing," he said to me, wiping his forehead, "this is the best blade that Weland ever made.
Even the user will never know how good it is. Come to the monastery."
'We went to the dormitory where the monks slept, we saw the novice fast asleep in his cot, and Weland put
the sword into his hand, and I remember the young fellow gripped it in his sleep. Then Weland strode as far
as he dared into the Chapel and threw down all his shoeing-tools - his hammers and pincers and rasps - to
show that he had done with them for ever. It sounded like suits of armour falling, and the sleepy monks ran
in, for they thought the monastery had been attacked by the French. The novice came first of all, waving his
new sword and shouting Saxon battle-cries. When they saw the shoeing-tools they were very bewildered, till
the novice asked leave to speak, and told what he had done to the farmer, and what he had said to WaylandSmith, and how, though the dormitory light was burning, he had found the wonderful Rune-carved sword in
his cot.
'The Abbot shook his head at first, and then he laughed and said to the novice: "Son Hugh, it needed no sign
from a heathen God to show me that you will never be a monk. Take your sword, and keep your sword, and
go with your sword, and be as gentle as you are strong and courteous. We will hang up the Smith's tools
before the Altar," he said, "because, whatever the Smith of the Gods may have been, in the old days, we
know that he worked honestly for his living and made gifts to Mother Church." Then they went to bed again,
all except the novice, and he sat up in the garth playing with his sword. Then Weland said to me by the
stables: "Farewell, Old Thing; you had the right of it. You saw me come to England, and you see me go.
Farewell!"
'With that he strode down the hill to the corner of the Great Woods - Woods Corner, you call it now - to the
very place where he had first landed - and I heard him moving through the thickets towards Horsebridge for a
little, and then he was gone. That was how it happened. I saw it.'
Both children drew a long breath.
'But what happened to Hugh the novice?' said Una.
'And the sword?' said Dan.
Puck looked down the meadow that lay all quiet and cool in the shadow of Pook's Hill. A corncrake jarred in
a hay-field near by, and the small trouts of the brook began to jump. A big white moth flew unsteadily from
the alders and flapped round the children's heads, and the least little haze of water-mist rose from the brook.
'Do you really want to know?' Puck said.
'We do,' cried the children. 'Awfully!'
'Very good. I promised you that you shall see What you shall see, and you shall hear What you shall hear,
though It shall have happened three thousand year; but just now it seems to me that, unless you go back to the
house, people will be looking for you. I'll walk with you as far as the gate.'
'Will you be here when we come again?' they asked.
'Surely, sure-ly,' said Puck. 'I've been here some time already. One minute first, please.'
He gave them each three leaves - one of Oak, one of Ash and one of Thorn.

'Bite these,' said he. 'Otherwise you might be talking at home of what you've seen and heard, and - if I know
human beings - they'd send for the doctor. Bite!'
They bit hard, and found themselves walking side by side to the lower gate. Their father was leaning over it.
'And how did your play go?' he asked.
'Oh, splendidly,' said Dan. 'Only afterwards, I think, we went to sleep. it was very hot and quiet. Don't you
remember, Una?'
Una shook her head and said nothing.
'I see,' said her father.
'Late - late in the evening Kilmeny came home,
For Kilmeny had been she could not tell where,
And Kilmeny had seen what she could not declare.

But why are you chewing leaves at your time of life, daughter? For fun?'
'No. It was for something, but I can't exactly remember,' said Una.

A Tree Song
Of all the trees that grow so fair,
Old England to adorn,
Greater are none beneath the Sun,
Than Oak and Ash and Thorn.
Sing Oak and Ash and Thorn, good Sirs
(All of a Midsummer morn)!
Surely we sing no little thing,
In Oak and Ash and Thorn!
Oak of the Clay lived many a day,
Or ever Aeneas began;
Ash of the Loam was a lady at home,
When Brut was an outlaw man;
Thorn of the Down saw New Troy Town
(From which was London born);
Witness hereby the ancientry
Of Oak and Ash and Thorn!
Yew that is old in churchyard mould,
He breedeth a mighty bow;
Alder for shoes do wise men choose,
And beech for cups also.
But when ye have killed, and your bowl is spilled,
And your shoes are clean outworn,
Back ye must speed for all that ye need,
To Oak and Ash and Thorn!
Ellum she hateth mankind, and waiteth
Till every gust be laid,
To drop a limb on the head of him
That anyway trusts her shade:
But whether a lad be sober or sad,
Or mellow with ale from the horn,

He will take no wrong when he lieth along
'Neath Oak and Ash and Thorn!
Oh, do not tell the Priest our plight,
Or he would call it a sin;
But - we have been out in the woods all night,
A-conjuring Summer in!
And we bring you news by word of mouth Good news for cattle and corn Now is the Sun come up from the South,
With Oak and Ash and Thorn!
Sing Oak and Ash and Thorn, good Sirs
(All of a Midsummer morn)!
England shall bide till Judgement Tide,
By Oak and Ash and Thorn!

Next chapter: YOUNG MEN AT THE MANOR

Coordinates: 51°03′53″N 1°47′51″W

Salisbury Cathedral
Salisbury Cathedral, formally known as the Cathedral Church of
the Blessed Virgin Mary, is an Anglican cathedral in Salisbury,
England, and one of the leading examples of Early English architecture.[2]
The main body of the cathedral was completed in only 38 years, from

Cathedral of the Blessed
Virgin Mary, Salisbury
Cathedral of Saint Mary

1220 to 1258.
Since 1549, the cathedral has had the tallest church spire in the United
Kingdom, at 404 feet (123m). Visitors can take the "Tower Tour" where
the interior of the hollow spire, with its ancient wood scaffolding, can be
viewed. The cathedral also has the largest cloister and the largest
cathedral close in Britain at 80 acres (32 ha).[2] It contains a clock which
is among the oldest working clocks in the world, and has the best
surviving of the four original copies of Magna Carta.[2] In 2008, the
cathedral celebrated the 750th anniversary of its consecration.[3]

Salisbury Cathedral from the East

The cathedral is the mother church of the Diocese of Salisbury and is the
seat of the Bishop of Salisbury, currently Nick Holtam.
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The foundation stone was laid on 28 April 1220.[7] Much of the freestone

only four feet deep, and by 1258 the nave, transepts, and choir were
complete. The only major sections begun later were the cloisters, added in
1240, the chapter house in 1263, the tower and spire, which at 404 feet
(123 m) dominated the Wiltshire skyline from 1320. Because most of the

Laity

cathedral was built in only 38 years, it has a single consistent
architectural style, Early English Gothic.
Although the spire is the cathedral's most impressive feature, it has
proved to be troublesome. Together with the tower, it added 6,397 tons
(6,500 tonnes) to the weight of the building. Without the addition of
buttresses, bracing arches and anchor irons over the succeeding
centuries, it would have suffered the fate of spires on other great
ecclesiastical buildings (such as Malmesbury Abbey 1180 to 1500, Lincoln

Organist(s)
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Chapter clerk Jackie Molnar
Lay
member(s) of
chapter

Jane Barker
Luke March
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Cathedral 1311 to 1549 and Chichester Cathedral 1402 to 1861) and
fallen down; instead, Salisbury became the tallest church spire in the
country on the collapse at Lincoln in 1549. The large supporting
pillars at the corners of the spire are seen to bend inwards under the
stress. The addition of reinforcing tie-beams above the crossing,
designed by Christopher Wren in 1668, halted further deformation.[9]
The beams were hidden by a false ceiling, installed below the lantern
stage of the tower.
Significant changes to the cathedral were made by the architect James
Wyatt in 1790, including replacement of the original rood screen and

Plan showing the double transepts with
aisles and extended east end, but not the
cloisters or chapter house

demolition of a bell tower which stood about 320 feet (100 m)
northwest of the main building. Salisbury is one of only three English cathedrals to lack a ring of bells, the others being
Norwich Cathedral and Ely Cathedral. However, its medieval clock does strike the time with bells every 15 minutes. In
total, 70,000 tons of stone, 3,000 tons of timber and 450 tons of lead were used in the construction of the cathedral.[10]

Building and architecture
West front
The west front is of the screen-type, clearly deriving from that at Wells. It is composed of a stair turret at each extremity,
with two niched buttresses nearer the centre line supporting the large central triple window. The stair turrets are topped
with spirelets, and the central section is topped by a gable which contains four lancet windows topped by two round
quatrefoil windows surmounted by a mandorla containing Christ in Majesty. At ground level there is a principal door
flanked by two smaller doors. The whole is highly decorated with quatrefoil motifs, columns, trefoil motifs and bands of
diapering.
The west front was almost certainly constructed at the same time as the cathedral.[11] This is apparent from the way in
which the windows coincide with the interior spaces. The entire façade is about 33 metres high and wide. It has been said
that the front was built on a scale smaller than was initially planned. It lacks full-scale towers and/or spires as can be
seen, for example at Wells, Lincoln, Lichfield, etc.[12] The facade was disparaged by Alec Clifton-Taylor,[13] who
considered it the least successful of the English screen-facades and a travesty of its prototype (Wells). He found the
composition to be unco-ordinated, and the Victorian statuary "poor and insipid".
The front accommodates over 130 shallow niches of varying sizes, 73 of these niches contains a statue. The line of niches
extend round the turrets to the north, south and east faces. There are five levels of niches (not including the mandorla)
which show, from the top, angels and archangels, Old Testament patriarchs, apostles and evangelists, martyrs, doctors
and philosophers and, on the lower level, royalty, priests and worthy people connected with the cathedral. The majority of
the statues were placed during the middle of the 19th century, however seven are from the 14th century and several have
been installed within the last decade.

Nave

Salisbury Cathedral is unusual for its tall and narrow nave, and has visual accentuation due to the use of light grey
Chilmark stone for the walls and dark polished Purbeck marble for the
columns. It has three levels: a tall pointed arcade, an open gallery and a small
clerestory.[14] Lined up between the pillars are notable tombs such as that of
William Longespée, half brother of King John and the illegitimate son of
Henry II, who was the first person to be buried in the cathedral.[15]

Chapter house and Magna Carta
The chapter house is notable for its octagonal shape, slender central pillar
and decorative medieval frieze. It was redecorated in 1855-9 by William
Burges. The frieze circles the interior above the stalls and depicts scenes and
stories from the books of Genesis and Exodus, including Adam and Eve,
Noah, the Tower of Babel, and Abraham, Isaac and Jacob.
The chapter house also displays the best-preserved of the four surviving

The nave

original copies of Magna Carta. This copy came to Salisbury because Elias of
Dereham, who was present at Runnymede in 1215, was given the task of
distributing some of the original copies. Elias later became a canon of Salisbury and supervised the construction of the
cathedral.

Clock
The Salisbury cathedral clock dating from about AD 1386 is supposedly the oldest
working modern clock in the world.[16] The clock has no face because all clocks of that
date rang out the hours on a bell. It was originally located in a bell tower that was
demolished in 1792. Following this demolition, the clock was moved to the Cathedral
Tower where it was in operation until 1884. The clock was then placed in storage and
forgotten until it was discovered in 1929, in an attic of the cathedral. It was repaired
and restored to working order in 1956. In 2007 remedial work and repairs were
carried out to the clock.[17]

Depictions in art, literature and film
The cathedral is the subject of famous paintings by John Constable. As a gesture of
appreciation for John Fisher, Bishop of Salisbury, who commissioned this painting,

The medieval clock

Constable included the bishop and his wife in the canvas (bottom left). The view
depicted in the paintings has changed very little in almost two centuries.
The cathedral is also the subject of William Golding's novel The Spire which deals with the fictional Dean Jocelin who
makes the building of the spire his life's work. The construction of the cathedral is an important plot point in Edward
Rutherfurd's historical novel Sarum, which explores the historical settlement of the Salisbury area. The cathedral has
been mentioned[18] by the author Ken Follett as one of two models for the fictional Kingsbridge Cathedral in his historical
novel The Pillars of the Earth. It was also used for some external shots in the 2010 miniseries based on Follett's book and

was shown as it is today in the final scene. The cathedral was the setting for
the 2005 BBC television drama Mr. Harvey Lights a Candle, written by
Rhidian Brook and directed by Susanna White. Kevin McCloud climbed the
cathedral in his programme called Don't Look Down! in which he climbed
high structures to conquer his fear of heights. The cathedral was the subject
of a Channel 4 Time Team programme which was first broadcast on 8
February 2009.

Salisbury Cathedral by John
Constable, ca. 1825.

Dean and chapter
As of 22 January 2018:[19]
Dean — vacant

Acting Dean & Canon Chancellor — Ed Probert (canon & chancellor since 4 April 2004 installation;[20] Acting Dean
since July 2017)
Canon Precentor — Tom Clammer (since 29 April 2012 installation)[21]
Canon Treasurer — Robert Titley (since November 2015 installation)[22]

Burials
Prominent among later burials in the cathedral is Ted Heath (1916–2005),
who served as Prime Minister from 1970 to 1974 and as a member of
parliament from 1950 to 2001, and lived at Arundells in the Cathedral Close
for the last twenty years of his life.[23] Other notable burials include:
William Longespée, 3rd Earl of Salisbury, (c1165–1226)
Lady Katherine Grey, Countess of Hertford (1540–1568)
Saint Osmund, Bishop of Salisbury (1078–1099)
Roger of Salisbury, Bishop of Salisbury (1102–1139)
Josceline de Bohon, Bishop of Salisbury (1142–1184)
Robert de Bingham, Bishop of Salisbury (1229–1246)
Giles of Bridport, Bishop of Salisbury (1256–1262)
Walter de la Wyle, Bishop of Salisbury (1263–1271)
Nicholas Longespee, Bishop of Salisbury (1291–1297)
Simon of Ghent, Bishop of Salisbury (1297–1315)
Roger Martival, Bishop of Salisbury (1315–1330)
Walter Hungerford, 1st Baron Hungerford (1378–1449)
Richard Mitford, Bishop of Salisbury (1395–1407)
Robert Hungerford, Lord Moleyns and 3rd Baron Hungerford (1431–
1464)
Richard Beauchamp, Bishop of Salisbury (1450–1482)
John Blyth, Bishop of Salisbury (1493–1499)
The North transept
Edmund Audley, Bishop of Salisbury (1501–1524)
Edward Seymour, 1st Earl of Hertford (1539–1621), nephew of queenconsort Jane Seymour
Thomas Gorges, (1536–1610) and wife Helena, Marchioness of Northampton, (1548/1549–1635)
John Jewel, Bishop of Salisbury (1559–1571)

Edmund Gheast, Bishop of Salisbury (1571–1577)
Mary Sidney (1561–1621), writer and patron
William Herbert, 3rd Earl of Pembroke (1580–1630), politician and courtier, buried in a family vault in front of the altar.
Philip Herbert, 4th Earl of Pembroke
Philip Herbert, 7th Earl of Pembroke
Michael Wise (1648–1687), organist and composer
Alexander Hyde, Bishop of Salisbury (1665–1667)
John Seymour, 4th Duke of Somerset (before 1646–1675)
Charles Seymour, 6th Duke of Somerset in the Seymour Chapel (1662–1748)
John Thomas, Bishop of Salisbury (1761–1766)
John Cheyne, Baron Cheyne

Music
Organ
The cathedral's current organ was built in 1877 by Henry Willis & Sons.[24]
Walter Alcock, who was organist of the cathedral from 1916, oversaw a strictly
faithful restoration of the famous Father Willis organ, completed in 1934,[25]
even going to such lengths as to refuse to allow parts of the instrument to
leave the cathedral in case any unauthorised tonal alterations were made
without his knowledge,[26] while allowing some discreet additions in the
original style of the organ (as well as modernisation of the organ's actions) by
Henry Willis III, the grandson of Father Willis.[27]

The Choir

An earlier organ by Samuel Green was presented by George III in 1792[28]
and was installed on top of the stone screen, which, unusually, did not divide
the choir from the nave, but rather came from an unknown location in the cathedral.[29] The organ was later taken out and
moved to St Thomas's Church.[30]

Organists
It is recorded that in 1463 John Kegewyn was organist of Salisbury Cathedral. Among the notable organists of more recent
times have been a number of composers and well-known performers including Bertram Luard-Selby, Charles Frederick
South, Walter Alcock, David Valentine Willcocks, Douglas Albert Guest, Christopher Dearnley, Richard Godfrey Seal and
the BBC presenter Simon Lole.

Choir
Salisbury Cathedral Choir auditions boys and girls aged 7–9 years old annually for scholarships to Salisbury Cathedral
School, housed in the former Bishop's Palace. The boys' choir and the girls' choir (each 16 strong) sing alternate daily
Evensong and Sunday Matins and Eucharist services throughout the school year. There are also many additional services
during the Christian year particularly during Advent, Christmas, Holy Week, and Easter. The Advent From Darkness to
Light services are the best known. Choristers come from across the country, some boarding. Six lay vicars (adult men)

comprise the rest of the choir (singing tenor, alto and bass parts). In 1993, the
cathedral was the venue for the first broadcast of Choral Evensong (the longrunning BBC Radio 3 programme) to be sung by a cathedral girls' choir.[31]

Cathedral constables
The cathedral previously employed five cathedral constables (known as
"Close Constables"). Their duties mainly concerned the maintenance of law
and order in the cathedral close. They were made redundant in 2010 as part
of cost-cutting measures and replaced with "traffic managers".[32]
The constables were first appointed when the cathedral became a liberty in
1611 and survived until the introduction of municipal police forces in 1835
with the Municipal Corporations Act.[33] In 1800 they were given the power,
along with the city constables, to execute any justices' or court order
requiring the conveyance of prisoners to or from the county gaol (at Fisherton
Anger, then outside the city of Salisbury) as if it were the city gaol (and, in so
doing, they were made immune from any legal action for acting outside their
respective jurisdictions).[34] The right of the cathedral, as a liberty, to

The Trinity Chapel (Lady Chapel).
The artwork below the stained glass
window is the temporary exhibition of
Nicholas Pope installation called
"The Apostles Speaking in Tongues
Lit By Their Own Lamps", shown at
Salisbury Cathedral from 8 June until
4 August 2014

maintain a separate police force was conclusively terminated by the Local
Government Act 1888.[35][36]
In February 2016 the statue The Kiss by Sophie Ryder, which was planned to be in place until July, had to be moved
because people kept walking into it while texting.[37]
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Silbury Hill
Silbury Hill is a prehistoric artificial chalk mound near Avebury in the

Silbury Hill

English county of Wiltshire. It is part of the Stonehenge, Avebury and
Associated Sites UNESCO World Heritage Site. At 39.3 metres (129 ft)

UNESCO World Heritage Site

high,[1] it is the tallest prehistoric man-made mound in Europe[2] and one
of the largest in the world; similar in size to some of the smaller Egyptian
pyramids of the Giza Necropolis.[3]
Silbury Hill is part of the complex of Neolithic monuments around
Avebury, which includes the Avebury Ring and West Kennet Long
Barrow. Its original purpose is still debated. Several other important
Neolithic monuments in Wiltshire in the care of English Heritage,
including the large henges at Marden and Stonehenge, may be culturally
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Structure
Composed mainly of chalk and clay excavated from the surrounding area,

Location of Silbury Hill in England.

the mound stands 40 metres (131 ft) high[4] and covers about 5 acres (2 ha). The hill was constructed in several stages
between c.2400–2300 BC[5] and displays immense technical skill and prolonged control over labour and resources.

Archaeologists calculate that it took 18 million man-hours, equivalent to 500 men working for 15 years (Atkinson
1974:128) to deposit and shape 248,000 cubic metres (324,000 cu yd) of
earth and fill. Euan W. Mackie asserts that no simple late Neolithic tribal
structure as usually imagined could have sustained this and similar projects,
and envisages an authoritarian theocratic power elite with broad-ranging
control across southern Britain.[6]
The base of the hill is circular and 167 metres (548 ft) in diameter. The
summit is flat-topped and 30 metres (98 ft) in diameter. A smaller mound
was constructed first, and in a later phase much enlarged. The initial
structures at the base of the hill were perfectly circular: surveying reveals that
the centre of the flat top and the centre of the cone that describes the hill lie
within a metre of one another.[7] There are indications that the top originally

Seen from near Swallowhead
Springs

had a rounded profile, but this was flattened in the medieval period to
provide a base for a building, perhaps with a defensive purpose.[8]
The first clear evidence of construction, dated to around 2400 BC[9] consisted of a gravel core with a revetting kerb of
stakes and sarsen boulders. Alternate layers of chalk rubble and earth were placed on top of this: the second phase
involved heaping further chalk on top of the core, using material excavated from a series of surrounding ditches which
were progressively refilled then recut several metres further out.[5] The step surrounding the summit dates from this
phase of construction, either as a precaution against slippage,[10] or as the remnants of a spiral path ascending from the
base, used during construction to raise materials and later as a processional route.[11][9]

Investigations
17th, 18th and 19th centuries
There have been several excavations of the mound. The site was
first illustrated by the seventeenth-century antiquarian John
Aubrey, whose notes, in the form of his Monumenta
Britannica, were published by Dorset Publishing Co. between
1680 and 1682. Later, William Stukeley wrote that a skeleton
and bridle had been discovered during tree planting on the
summit in 1723. It is probable that this was a later, secondary
burial. The excavation came in October 1776 when a team of

Silbury Hill, seen from the nearby hill on which
West Kennet Long Barrow is located

Cornish miners overseen by the Duke of Northumberland and
Colonel Edward Drax sank a vertical shaft from the top.[12] In
1849 a tunnel was dug horizontally from the edge into the centre. Other excavations were undertaken in 1867 and 1886.

20th century
Flinders Petrie investigated the hill after the First World War. In 1968 to 1970 professor Richard J. C. Atkinson undertook
work at Silbury which was broadcast on BBC Television. This excavation revealed most of the environmental evidence
known about the site, including the remains of winged ants which indicate that Silbury was begun in an August. Atkinson

dug numerous trenches at the site and reopened the 1849 tunnel, where he found material suggesting a Neolithic date,
although none of his radiocarbon dates are considered reliable by modern standards. He argued that the hill was
constructed in steps, each tier being filled in with packed chalk and then smoothed off or weathered into a slope. Atkinson
reported the C 14 date for the base layer of turf and decayed material indicated a corrected date for the commencement of
Silbury was close to 2750 BC.[13]

21st century
After heavy rains in May 2002, a collapse of the 1776 excavation shaft caused a hole to form in the top of the hill. English
Heritage undertook a seismic survey of the hill to identify the damage caused by earlier excavations and determine the
hill's stability. Repairs were undertaken but the site remained closed to the public. As part of this remedial work English
Heritage excavated two further small trenches and made the important discovery of an antler fragment, the first from a
secure archaeological context at the site. This produced a reliable radiocarbon date of c. 2490-2340 BC, dating the second
mound convincingly to the Late Neolithic.[11]
Other recent work has focused on the role of the surrounding ditch, which may not have been merely a source of chalk for
the hill but a purpose-built water-filled barrier placed between the hill and the rest of the world.
In March 2007, English Heritage announced that a Roman village the size of 24 football pitches had been found at the
foot of Silbury Hill. It contained regularly laid out streets and houses.[14]
On 11 May 2007, contractors Skanska, under the overall direction of English Heritage,[15] began a major programme of
stabilisation, filling the tunnels and shafts from previous investigations with hundreds of tonnes of chalk. At the same
time a new archaeological survey was conducted using modern equipment and techniques.[16] The work finished in Spring
2008: a "significant" new understanding of the monument's construction and history had been obtained.[17]
In February 2010, letters written by Edward Drax concerning the 1776 excavation were found in the British Library
describing a 40-foot (12 m) "perpendicular cavity" 6 inches (15 cm) wide. As wood fragments thought to be oak have been
found it has been suggested that this may have held an oak tree or a "totem pole".[18]

Comparable sites
Following the 2007-8 works the archaeologists raised the question of whether Silbury Hill was the only such mound built
by the people of the time, or if there might be other comparable mounds that have not been recognised as prehistoric. A
strong candidate was felt to be the Marlborough Mound, in the grounds of Marlborough College, 8.3 kilometres (5.2 mi)
east of Silbury Hill, downstream on the same River Kennet. The mound is 18 metres (59 ft) high, so less than half the
height of Silbury. There are archaeological and documentary indications that the Marlborough Mound had been used for
medieval fortifications, and it had been assumed it was built as a Norman motte. However, the team of archaeologists, led
by Dr Jim Leary, arranged for core samples from two 10cm diameter boreholes to be analysed. Charcoal found
immediately below the mound showed it had been built in or around the period following 2500BC, making it a close
contemporary of Silbury.[19] Another contender, but which had been all-but levelled in the 19th century, was at Marden
Henge, 10 kilometres (6.2 mi) south of Silbury. Known as Hatfield Barrow, a surviving fragment of what may have been a
15m high mound also gave construction dates to the mid third millennium BC.[19]

The Round Mound Project, to investigate other likely mounds, was begun in 2015, and from 154 potential motte sites
across England, 20 were selected for core sampling and detailed surveying. By late 2017 fourteen of these mottes had
produced results confirming that they were indeed built in the years immediately after the Norman invasion of 1066.
Three were shown to be later medieval mounds and one dated from Saxon times, so may be a burial mound. Only one,
Skipsea Castle mound in East Yorkshire, was found to be prehistoric, but dating to 800-400BC, during the British Iron
Age.[20] On the basis of this survey, it would appear that neolithic mound building was restricted to the upper Kennet and
Avon valleys, and that nothing elsewhere in Britain comes even close as a comparison to Silbury Hill.[20]

Artefacts
Few prehistoric artefacts have ever been found on Silbury Hill: at its core there is only clay, flints, turf, moss, topsoil,
gravel, freshwater shells, mistletoe, oak, hazel, sarsen stones, ox bones, and antler tines. Roman and medieval items have
been found on and around the site since the nineteenth century and it seems that the hill was reoccupied by later peoples.

Purpose
The exact purpose of the hill is unknown, though various suggestions have
been put forward:

Folklore
According to legend, Silbury is the last resting place of a King Sil, represented
in a lifesize gold statue and sitting on a golden horse. A local legend noted in
1913[21] states that the Devil was carrying a bag of soil to drop on the citizens
of Marlborough, but he was stopped by the priests of nearby Avebury. In 1861
it was reported[22] that hundreds of people from Kennet, Avebury, Overton
and the neighbouring villages thronged Silbury Hill every Palm Sunday.

Aerial view of Silbury Hill and the A4
road

Other suggestions
Professor John C. Barret asserts that although we no longer know what was at the top of Silbury Hill and cannot suggest
what specific rituals or beliefs were associated with it, we can tease out basic spatial concepts.[23] He notes that any ritual
at Silbury Hill would have involved physically raising a few individuals far above the level of everyone else. These few
individuals in a privileged position would have been visible for miles around and at several other monuments in the area.
This would possibly indicate an elite group, perhaps a priesthood, powerfully displaying their authority.
Writer, artist and prehistorian Michael Dames has put forward a composite theory of seasonal rituals, in an attempt to
explain the purpose of Silbury Hill and its associated sites (West Kennet Long Barrow, the Avebury henge, The Sanctuary
and Windmill Hill), from which the summit of Silbury Hill is visible.[24]
Paul Devereux observes that Silbury and its surrounding monuments appear to have been designed with a system of interrelated sightlines, focusing on the step several metres below the summit. From various surrounding barrows and from
Avebury, the step aligns with hills on the horizon behind Silbury, or with the hills in front of Silbury, leaving only the

topmost part visible. In the latter case, Devereux hypothesises that
ripe cereal crops grown on the intervening hill would perfectly cover
the upper portion of Silbury, with the top of the corn and the top of
Silbury coinciding.
Jim Leary and David Field (2010) [25] provide an overview of the
evolving archaeological information and interpretations of the site
and conclude that the actual purpose of this artificial earth mound
(Tumulus) cannot be known and the multiple and overlapping
construction phases – almost continuous remodelling – suggest
there was no blueprint and that the process of building was
probably the most important thing of all: perhaps the process was
more important than the Hill.

Location
Silbury Hill is located in the Kennet Valley, at OSGB grid reference

[Full screen]

SU099685 (

51°24′56″N 1°51′27″W (https://tools.wmflabs.org/geo
hack/geohack.php?pagename=Silbury_Hill&params=5
1_24_56_N_1_51_27_W_region:GB)). It is close to
the A4, between the towns of Marlborough and Calne,
also the route of a Roman road which runs between
Beckhampton and West Kennet and runs to the south
of the hill. In 1867 the Wiltshire Archaeological and
Natural History Society excavated the east side of the
hill to see if traces of the Roman Road were underneath
it. No traces were found and later excavations south of
the hill located the road in fields to the south making a
pronounced swerve to avoid the base of the hill. This
was conclusive proof that the hill was there before the
road – but the hill provided an alignment sight-line for
the road.[26]

Map of Silbury Hill, Wiltshire, and nearby Neolithic
sites

Biology
The hill's vegetation is species-rich chalk grassland, dominated by upright brome and false oat-grass, but with many
species characteristic of this habitat, including a strong population of the rare knapweed broomrape. This vegetation has
led to a 2.3 hectares (5.7 acres) area of the site being notified as a Site of Special Scientific Interest, this notification
initially being given in 1965. The site is unique in that its slopes have 360-degree aspects, allowing comparison between
growth of the flora on the differently-facing slopes of the hill.

See also
European Megalithic Culture

Silbury Air
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Stonehenge
Stonehenge is a prehistoric monument in Wiltshire, England, 2

Stonehenge

miles (3 km) west of Amesbury. It consists of a ring of standing
stones, with each standing stone around 13 feet (4.0 m) high, 7 feet
(2.1 m) wide and weighing around 25 tons. The stones are set within
earthworks in the middle of the most dense complex of Neolithic and
Bronze Age monuments in England, including several hundred burial
mounds.[1]
Archaeologists believe it was constructed from 3000 BC to 2000 BC.
The surrounding circular earth bank and ditch, which constitute the
earliest phase of the monument, have been dated to about 3100 BC.

Stonehenge in 2007

Radiocarbon dating suggests that the first bluestones were raised
between 2400 and 2200 BC,[2] although they may have been at the
site as early as 3000 BC.[3][4][5]
One of the most famous landmarks in the UK, Stonehenge is regarded
as a British cultural icon.[6] It has been a legally protected Scheduled
Ancient Monument since 1882 when legislation to protect historic
monuments was first successfully introduced in Britain. The site and
its surroundings were added to UNESCO's list of World Heritage
Sites in 1986. Stonehenge is owned by the Crown and managed by
English Heritage; the surrounding land is owned by the National
Trust.[7][8]
Stonehenge could have been a burial ground from its earliest
beginnings.[9] Deposits containing human bone date from as early as
3000 BC, when the ditch and bank were first dug, and continued for
at least another five hundred years.[10]
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Etymology
The Oxford English Dictionary cites Ælfric's tenth-century glossary, in which henge-cliff is given the meaning "precipice",
or stone, thus the stanenges or Stanheng "not far from Salisbury" recorded by eleventh-century writers are "supported
stones". William Stukeley in 1740 notes, "Pendulous rocks are now called henges in Yorkshire...I doubt not, Stonehenge in
Saxon signifies the hanging stones."[11] Christopher Chippindale's Stonehenge Complete gives the derivation of the name
Stonehenge as coming from the Old English words stān meaning "stone", and either hencg meaning "hinge" (because the
stone lintels hinge on the upright stones) or hen(c)en meaning "hang" or "gallows" or "instrument of torture" (though
elsewhere in his book, Chippindale cites the "suspended stones" etymology). Like Stonehenge's trilithons, medieval
gallows consisted of two uprights with a lintel joining them, rather than the inverted L-shape more familiar today.
The "henge" portion has given its name to a class of monuments known as henges.[11] Archaeologists define henges as
earthworks consisting of a circular banked enclosure with an internal ditch.[12] As often happens in archaeological
terminology, this is a holdover from antiquarian use. Because its bank is inside its ditch, Stonehenge is not truly a henge
site.
Despite being contemporary with true Neolithic henges and stone circles, Stonehenge is in many ways atypical—for
example, at more than 7.3 metres (24 ft) tall, its extant trilithons' lintels, held in place with mortise and tenon joints, make
it unique.[13][14]

Early history

Mike Parker Pearson, leader of the Stonehenge Riverside Project based at
Durrington Walls, noted that Stonehenge appears to have been associated
with burial from the earliest period of its existence:
Stonehenge was a place of burial from its beginning to its
zenith in the mid third millennium B.C. The cremation burial
dating to Stonehenge's sarsen stones phase is likely just one of
many from this later period of the monument's use and
demonstrates that it was still very much a domain of the
dead.[10]

Stonehenge evolved in several construction phases spanning at least 1500
years. There is evidence of large-scale construction on and around the
monument that perhaps extends the landscape's time frame to 6500 years.
Dating and understanding the various phases of activity is complicated by
disturbance of the natural chalk by periglacial effects and animal burrowing,
poor quality early excavation records, and a lack of accurate, scientifically
verified dates. The modern phasing most generally agreed to by

Plan of Stonehenge in 2004. After
Cleal et al. and Pitts. Italicised
numbers in the text refer to the labels
on this plan. Trilithon lintels omitted
for clarity. Holes that no longer, or
never, contained stones are shown
as open circles. Stones visible today
are shown coloured

archaeologists is detailed below. Features mentioned in the text are
numbered and shown on the plan, right.

Before the monument (8000 BC forward)
Archaeologists have found four, or possibly five, large Mesolithic postholes (one may have been a natural tree throw),
which date to around 8000 BC, beneath the nearby modern tourist car-park. These held pine posts around 0.75 metres
(2 ft 6 in) in diameter, which were erected and eventually rotted in situ. Three of the posts (and possibly four) were in an
east-west alignment which may have had ritual significance.[15] Another Mesolithic astronomical site in Britain is the
Warren Field site in Aberdeenshire, which is considered the world's oldest Lunar calendar, corrected yearly by observing
the midwinter solstice.[16] Similar but later sites have been found in Scandinavia.[17] A settlement that may have been
contemporaneous with the posts has been found at Blick Mead, a reliable year-round spring 1 mile (1.6 km) from
Stonehenge.[18][19]
Salisbury Plain was then still wooded, but 4,000 years later, during the earlier Neolithic, people built a causewayed
enclosure at Robin Hood's Ball and long barrow tombs in the surrounding landscape. In approximately 3500 BC, a
Stonehenge Cursus was built 700 metres (2,300 ft) north of the site as the first farmers began to clear the trees and
develop the area. A number of other adjacent stone and wooden structures and burial mounds, previously overlooked,
may date as far back as 4000 BC.[20] Charcoal from the ‘Blick Mead’ camp 2.4 kilometres (1.5 mi) from Stonehenge (near
the Vespasian's Camp site) has been dated to 4000 BC.[21] The University of Buckingham's Humanities Research Institute
believes that the community who built Stonehenge lived here over a period of several millennia, making it potentially "one
of the pivotal places in the history of the Stonehenge landscape."[22]

Stonehenge 1 (ca. 3100 BC)

The first monument consisted of a circular bank and ditch enclosure made of
Late Cretaceous (Santonian Age) Seaford Chalk, measuring about 110 metres
(360 ft) in diameter, with a large entrance to the north east and a smaller one
to the south. It stood in open grassland on a slightly sloping spot.[23] The
builders placed the bones of deer and oxen in the bottom of the ditch, as well
as some worked flint tools. The bones were considerably older than the antler
picks used to dig the ditch, and the people who buried them had looked after
them for some time prior to burial. The ditch was continuous but had been
dug in sections, like the ditches of the earlier causewayed enclosures in the
area. The chalk dug from the ditch was piled up to form the bank. This first
stage is dated to around 3100 BC, after which the ditch began to silt up
naturally. Within the outer edge of the enclosed area is a circle of 56 pits,
each about a metre (3 ft 3 in) in diameter, known as the Aubrey holes after

Stonehenge 1. After Cleal et al.

John Aubrey, the seventeenth-century antiquarian who was thought to have
first identified them. The pits may have contained standing timbers creating a timber circle, although there is no
excavated evidence of them. A recent excavation has suggested that the Aubrey Holes may have originally been used to
erect a bluestone circle.[24] If this were the case, it would advance the earliest known stone structure at the monument by
some 500 years. A small outer bank beyond the ditch could also date to this period.
In 2013 a team of archaeologists, led by Mike Parker Pearson, excavated more than 50,000 cremated bones of 63
individuals buried at Stonehenge.[3][4] These remains had originally been buried individually in the Aubrey holes,
exhumed during a previous excavation conducted by William Hawley in 1920, been considered unimportant by him, and
subsequently re-interred together in one hole, Aubrey Hole 7, in 1935.[25] Physical and chemical analysis of the remains
has shown that the cremated were almost equally men and women, and included some children.[3][4] As there was
evidence of the underlying chalk beneath the graves being crushed by substantial weight, the team concluded that the first
bluestones brought from Wales were probably used as grave markers.[3][4] Radiocarbon dating of the remains has put the
date of the site 500 years earlier than previously estimated, to around 3000 BC.[3][4]

Stonehenge 2 (ca. 3000 BC)
Evidence of the second phase is no longer visible. The number of postholes dating to the early 3rd millennium BC suggest
that some form of timber structure was built within the enclosure during this period. Further standing timbers were
placed at the northeast entrance, and a parallel alignment of posts ran inwards from the southern entrance. The postholes
are smaller than the Aubrey Holes, being only around 0.4 metres (16 in) in diameter, and are much less regularly spaced.
The bank was purposely reduced in height and the ditch continued to silt up. At least twenty-five of the Aubrey Holes are
known to have contained later, intrusive, cremation burials dating to the two centuries after the monument's inception. It
seems that whatever the holes' initial function, it changed to become a funerary one during Phase 2. Thirty further
cremations were placed in the enclosure's ditch and at other points within the monument, mostly in the eastern half.
Stonehenge is therefore interpreted as functioning as an enclosed cremation cemetery at this time, the earliest known
cremation cemetery in the British Isles. Fragments of unburnt human bone have also been found in the ditch-fill. Dating
evidence is provided by the late Neolithic grooved ware pottery that has been found in connection with the features from
this phase.

Stonehenge 3 I (ca. 2600 BC)
Archaeological excavation has indicated that around 2600 BC, the builders
abandoned timber in favour of stone and dug two concentric arrays of holes
(the Q and R Holes) in the centre of the site. These stone sockets are only
partly known (hence on present evidence are sometimes described as forming
'crescents'); however, they could be the remains of a double ring. Again, there
is little firm dating evidence for this phase. The holes held up to 80 standing
stones (shown blue on the plan), only 43 of which can be traced today. It is
generally accepted that the bluestones (some of which are made of dolerite,
an igneous rock), were transported by the builders from the Preseli Hills, 150
miles (240 km) away in modern-day Pembrokeshire in Wales. Another theory
is that they were brought much nearer to the site as glacial erratics by the

Graffiti on the sarsen stones include
ancient carvings of a dagger and an
axe

Irish Sea Glacier[26] although there is no evidence of glacial deposition within
southern central England.[27]
The long distance human transport theory was bolstered in 2011 by the discovery of a megalithic bluestone quarry at Craig
Rhos-y-felin, near Crymych in Pembrokeshire, which is the most likely place for some of the stones to have been
obtained.[27] Other standing stones may well have been small sarsens (sandstone), used later as lintels. The stones, which
weighed about two tons, could have been moved by lifting and carrying them on rows of poles and rectangular
frameworks of poles, as recorded in China, Japan and India. It is not known whether the stones were taken directly from
their quarries to Salisbury Plain or were the result of the removal of a venerated stone circle from Preseli to Salisbury
Plain to "merge two sacred centres into one, to unify two politically separate regions, or to legitimise the ancestral identity
of migrants moving from one region to another".[27] Each monolith measures around 2 metres (6.6 ft) in height, between
1 and 1.5 m (3.3 and 4.9 ft) wide and around 0.8 metres (2.6 ft) thick. What was to become known as the Altar Stone is
almost certainly derived from the Senni Beds, perhaps from 50 miles (80 kilometres) east of Mynydd Preseli in the Brecon
Beacons.[27]
The north-eastern entrance was widened at this time, with the result that it precisely matched the direction of the
midsummer sunrise and midwinter sunset of the period. This phase of the monument was abandoned unfinished,
however; the small standing stones were apparently removed and the Q and R holes purposefully backfilled. Even so, the
monument appears to have eclipsed the site at Avebury in importance towards the end of this phase.
The Heelstone, a Tertiary sandstone, may also have been erected outside the north-eastern entrance during this period. It
cannot be accurately dated and may have been installed at any time during phase 3. At first it was accompanied by a
second stone, which is no longer visible. Two, or possibly three, large portal stones were set up just inside the northeastern entrance, of which only one, the fallen Slaughter Stone, 4.9 metres (16 ft) long, now remains. Other features,
loosely dated to phase 3, include the four Station Stones, two of which stood atop mounds. The mounds are known as
"barrows" although they do not contain burials. Stonehenge Avenue, a parallel pair of ditches and banks leading 2 miles
(3 km) to the River Avon, was also added. Two ditches similar to Heelstone Ditch circling the Heelstone (which was by
then reduced to a single monolith) were later dug around the Station Stones.

Stonehenge 3 II (2600 BC to 2400 BC)

During the next major phase of activity, 30 enormous Oligocene-Miocene sarsen stones (shown grey on the plan) were
brought to the site. They may have come from a quarry around 25 miles
(40 km) north of Stonehenge on the Marlborough Downs, or they may have
been collected from a "litter" of sarsens on the chalk downs, closer to hand.
The stones were dressed and fashioned with mortise and tenon joints before
30 were erected as a 33 metres (108 ft) diameter circle of standing stones,
with a ring of 30 lintel stones resting on top. The lintels were fitted to one
another using another woodworking method, the tongue and groove joint.
Each standing stone was around 4.1 metres (13 ft) high, 2.1 metres (6 ft 11 in)
wide and weighed around 25 tons. Each had clearly been worked with the
final visual effect in mind; the orthostats widen slightly towards the top in
order that their perspective remains constant when viewed from the ground,
while the lintel stones curve slightly to continue the circular appearance of
Plan of the central stone structure
today; after Johnson 2008

the earlier monument.
The inward-facing surfaces of the stones are smoother and more finely
worked than the outer surfaces. The average thickness of the stones is 1.1

metres (3 ft 7 in) and the average distance between them is 1 metre (3 ft 3 in). A total of 75 stones would have been needed
to complete the circle (60 stones) and the trilithon horseshoe (15 stones). It was thought the ring might have been left
incomplete, but an exceptionally dry summer in 2013 revealed patches of parched grass which may correspond to the
location of removed sarsens.[28] The lintel stones are each around 3.2 metres (10 ft) long, 1 metre (3 ft 3 in) wide and 0.8
metres (2 ft 7 in) thick. The tops of the lintels are 4.9 metres (16 ft) above the ground.
Within this circle stood five trilithons of dressed sarsen stone arranged in a horseshoe shape 13.7 metres (45 ft) across,
with its open end facing north east. These huge stones, ten uprights and five lintels, weigh up to 50 tons each. They were
linked using complex jointing. They are arranged symmetrically. The smallest pair of trilithons were around 6 metres
(20 ft) tall, the next pair a little higher, and the largest, single trilithon in the south west corner would have been 7.3
metres (24 ft) tall. Only one upright from the Great Trilithon still stands, of which 6.7 metres (22 ft) is visible and a
further 2.4 metres (7 ft 10 in) is below ground. The images of a 'dagger' and 14 'axeheads' have been carved on one of the
sarsens, known as stone 53; further carvings of axeheads have been seen on the outer faces of stones 3, 4, and 5. The
carvings are difficult to date, but are morphologically similar to late Bronze Age weapons. Early 21st-century laser
scanning of the carvings supports this interpretation. The pair of trilithons in the north east are smallest, measuring
around 6 metres (20 ft) in height; the largest, which is in the south west of the horseshoe, is almost 7.5 metres (25 ft) tall.
This ambitious phase has been radiocarbon dated to between 2600 and 2400 BC,[29] slightly earlier than the Stonehenge
Archer, discovered in the outer ditch of the monument in 1978, and the two sets of burials, known as the Amesbury Archer
and the Boscombe Bowmen, discovered 3 miles (5 km) to the west. Analysis of animal teeth found 2 miles (3 km) away at
Durrington Walls, thought by Parker Pearson to be the 'builders camp', suggests that, during some period between 2600
and 2400 BC, as many as 4,000 people gathered at the site for the mid-winter and mid-summer festivals; the evidence
showed that the animals had been slaughtered around 9 months or 15 months after their spring birth. Strontium isotope
analysis of the animal teeth showed that some had been brought from as far afield as the Scottish Highlands for the
celebrations.[4][5] At about the same time, a large timber circle and a second avenue were constructed at Durrington Walls
overlooking the River Avon. The timber circle was oriented towards the rising sun on the midwinter solstice, opposing the
solar alignments at Stonehenge. The avenue was aligned with the setting sun on the summer solstice and led from the

river to the timber circle. Evidence of huge fires on the banks of the Avon between the two avenues also suggests that both
circles were linked. They were perhaps used as a procession route on the longest and shortest days of the year. Parker
Pearson speculates that the wooden circle at Durrington Walls was the centre of a 'land of the living', whilst the stone
circle represented a 'land of the dead', with the Avon serving as a journey between the two.[30]

Stonehenge 3 III (2400 BC to 2280 BC)
Later in the Bronze Age, although the exact details of activities during this period are still unclear, the bluestones appear
to have been re-erected. They were placed within the outer sarsen circle and may have been trimmed in some way. Like
the sarsens, a few have timber-working style cuts in them suggesting that, during this phase, they may have been linked
with lintels and were part of a larger structure.

Stonehenge 3 IV (2280 BC to 1930 BC)
This phase saw further rearrangement of the bluestones. They were arranged in a circle between the two rings of sarsens
and in an oval at the centre of the inner ring. Some archaeologists argue that some of these bluestones were from a second
group brought from Wales. All the stones formed well-spaced uprights without any of the linking lintels inferred in
Stonehenge 3 III. The Altar Stone may have been moved within the oval at this time and re-erected vertically. Although
this would seem the most impressive phase of work, Stonehenge 3 IV was rather shabbily built compared to its immediate
predecessors, as the newly re-installed bluestones were not well-founded and began to fall over. However, only minor
changes were made after this phase.

Stonehenge 3 V (1930 BC to 1600 BC)
Soon afterwards, the north eastern section of the Phase 3 IV bluestone circle was removed, creating a horseshoe-shaped
setting (the Bluestone Horseshoe) which mirrored the shape of the central sarsen Trilithons. This phase is contemporary
with the Seahenge site in Norfolk.

After the monument (1600 BC on)
The Y and Z Holes are the last known construction at Stonehenge, built about
1600 BC, and the last usage of it was probably during the Iron Age. Roman
coins and medieval artefacts have all been found in or around the monument
but it is unknown if the monument was in continuous use throughout British
prehistory and beyond, or exactly how it would have been used. Notable is the
massive Iron Age hillfort Vespasian's Camp built alongside the Avenue near
the Avon. A decapitated seventh century Saxon man was excavated from
Stonehenge in 1923.[31] The site was known to scholars during the Middle
Ages and since then it has been studied and adopted by numerous groups.

Function and construction

Computer rendering of the overall
site

Stonehenge was produced by a culture that left no written records. Many aspects of Stonehenge, such as how it was built
and which purposes it was used for, remain subject to debate. A number of myths surround the stones.[32] The site,
specifically the great trilithon, the encompassing horseshoe arrangement of the five central trilithons, the heel stone, and
the embanked avenue, are aligned to the sunset of the winter solstice and the opposing sunrise of the summer
solstice.[33][34] A natural landform at the monument's location followed this line, and may have inspired its
construction.[35] The excavated remains of culled animal bones suggest that people may have gathered at the site for the
winter rather than the summer.[36] Further astronomical associations, and the precise astronomical significance of the site
for its people, are a matter of speculation and debate.
There is little or no direct evidence revealing the construction techniques used by the Stonehenge builders. Over the years,
various authors have suggested that supernatural or anachronistic methods were used, usually asserting that the stones
were impossible to move otherwise due to their massive size. However, conventional techniques, using Neolithic
technology as basic as shear legs, have been demonstrably effective at moving and placing stones of a similar size. How
the stones could be transported by a prehistoric people without the aid of the wheel or a pulley system is not known. The
most common theory of how prehistoric people moved megaliths has them creating a track of logs on which the large
stones were rolled along.[37] Another megalith transport theory involves the use of a type of sleigh running on a track
greased with animal fat.[37] Such an experiment with a sleigh carrying a 40-ton slab of stone was successful near
Stonehenge in 1995. A team of more than 100 workers managed to push and pull the slab along the 18-mile (29 km)
journey from Marlborough Downs.[37] Proposed functions for the site include usage as an astronomical observatory or as
a religious site.
More recently two major new theories have been proposed. Professor Geoffrey Wainwright, president of the Society of
Antiquaries of London, and Timothy Darvill, of Bournemouth University, have suggested that Stonehenge was a place of
healing—the primeval equivalent of Lourdes.[38] They argue that this accounts for the high number of burials in the area
and for the evidence of trauma deformity in some of the graves. However, they do concede that the site was probably
multifunctional and used for ancestor worship as well.[39] Isotope analysis indicates that some of the buried individuals
were from other regions. A teenage boy buried approximately 1550 BC was raised near the Mediterranean Sea; a metal
worker from 2300 BC dubbed the "Amesbury Archer" grew up near the alpine foothills of Germany; and the "Boscombe
Bowmen" probably arrived from Wales or Brittany, France.[40]
On the other hand, Mike Parker Pearson of Sheffield University has suggested that Stonehenge was part of a ritual
landscape and was joined to Durrington Walls by their corresponding avenues and the River Avon. He suggests that the
area around Durrington Walls Henge was a place of the living, whilst Stonehenge was a domain of the dead. A journey
along the Avon to reach Stonehenge was part of a ritual passage from life to death, to celebrate past ancestors and the
recently deceased.[30] Both explanations were first mooted in the twelfth century by Geoffrey of Monmouth, who extolled
the curative properties of the stones and was also the first to advance the idea that Stonehenge was constructed as a
funerary monument. Whatever religious, mystical or spiritual elements were central to Stonehenge, its design includes a
celestial observatory function, which might have allowed prediction of eclipse, solstice, equinox and other celestial events
important to a contemporary religion.[41]
There are other hypotheses and theories. According to a team of British researchers led by Mike Parker Pearson of the
University of Sheffield, Stonehenge may have been built as a symbol of "peace and unity", indicated in part by the fact that
at the time of its construction, Britain's Neolithic people were experiencing a period of cultural unification.[32][42]

Researchers from the Royal College of Art in London have discovered that the monument’s bluestones possess "unusual
acoustic properties" — when struck they respond with a "loud clanging noise". According to Paul Devereux, editor of the
journal Time and Mind: The Journal of Archaeology, Consciousness and Culture, this idea could explain why certain
bluestones were hauled nearly 200 miles (320 km)—a major technical accomplishment at the time. In certain ancient
cultures rocks that ring out, known as lithophones, were believed to contain mystic or healing powers, and Stonehenge
has a history of association with rituals. The presence of these "ringing rocks" seems to support the hypothesis that
Stonehenge was a "place for healing", as has been pointed out by Bournemouth University archaeologist Timothy Darvill,
who consulted with the researchers. The bluestones of Stonehenge were quarried near a town in Wales called
Maenclochog, which means "ringing rock", where the local bluestones were used as church bells until the 18th century.[43]

Modern history
Folklore
"Heel Stone", "Friar’s Heel", or "Sun-Stone"
The Heel Stone lies northeast of the sarsen circle, beside the end portion of
Stonehenge Avenue.[44] It is a rough stone, 16 feet (4.9 m) above ground, leaning
inwards towards the stone circle.[44] It has been known by many names in the past,
including "Friar's Heel" and "Sun-stone".[45][46] At summer solstice an observer
standing within the stone circle, looking northeast through the entrance, would see
the Sun rise in the approximate direction of the heel stone, and the sun has often been
photographed over it.
A folk tale relates the origin of the Friar's Heel reference.[47][48]
Southwest face of Heel
Stone in May 2016

The Devil bought the stones from a woman in Ireland, wrapped
them up, and brought them to Salisbury plain. One of the stones
fell into the Avon, the rest were carried to the plain. The Devil
then cried out, "No-one will ever find out how these stones came here!" A friar replied, "That’s
what you think!", whereupon the Devil threw one of the stones at him and struck him on the
heel. The stone stuck in the ground and is still there.[49] Brewer's Dictionary of Phrase and
Fable attributes this tale to Geoffrey of Monmouth, but though book eight of Geoffrey's
Historia Regum Britanniae does describe how Stonehenge was built, the two stories are
entirely different.
The name is not unique; there was a monolith with the same name recorded in the nineteenth century by antiquarian
Charles Warne at Long Bredy in Dorset.[50]

Arthurian legend
In the twelfth century, Geoffrey of Monmouth included a fanciful story in his Historia Regum Britanniae ("History of the
Kings of Britain") that attributed the monument's construction to the wizard Merlin.[51] Geoffrey's story spread widely,
appearing in more and less elaborate form in adaptations of his work such as Wace's Norman French Roman de Brut,
Layamon's Middle English Brut, and the Welsh Brut y Brenhinedd.

According to Geoffrey the rocks of Stonehenge were healing rocks, called the Giant's dance, which Giants had brought
from Africa to Ireland for their healing properties. The fifth-century king Aurelius Ambrosius wished to erect a memorial
to 3,000 nobles slain in battle against the Saxons and buried at Salisbury, and at Merlin's advice chose Stonehenge. The
king sent Merlin, Uther Pendragon (King Arthur's father), and 15,000 knights, to remove it from Ireland, where it had
been constructed on Mount Killaraus by the Giants. They slew 7,000 Irish but, as
the knights tried to move the rocks with ropes and force, they failed. Then
Merlin, using "gear" and skill, easily dismantled the stones and sent them over to
Britain, where Stonehenge was dedicated. After it had been rebuilt near
Amesbury, Geoffrey further narrates how first Ambrosius Aurelianus, then Uther
Pendragon, and finally Constantine III, were buried inside the "Giants' Ring of
Stonehenge".
In another legend of Saxons and Britons, in 472 the invading king Hengist
invited Brythonic warriors to a feast, but treacherously ordered his men to draw
their weapons from concealment and fall upon the guests, killing 420 of them.
Hengist erected the stone monument—Stonehenge—on the site to show his
remorse for the deed.[52]

Sixteenth century to present
Stonehenge has changed ownership several times since King Henry VIII acquired
Amesbury Abbey and its surrounding lands. In 1540 Henry gave the estate to the

A giant helps Merlin build
Stonehenge. From a manuscript
of the Roman de Brut by Wace in
the British Library (Egerton 3028).
Dating back to the second quarter
of the 14th century, this is the
oldest known depiction of
Stonehenge.

Earl of Hertford. It subsequently passed to Lord Carleton and then the Marquess
of Queensberry. The Antrobus family of Cheshire bought the estate in 1824.
During the First World War an aerodrome (Royal Flying Corps "No. 1 School
of Aerial Navigation and Bomb Dropping")[53] was built on the downs just to
the west of the circle and, in the dry valley at Stonehenge Bottom, a main
road junction was built, along with several cottages and a cafe. The Antrobus
family sold the site after their last heir was killed in the fighting in France.
The auction by Knight Frank & Rutley estate agents in Salisbury was held on
21 September 1915 and included "Lot 15. Stonehenge with about 30 acres, 2
rods, 37 perches [12.44 ha] of adjoining downland."[54]
Cecil Chubb bought the site for
£6,600 and gave it to the nation
three years later. Although it has
been

speculated

that

The earliest-known realistic painting
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he

purchased it at the suggestion of—or even as a present for—his wife, in fact he
bought it on a whim, as he believed a local man should be the new owner.[54]
Farm carts near the site, ca. 1885

In the late 1920s a nationwide appeal was launched to save Stonehenge from
the encroachment of the modern buildings that had begun to rise around
it.[55] By 1928 the land around the monument had been purchased with the

appeal donations, and given to the National Trust to preserve. The buildings were removed (although the roads were not),
and the land returned to agriculture. More recently the land has been part of a grassland reversion scheme, returning the
surrounding fields to native chalk grassland.[56]

Neopaganism
During the twentieth century, Stonehenge began to revive as a place of
religious significance, this time by adherents of Neopaganism and New Age
beliefs, particularly the Neo-druids. The historian Ronald Hutton would later
remark that "it was a great, and potentially uncomfortable, irony that modern
Druids had arrived at Stonehenge just as archaeologists were evicting the
ancient Druids from it."[57] The first such Neo-druidic group to make use of
the megalithic monument was the Ancient Order of Druids, who performed a
mass initiation ceremony there in August 1905, in which they admitted 259
new members into their organisation. This assembly was largely ridiculed in

10th Battalion, CEF marches past
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Background: Preservation work on
stones, propped up by timbers

the press, who mocked the fact that the Neo-druids were dressed up in
costumes consisting of white robes and fake beards.[58]
Between 1972 and 1984, Stonehenge was the site of the Stonehenge Free
Festival. After the Battle of the Beanfield in 1985, this use of the site was
stopped for several years and ritual use of Stonehenge is now heavily
restricted.[59] Some Druids have arranged an assembling of monuments
styled on Stonehenge in other parts of the world as a form of Druidist
worship.[60]

Setting and access

Sunrise at Stonehenge on the
summer solstice, 21 June 2005

When Stonehenge was first opened to the public it was possible to walk
among and even climb on the stones, but the stones were roped off in 1977 as
a result of serious erosion.[61] Visitors are no longer permitted to touch the
stones, but are able to walk around the monument from a short distance
away. English Heritage does, however, permit access during the summer and
winter solstice, and the spring and autumn equinox. Additionally, visitors can
make special bookings to access the stones throughout the year.[62]
The access situation and the proximity of the two roads has drawn
widespread criticism, highlighted by a 2006 National Geographic survey. In
the survey of conditions at 94 leading World Heritage Sites, 400 conservation

Stonehenge at sunset

and tourism experts ranked Stonehenge 75th in the list of destinations,
declaring it to be "in moderate trouble".[63]
As motorised traffic increased, the setting of the monument began to be affected by the proximity of the two roads on
either side—the A344 to Shrewton on the north side, and the A303 to Winterbourne Stoke to the south. Plans to upgrade
the A303 and close the A344 to restore the vista from the stones have been considered since the monument became a

World Heritage Site. However, the controversy surrounding expensive re-routing of the roads has led to the scheme being
cancelled on multiple occasions. On 6 December 2007, it was announced that extensive plans to build Stonehenge road
tunnel under the landscape and create a permanent visitors' centre had been cancelled.[64]
On 13 May 2009, the government gave approval for a £25 million scheme to
create a smaller visitors' centre and close the A344, although this was
dependent on funding and local authority planning consent.[65] On 20
January 2010 Wiltshire Council granted planning permission for a centre
2.4 km (1.5 miles) to the west and English Heritage confirmed that funds to
build it would be available, supported by a £10m grant from the Heritage
Lottery Fund.[66] On 23 June 2013 the A344 was closed to begin the work of
removing the section of road and replacing it with grass.[67][68] The centre,

The visitors centre at Stonehenge

designed by Denton Corker Marshall, opened to the public on 18 December
2013.[69]

Stonehenge Roundtable Access
The earlier rituals were augmented by the Stonehenge Free Festival, loosely
organised by the Politantric Circle, held between 1972 and 1984, during
which time the number of midsummer visitors had risen to around
30,000.[70] However, in 1985 the site was closed to festivalgoers by English
Heritage and the National Trust. A consequence of the end of the festival in
1985 was the violent confrontation between the police and New Age travellers
that became known as the Battle of the Beanfield when police blockaded a
convoy of travellers to prevent them from approaching Stonehenge.
Beginning in 1985, the year of the Battle, no access was allowed into the
stones at Stonehenge for any religious reason. This 'exclusion-zone' policy

Dancing inside the stones, 1984
Stonehenge Free Festival

continued for almost fifteen years: until just before the arrival of the twentyfirst century, visitors were not allowed to go into the stones at times of religious significance, the winter and summer
solstices, and the vernal and autumnal equinoxes.[71]
However, now due to the Roundtable process and the 'Court of Human Rights' rulings gained by picketing by
campaigners such as Brian "Viziondanz" Felstein and King Arthur Pendragon, some access had been gained four times a
year. The 'Court of Human Rights' rulings recognises that members of any genuine religion have a right to worship in
their own church, and Stonehenge is a place of worship to Neo-Druids, Pagans and other 'Earth based' or 'old' religions.
The Roundtable meetings include members of the Wiltshire Police force, National Trust, English Heritage, Pagans,
Druids, Spiritualists and others.
At the Summer Solstice 2003, which fell over a weekend, over 30,000 people attended a gathering at and in the stones.
The 2004 gathering was smaller (around 21,000 people).

Archaeological research and restoration
1600–1900

Throughout

recorded

history,
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archaeologists. John Aubrey was
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his plan of the monument, he
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name, the Aubrey holes. William
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Stukeley continued Aubrey’s work in
the early eighteenth century, but
took an interest in the surrounding monuments as well, identifying

(somewhat incorrectly) the Cursus and the Avenue. He also began the excavation of many of the barrows in the area, and
it was his interpretation of the landscape that associated it with the Druids.[72] Stukeley was so fascinated with Druids that
he originally named Disc Barrows as Druids' Barrows. The most accurate early plan of Stonehenge was that made by Bath
architect John Wood in 1740.[73] His original annotated survey has recently been computer redrawn and published.[74]
Importantly Wood’s plan was made before the collapse of the southwest trilithon, which fell in 1797 and was restored in
1958.
William Cunnington was the next to tackle the area in the early nineteenth century. He excavated some 24 barrows before
digging in and around the stones and discovered charred wood, animal bones, pottery and urns. He also identified the
hole in which the Slaughter Stone once stood. Richard Colt Hoare supported Cunnington's work and excavated some 379
barrows on Salisbury Plain including on some 200 in the area around the Stones, some excavated in conjunction with
William Coxe. To alert future diggers to their work they were careful to leave initialled metal tokens in each barrow they
opened. Cunnington's finds are displayed at the Wiltshire Museum. In 1877 Charles Darwin dabbled in archaeology at the
stones, experimenting with the rate at which remains sink into the earth for his book The Formation of Vegetable Mould
Through the Action of Worms.

1900–2000
William Gowland oversaw the first major restoration of the monument in
1901 which involved the straightening and concrete setting of sarsen stone
number 56 which was in danger of falling. In straightening the stone he
moved it about half a metre from its original position.[74] Gowland also took
the opportunity to further excavate the monument in what was the most
scientific dig to date, revealing more about the erection of the stones than the

An early photograph of Stonehenge
taken July 1877

previous 100 years of work had done. During the 1920 restoration William
Hawley, who had excavated nearby Old Sarum, excavated the base of six
stones and the outer ditch. He also located a bottle of port in the Slaughter Stone socket left by Cunnington, helped to
rediscover Aubrey's pits inside the bank and located the concentric circular holes outside the Sarsen Circle called the Y
and Z Holes.[75]

Richard Atkinson, Stuart Piggott and John F. S. Stone re-excavated much of Hawley's work in the 1940s and 1950s, and
discovered the carved axes and daggers on the Sarsen Stones. Atkinson's work was instrumental in furthering the
understanding of the three major phases of the monument's construction.
In 1958 the stones were restored again, when three of the standing sarsens were re-erected and set in concrete bases. The
last restoration was carried out in 1963 after stone 23 of the Sarsen Circle fell
over. It was again re-erected, and the opportunity was taken to concrete three
more stones. Later archaeologists, including Christopher Chippindale of the
Museum of Archaeology and Anthropology, University of Cambridge and
Brian Edwards of the University of the West of England, campaigned to give
the public more knowledge of the various restorations and in 2004 English
Heritage included pictures of the work in progress in its book Stonehenge: A
History in Photographs.[76][77][78]
In 1966 and 1967, in advance of a new car park being built at the site, the area
of land immediately northwest of the stones was excavated by Faith and
Lance Vatcher. They discovered the Mesolithic postholes dating from
between 7000 and 8000 BC, as well as a 10-metre (33 ft) length of a palisade

The monument from a similar angle
in 2008 showing the extent of
reconstruction

ditch – a V-cut ditch into which timber posts had been inserted that
remained there until they rotted away. Subsequent aerial archaeology
suggests that this ditch runs from the west to the north of Stonehenge, near
the avenue.[75]
Excavations were once again carried out in 1978 by Atkinson and John Evans
during which they discovered the remains of the Stonehenge Archer in the
outer ditch,[79] and in 1979 rescue archaeology was needed alongside the Heel

A contemporary newspaper depiction
of the 1920 restoration

Stone after a cable-laying ditch was mistakenly dug on the roadside, revealing
a new stone hole next to the Heel Stone.
In the early 1980s Julian Richards led the Stonehenge Environs Project, a detailed study of the surrounding landscape.
The project was able to successfully date such features as the Lesser Cursus, Coneybury Henge and several other smaller
features.
In 1993 the way that Stonehenge was presented to the public was called 'a national disgrace' by the House of Commons
Public Accounts Committee. Part of English Heritage's response to this criticism was to commission research to collate
and bring together all the archaeological work conducted at the monument up to this date. This two-year research project
resulted in the publication in 1995 of the monograph Stonehenge in its landscape, which was the first publication
presenting the complex stratigraphy and the finds recovered from the site. It presented a rephasing of the monument.[80]

2000s
More recent excavations include a series of digs held between 2003 and 2008 known as the Stonehenge Riverside Project,
led by Mike Parker Pearson. This project mainly investigated other monuments in the landscape and their relationship to
the stones — notably Durrington Walls, where another "Avenue" leading to the River Avon was discovered. The point
where the Stonehenge Avenue meets the river was also excavated, and revealed a previously unknown circular area which

probably housed four further stones, most likely as a marker for the starting point of the avenue. In April 2008 Tim
Darvill of the University of Bournemouth and Geoff Wainwright of the Society of Antiquaries, began another dig inside
the stone circle to retrieve dateable fragments of the original bluestone pillars. They were able to date the erection of some
bluestones to 2300 BC,[2] although this may not reflect the earliest erection of stones at Stonehenge. They also discovered
organic material from 7000 BC, which, along with the Mesolithic postholes, adds support for the site having been in use at
least 4,000 years before Stonehenge was started. In August and September 2008, as part of the Riverside Project, Julian
Richards and Mike Pitts excavated Aubrey Hole 7, removing the cremated remains from several Aubrey Holes that had
been excavated by Hawley in the 1920s, and re-interred in 1935.[25] A licence for the removal of human remains at
Stonehenge had been granted by the Ministry of Justice in May 2008, in accordance with the Statement on burial law
and archaeology issued in May 2008. One of the conditions of the licence was that the remains should be reinterred
within two years and that in the intervening period they should be kept safely, privately and decently.[81][82]
A new landscape investigation was conducted in April 2009. A shallow mound, rising to about 40 cm (16 inches) was
identified between stones 54 (inner circle) and 10 (outer circle), clearly separated from the natural slope. It has not been
dated but speculation that it represents careless backfilling following earlier excavations seems disproved by its
representation in eighteenth- and nineteenth-century illustrations. Indeed, there is some evidence that, as an uncommon
geological feature, it could have been deliberately incorporated into the monument at the outset.[23] A circular, shallow
bank, little more than 10 cm (4 inches) high, was found between the Y and Z hole circles, with a further bank lying inside
the "Z" circle. These are interpreted as the spread of spoil from the original Y and Z holes, or more speculatively as hedge
banks from vegetation deliberately planted to screen the activities within.[23]
In July 2010, the Stonehenge Hidden Landscape Project discovered a "henge-like" monument less than 1 km (0.62 miles)
away from the main site.[83] This new hengiform monument was subsequently revealed to be located "at the site of
Amesbury 50", a round barrow in the Cursus Barrows group.[84]
On 26 November 2011, archaeologists from University of Birmingham announced the discovery of evidence of two huge
pits positioned within the Stonehenge Cursus pathway, aligned in celestial position towards midsummer sunrise and
sunset when viewed from the Heel Stone.[85][86] The new discovery is part of the Stonehenge Hidden Landscape Project
which began in the summer of 2010.[87] The project uses non-invasive geophysical imaging technique to reveal and
visually recreate the landscape. According to team leader Vince Gaffney, this discovery may provide a direct link between
the rituals and astronomical events to activities within the Cursus at Stonehenge.[86]
On 18 December 2011, geologists from University of Leicester and the National Museum of Wales announced the
discovery of the exact source of some of the rhyolite fragments found in the Stonehenge debitage. These fragments do not
seem to match any of the standing stones or bluestone stumps. The researchers have identified the source as a 70-metre
(230 ft) long rock outcrop called Craig Rhos-y-Felin (

51°59′30.07″N 4°44′40.85″W (https://tools.wmflabs.org/geohack/geohack.php?pagename=Stone
henge&params=51_59_30.07_N_4_44_40.85_W_type:mountain_scale:1000_region:GB&title=
Craig+Rhos-y-Felin)), near Pont Saeson in north Pembrokeshire, located 220 kilometres (140 mi)
from Stonehenge.[88][89]
On 10 September 2014 the University of Birmingham announced findings including evidence of adjacent stone and
wooden structures and burial mounds, overlooked previously, that may date as far back as 4000 BC.[20] An area extending
to 12 square kilometres (1,200 ha) was studied to a depth of three metres with ground-penetrating radar equipment. As

many as seventeen new monuments, revealed nearby, may be Late Neolithic monuments that resemble Stonehenge. The
interpretation suggests a complex of numerous related monuments. Also included in the discovery is that the cursus track
is terminated by two five-meter wide extremely deep pits,[90] whose purpose is still a mystery.

In popular culture
"Stonehenge" from mockumentary This Is Spinal Tap.
"Stonehenge", a 2013 song by Ylvis.
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Tintagel Castle
Tintagel Castle (Cornish: Dintagel, meaning "fort of the
constriction") is a medieval fortification located on the peninsula

Tintagel Castle (Cornish: Dintagel)
Tintagel, Cornwall, United Kingdom

of Tintagel Island adjacent to the village of Tintagel, North
Cornwall in the United Kingdom. The site was possibly occupied
in the Romano-British period, as an array of artefacts dating to
this period have been found on the peninsula, but as yet no
Roman era structure has been proven to have existed there. It
was settled during the Early Medieval period, when it was
probably one of the seasonal residences of the regional king of
Dumnonia. A castle was built on the site by Richard, 1st Earl of
Cornwall in the 13th century, during the Later Medieval period.
It later fell into disrepair and ruin.
Archaeological investigation into the site began in the 19th
century as it became a tourist attraction, with visitors coming to
see the ruins of Richard's castle. In the 1930s, excavations
revealed significant traces of a much earlier high status

The outer and upper wards of the ruined
Tintagel Castle (part of the village of Tintagel
may be seen in the distance)

settlement, which had trading links with the Mediterranean
during the Late Roman period.[1]
Tintagel
Castle
(Cornish:
Dintagel)

The castle has a long association with legends related to King
Arthur. This began in the 12th century when Geoffrey of
Monmouth described Tintagel as the place of Arthur's
conception in his fictionalized account of British history, the
Historia Regum Britanniae. Geoffrey told the story that Arthur's
father, King Uther Pendragon, was disguised by Merlin's sorcery
to look like Gorlois, Duke of Cornwall, the husband of Igraine,
Arthur's mother.[2]
Tintagel Castle has been a tourist destination since the mid-19th
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History
Romano-British period
In the 1st century AD, southern Britain was invaded and occupied by the Roman Empire. The territory of modern
Cornwall was assigned to the Roman administrative region of civitas Dumnoniorum, named after the local British tribal
group whom the Romans called the Dumnonii. At the time, this south-westerly point of Britain was "remote, underpopulated... and therefore also unimportant [to the Roman authorities] until, during the 3rd century AD, the local tinstreaming industry attracted attention."[3] Archaeologists know of five milestones or route-markers in Cornwall erected in
the Romano-British period. Two of these are in the vicinity of Tintagel, indicating that a road passed through the
locality.[3]
Cornish historian and archaeologist Charles Thomas noted in 1993: "So far, no structure excavated on [Tintagel] Island...
can be put forward as a Roman-period settlement, native-peasant or otherwise."[4] Despite this, a quantity of apparently
Romano-British pottery has been unearthed on the site, as has a Roman-style drawstring leather purse containing ten low
denomination Roman coins dating between the reigns of Tetricus I (AD 270–272) and Constantius II (AD 337–361). This
suggests that "at face-value... either the Island or the landward area of the later Castle (or both...) formed the scene of
third-fourth century habitation" even if no evidence has been found of any buildings dating from this period.[5]

Early Medieval period
Roman control collapsed in southern Britain following the fall of the Western Roman Empire in the early fifth century and
it split into various different kingdoms, each with its own respective chief or king. The former Roman district of civitas
Dumnoniorum apparently became the Kingdom of Dumnonia, which would have been ruled over by its own monarchy
during this Early Medieval period between the 5th and 8th centuries. It was in this regional background that settlement
continued at Tintagel Castle, with the creation of what is known by archaeologists as Period II of the site.[6] However,
there has been some dispute amongst archaeologists as to what the site of Tintagel Island was used for in this period. In
the mid-20th century, it was typically thought that there was an early Christian monastery on the site, but "since about
1980... [this] thesis... has... had to be abandoned", with archaeologists now believing that it was instead an elite settlement
inhabited by a powerful local warlord or even Dumnonian royalty.[7]

Devon archaeologist Ralegh Radford excavated at the site from 1933 through to 1938, and he pioneered the hypothesis
that Tintagel Castle had been a monastery during Period II. He came to this conclusion based upon some similarities in
the structures of the Early Medieval elements of Tintagel Castle and the 7th century monastery at the site of Whitby Abbey
in Yorkshire.[8]
Archaeologists no longer accept this viewpoint, however. Instead, they now believe that this was an elite settlement in the
Early Medieval period that was inhabited by Dumnonian royalty and their entourage. Archaeologist and historian Charles
Thomas believe that they did not stay at Tintagel year-round but that they moved around: "A typical king with his family,
relatives, dependants, resident hostages, officials and court-followers, and a private militia or war-band—in all, probably
between a hundred and three hundred souls at least—moved around with his cumbersome entourage; at least, when not
busy with inter-tribal campaigning or in repelling invaders and raiders."[6] The site was also made more defensible during
this period with a large ditch at the entrance to the peninsula, leaving only a narrow trackway that had to be traversed by
anyone approaching the peninsula.[9]
Various luxury items dating from this period have been found at the site, namely African and Phocaean red slip, which
had been traded all the way from the Mediterranean.[10] Examining this pottery, Charles Thomas remarked that "the
quantity of imported pottery from Tintagel [was]... dramatically greater than that from any other single site dated to about
450–600 in either Britain or Ireland". Carrying on from this, he noted that the quantity of imported pottery from Tintagel
was "larger than the combined total of all such pottery from all known sites [of this period in Britain and Ireland]; and,
given that only about 5 per cent of the Island's accessible surface has been excavated or examined, the original total of
imports may well have been on a scale of one or more complete shiploads, with individual ships perhaps carrying a cargo
of six or seven hundred amphorae."[11] This evidence led him to believe that Tintagel was a site where ships docked to
deposit their cargo from southern Europe in the Early Medieval period.

Late Medieval period
In 1225, Richard, 1st Earl of Cornwall traded with Gervase de Tintagel, swapping the land of Merthen (originally part of
the manor of Winnianton) for Tintagel Castle.[12]
A castle was built on the site by Earl Richard in 1233 to establish a connection with the Arthurian legends that were
associated by Geoffrey of Monmouth with the area[13] and because it was seen as the traditional place for Cornish kings.
The castle was built in a more old-fashioned style for the time to make it appear more ancient.
However, the dating to the period of Earl Richard has superseded Ralegh Radford's interpretation which attributed the
earliest elements of the castle to Earl Reginald de Dunstanville and later elements to Earl Richard.[14] Sidney Toy suggests
an earlier period of construction in Castles: a short history of fortifications from 1600 B.C. to A. D. 1600 (London:
Heinemann, 1939).
John Holland, 1st Duke of Exeter was appointed constable of Tintagel Castle in 1389.

Early Modern period
After Richard, the following Earls of Cornwall were not interested in the castle, and it was left to the High Sheriff of
Cornwall. Parts of the accommodation were used as a prison and the land was let as pasture. The castle became more
dilapidated, and the roof was removed from the Great Hall in the 1330s. Thereafter, the castle became more and more

ruinous and there was progressive damage from the erosion of the isthmus that joined the castle to the mainland. John
Leland visited in the early 1540s and found that a makeshift bridge of tree trunks gave access to the Island. England was
threatened with invasion from Spain in the 1580s, and the defences were strengthened at the Iron Gate. The manor of
Tintagel was among those seized by the Commonwealth government of the 1650s as Duchy of Cornwall property,
returning to the Duchy in 1660. The letting for sheep pasture continued until the 19th century.[15]

19th and 20th centuries
There was a fascination with the Arthurian legends during the Victorian era,
and the ruins of the castle became a tourist destination. The modern day
village of Tintagel was known as Trevena until the 1850s when it was found
convenient by the Post Office to use the name of the parish rather than the
name of the village. Tintagel is only the name of the headland; Tintagel Head
itself is the extreme southwest point of Castle Island and the castle ruins are
partly on the 'island' and partly on the adjoining mainland. The head of the
island pointing out to sea is Pen Diu (Cornish: Penn Du "Black Head").[16]
The Rev. R. B. Kinsman (d. 1894) was honorary constable and built the

Footbridge giving access to the
Island

courtyard wall and a guide was employed to conduct visitors into the castle.
Until his time, the steps were unsafe on either side of the isthmus, though the plateau could be reached by those who
grazed sheep there. From 1870, a lead mine was worked for a short time near Merlin's Cave. In the 20th century, the site
was maintained by the Office of Works and its successors (from 1929 onwards). In 1975, the access across the isthmus was
improved by the installation of a wooden bridge.[17]
In the late 19th and early 20th century, nothing had been excavated except the chapel, and so ideas were given currency
such as the garden being a cemetery and King Arthur's Footprint being a place for King Arthur to leap to the
mainland.[18][19] "King Arthur's Footprint" is a hollow in the rock at the highest point of Tintagel Island's southern side. It
is not entirely natural, having been shaped by human hands at some stage.[20] It may have been used for the inauguration
of kings or chieftains, as the site has a long history stretching back to the Dark Ages.[21][22]
In 1999 there was some controversy regarding Tintagel Castle and other sites in Cornwall under the management of
English Heritage. Members of the pressure group Revived Cornish Stannary Parliament removed several signs because
they objected to the use of the name "English Heritage", stating that Cornwall is rightfully a nation on its own.[23][24]
Three men involved in removing the signs were bound over for a year for £500 each and to pay English Heritage £4,500
compensation.[24]

21st century
Over three months in 2015–16, artist Peter Graham carved a foot-high bearded face representing Merlin into a rock near a
cave known as "Merlin's cave" (after its mention in Tennyson's Idylls of the King). This was done as part of a project by
English Heritage to "reimagine Tintagel's history and legends across the island site".[25] The project also includes a largerthan-life statue of King Arthur (by Rubin Eynon) and a compass sculpture referencing the Round Table. A local councillor
accused English Heritage of degrading the site's archaeology and landscape, although many local people are content with
the image.[26]

Plans for a cantilevered steel footbridge to link Tintagel Island and the mainland, designed (by Ney & Partners and
William Matthews Associates) to evoke Arthur's sword, were approved in 2017[27] and the bridge is due to open in spring
2019.[28]
Tintagel is one of English Heritage's top five attractions, with around 200,000 visitors a year and up to 3,000 a day in the
peak summer season.[29]
According to figures released by the Association of Leading Visitor Attractions, 229,809 people visited Tintagel Castle in
2016.[30]

Arthurian legends
The castle has a long association with the Arthurian legends, being first
associated with King Arthur by Welshman Geoffrey of Monmouth in his book
the Historia Regum Britanniae ("History of the Kings of Britain'"), written
circa 1135–38, which includes a detailed account of the legend. According to
Geoffrey and the legend, Arthur's father was Uther Pendragon, the king of all
Britain. He goes to war against Gorlois, the Duke of Cornwall, to capture
Gorlois' wife Igraine, with whom Uther has fallen in love. Gorlois defends
himself against Uther's armies at his fort of Dimilioc, but he sends Igraine to
stay safely within Tintagel Castle which is his most secure refuge, according
to the legend and the Historia Regum Britanniae. Uther besieges Dimilioc,
telling his friend Ulfin how he loves Igraine, but Ulfin replies that it would be
impossible to take Tintagel, for "it is right by the sea, and surrounded by the
sea on all sides; and there is no other way into it, except that provided by a
narrow rocky passage—and there, three armed warriors could forbid all entry,
even if you took up your stand with the whole of Britain behind you."
Geoffrey of Monmouth's story goes on to explain how the wizard Merlin is

Ruins of the Norman castle at
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summoned and magically changes Uther's appearance to that of Gorlois to
help get them into Tintagel Castle, while also changing his own and Ulfin's
appearances to those of two of Gorlois's companions. Disguised thus, they are able to enter Tintagel where Uther goes to
Igraine, and "in that night was the most famous of men, Arthur, conceived."[31]
Geoffrey's History mentions Tintagel Castle as the site of Arthur's conception, but "it nowhere claims that Arthur was
born at Tintagel, or that he ever visited the place in later life, or that in any sense the stronghold became his property
when he was king."[32] However, the legend and the book continued to become hugely popular, spreading across Britain in
the Late Medieval period, when more Arthurian texts were produced, many of them continuing to propagate the idea that
Arthur himself was actually born at Tintagel.[32] There is now a footpath from the site to Cadbury Castle in Somerset
called Arthur's Way.[33]
However, many continue to argue against these legends. For example, archaeologist C.A. Ralegh Radford refused to
believe in the legend and all of the associations, declaring in 1935 that "no concrete evidence whatsoever has yet been
found to support the legendary connection of the Castle with King Arthur".[34] Charles Thomas, a specialist in Cornish
history, was unable to find solid links, mainly due to the fact that legends and stories would have been handed down only
verbally during this period. Thomas stated in 1993 that "there simply is no independently attested connection in early

Cornish folklore locating Arthur, at any age or in any capacity, at Tintagel."[35] Many others disagree, maintaining that the
legendary figure would essentially have been an Early Medieval British leader, involved in fighting the migrating AngloSaxons who were settling in Britain at that time. A stone was found at Tintagel bearing the inscription PATERN[--] COLI AVI
FICIT ARTOGNOU , and it has been claimed by some to provide evidence for a historical Arthur,[36] but most historians

reject this view.[37]
Tintagel is used as a locus for the Arthurian mythos by the poet Alfred, Lord Tennyson in the poem Idylls of the King.
Letitia Elizabeth Landon's poem A Legend of Tintagel Castle (1832) is another variation on the story of Lancelot and
Elaine.
Algernon Charles Swinburne's Tristram of Lyonesse is a literary version of the Tristan and Iseult legend in which some
events are set at Tintagel. Thomas Hardy's The Famous Tragedy of the Queen of Cornwall at Tintagel in Lyonnesse, a
one-act play which was published in 1923, is another version of the same legend with events set at Tintagel (the book
includes an imaginary drawing of Tintagel Castle at the period).[38]

Excavations
In the 1930s, it was decided to begin a major archaeological excavation at the
site, and so HM Office of Works employed Devon archaeologist Courtenay
Arthur Ralegh Radford (1900–1999) to work as site director. He had been
employed as the Inspector of Ancient Monuments in Wales and
Monmouthshire from 1929 and 1934, and from 1936 was Director of the
British School at Rome. Excavation began in 1933, and in 1935 Ralegh
Radford wrote an interim report and a guidebook entitled Tintagel Castle,
published by H. M. Stationery Office. The excavators employed former quarry
workers (the last Tintagel cliff quarry was closed in 1937) who worked under
a trained foreman. They were instructed to clear the land on the Island,

Excavation in August 2017

following and exposing any walling that they came across and keeping any
finds.[39] Excavation was forced to cease in 1939 due to the outbreak of the Second World War. Radford was required to
take part in the war effort abroad, and many of the original site reports were destroyed when his house in Exeter was
bombed by the Luftwaffe during the conflict.[7]
In the mid-1980s, a fire on Tintagel Island led to considerable erosion of the topsoil, and many more building foundations
could be seen than those recorded by Ralegh Radford.[40] In 1998, the "Artognou stone", a slate stone bearing an incised
inscription in Latin, was discovered on the island, demonstrating that Latin literacy survived in this region after the
collapse of Roman Britain.[41]
Excavations during the summer of 2016 found the remains of various Dark Ages structures including well-constructed
buildings of relatively large size dated to the 5th & 6th centuries,[21] with pottery and glass finds indicating that the people
who lived at Tintagel were of an elite status,[42] drinking wine imported from the eastern Mediterranean and using food
vessels from North Africa and Gaul.[22][42]

Panoramic view from Tintagel Castle, looking north-east; the prominent building is a hotel, built in 1899, now called the
Camelot Castle Hotel; the headland below is Barras Head
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Coordinates: 51.57478°N 1.56994°W

Uffington Castle
Uffington Castle is an early Iron Age (with underlying Bronze Age)

Uffington Castle

univallate hillfort in Oxfordshire, England. It covers about 32,000 square
metres and is surrounded by two earth banks separated by a ditch with an
entrance in the western end. A second entrance in the eastern [3] end was
apparently blocked up a few centuries after it was built.[4] The original
defensive ditch was V-shaped with a small box rampart in front and a larger
one behind it. Timber posts stood on the ramparts. Later the ditch was
deepened and the extra material dumped on top of the ramparts to increase
their size. A parapet wall of sarsen stones lined the top of the innermost
rampart. It is very close to the Uffington White Horse on White Horse Hill.
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Excavations
Excavations have indicated that it was probably built in the 7th or 8th century
BC and continued to be occupied throughout the Iron Age. Isolated postholes
were found inside the fort but no evidence of buildings. Pottery, loom weights
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and animal bone finds suggest some form of occupation however. The most
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remodelled to provide more entrances and a shrine seems to have been built
in the early 4th century AD. Two oblong mounds, one containing 46 RomanoBritish burials and one containing eight Saxon burials, lie nearby.
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mile to the west.

Protection
The hillfort is a Scheduled Ancient Monument,[2] and was included in the
Ancient Monuments Protection Act 1882 as one of the first 68 sites in Britain
and Ireland to receive legal protection.[1] Along with the Uffington White
Horse on the slopes below the ramparts, it is in the care of English
Heritage.[2]
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Uffington White Horse
The Uffington White Horse is a highly stylised prehistoric hill

Whitehorse Hill

figure, 110 m (360 ft)[1] long, formed from deep trenches filled with
crushed white chalk. The figure is situated on the upper slopes of
White Horse Hill in the English civil parish of Uffington (in the
ceremonial county of Oxfordshire and historic county of Berkshire),
some 8 km (5 mi) south of the town of Faringdon and a similar
distance west of the town of Wantage; or 2.5 km (1.6 mi) south of
Uffington. The hill forms a part of the scarp of the Berkshire Downs
and overlooks the Vale of White Horse to the north. The best views of
the figure are obtained from the air, or from directly across the Vale,
particularly around the villages of Great Coxwell, Longcot and
Fernham. The site is owned and managed by the National Trust and

Aerial view of the White Horse

is a Scheduled Ancient Monument.[2] The Guardian stated in 2003
that "for more than 3,000 years, the Uffington White Horse has been
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jealously guarded as a masterpiece of minimalist art."[3] The

Elevation

Uffington Horse is by far the oldest of the white horse figures in
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Britain and is of an entirely different design from the others inspired
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by it.[4] [5]
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Geography
Oxfordshire, England
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Topo map
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The figure was presumed to date to "the later prehistory" - the Iron Age (800
BC–AD 100) or the late Bronze Age (1000–700 BC). This view was generally
held by scholars prior to 1990s, based on the similarity of the horse's design
to comparable figures in Celtic art. This theory was confirmed following a
1990 excavation led by Simon Palmer and David Miles of the Oxford
Archaeological Unit: deposits of fine silt removed from the horse's 'beak' were
scientifically dated to the late Bronze Age,[7][8] sometime between 1380 and
550 BC.[1] They also discovered the figure was cut into the hill up to a metre
(3 ft) deep, not simply scratched into the chalk surface.[9]
Iron Age coins that bear a representation comparable to the Uffington White
Horse have been found, supporting the early dating of this artefact. Darvill
(1996) dismisses as "folklore" the suggestion that the horse had been

Uffington White Horse, sketched by
William Plenderleath in The White
Horses of the West of England
(1892)[6]

fashioned in the Anglo-Saxon period, more particularly during Alfred's reign:
there is no positive evidence to support this.
The medieval Welsh book Llyfr Coch Hergest [The Red Book of Hergest] (1375–1425) states: "Gerllaw tref Abinton y mae
mynydd ac eilun march arno a gwyn ydiw. Ni thyf dim arno." This translates as "Near to the town of Abinton there is a
mountain with a figure of a stallion upon it and it is white. Nothing grows upon it."[10]

History
Until the late 19th century, the horse was scoured every seven years as part of a more general local fair held on the hill.
Francis Wise wrote in 1736: "The ceremony of scouring the Horse, from time immemorial, has been solemnized by a
numerous concourse of people from all the villages roundabout."[9]
If regular cleaning is halted, the figure quickly becomes obscured; it has always needed frequent work for the figure to
remain visible. Periodic scouring continues, organized by the National Trust: on chalking day volunteers with hammers,
buckets of chalk, and kneepads kneel and smash the chalk to a paste, whitening the paths cut in the grass inch by inch.[9]
During the Second World War the figure, easily recognizable from the air, was covered over with turf and hedge
trimmings so that Luftwaffe pilots could not use it for navigation during bombing raids.[9]
In August 2002 the figure was defaced with the addition of a rider and three dogs by members of the "Real Countryside
Alliance" (Real CA). The act was denounced by the Countryside Alliance.[11] Soon afterwards for a couple of days in May
2003, a temporary hill figure advertisement for the fourth series of Channel 4's series Big Brother was controversially
placed near the figure.[3] In March 2012, as part of a pre-Cheltenham Festival publicity stunt, a bookmaker added a large
jockey to the figure.[12]

Representation and meaning
It has long been debated whether the chalk figure was intended to represent a horse or some other animal, such as a dog
or a sabre toothed cat. However, it has been called a horse since the 11th century at least. A cartulary of Abingdon Abbey,
compiled between 1072 and 1084, refers to "mons albi equi" at Uffington ("the White Horse Hill").[6]

The horse is thought to represent
a

tribal

symbol

perhaps

connected with the builders of
Uffington Castle. It is similar to
horses

depicted

on

Celtic

coinage, the currency of the preRoman-British population, and
on the Marlborough Bucket (an
The head of the horse, with sheep
grazing around it.

Iron Age burial bucket found in
Marlborough, Wiltshire).[13]
Another

theory

proposed

White Horse Hill and Dragon Hill
(right)

by

University of Southampton archaeologist Joshua Pollard points to the horse's alignment with the sun, particularly in
midwinter when the sun appears to overtake the horse, to indicate that it was created as a depiction of a "solar horse",
reflecting mythological beliefs that the sun was carried across the sky on a horse or in a chariot.[1]

Nearby prehistoric features
The most significant nearby feature is the Iron Age Uffington Castle, located
on higher ground atop a knoll above the White Horse.[14] This hillfort
comprises an area of approximately 3 hectares (7.4 acres) enclosed by a
single, well-preserved bank and ditch. Dragon Hill is a natural chalk hill with
an artificial flat top, associated in legend with St George.[15]
Whitehorse Hill is designated a Site of Special Scientific Interest (SSSI). It is
a geological SSSI due to its Pleistocene sediments, and a biological SSSI as it
has one of the few remaining unploughed grasslands along the chalk
escarpment in Oxfordshire.[16][17]

The Manger, with the White Horse at
centre skyline and Dragon Hill (left)

To the west are ice-cut terraces known as the "Giant's Stair".[18] Some believe
these terraces at the bottom of this valley are the result of medieval farming,
or alternatively were used for early farming after being formed by natural
processes. The steep sided dry valley below the horse is known as the Manger
and legend says that the horse grazes there at night.
The Blowing Stone, a perforated sarsen stone, lies in a garden in Kingston
Lisle, two kilometres away and produces a musical tone when blown through.
Wayland's Smithy is a Neolithic long barrow and chamber tomb 1.5 miles
(2.4 km) southwest of the Horse.[19] It lies next to The Ridgeway, an ancient
trackway that also runs behind Uffington Castle, and is followed by the
Ridgeway National Trail, a long-distance footpath running from Overton Hill,
near Avebury, to Ivinghoe Beacon in Buckinghamshire.[20]

Influence and cultural references

The Manger viewed from the White
Horse

The horse was a direct influence on much later hill figures of white horses,[5] including Kilburn White Horse (1858) in
Yorkshire[21] and Folkestone White Horse (2003) in Kent,[22] in addition to the white horse cut from heather that existed
from 1981 until the mid-1990s in Mossley, Greater Manchester.[23] The first Westbury White Horse, which faced left, is
believed to also be inspired by the Uffington horse.[5] Uffington White Horse
has also inspired lookalike hill figures, including one facing left in Ciudad
Juárez, Mexico.[24] Direct replicas of the Uffington horse can be found at
Cockington Green Gardens in Australia[25] and Hogansville, Georgia, USA.[26]
Uffington White Horse has also inspired two sculptures in Wiltshire, namely
Julie Livsey's White Horse Pacified (1987) in the nearby Swindon,[27] a town
which was also once considered for a white horse,[28] and Charlotte Moreton's
White Horse (2010) in Solstice Park, Amesbury.[29]
The White Horse is used as a symbol by diverse organisations (mostly with
Oxfordshire or Berkshire connections) and appears in numerous works of

The Giant's Stair, taken from White
Horse Hill

literature, visual art and music.[30]

As an emblem
The White Horse is the emblem of the Vale of White Horse District
Council,[31] the Berkshire Yeomanry[32] (a Territorial Army unit based in
Windsor, Reading and Chertsey), and educational establishments including
Faringdon Community College[33] and The Ridgeway Primary School in
Whitley, Berkshire.[34]
View from Dragon Hill road

Literature
Thomas Hughes, the author of Tom Brown's Schooldays, who was born in the nearby village of Uffington,[35] wrote a
book called The Scouring of the White Horse. Published in 1859, and described as "a combined travel book and record of
regional history in the guise of a novel, sort of",[36] it recounts the traditional festivities surrounding the periodic
renovation of the White Horse.[37][38] G. K. Chesterton also features the scouring of the White Horse in his epic poem The
Ballad of the White Horse, published in 1911, a romanticised depiction of the exploits of King Alfred the Great.[39]
In modern fiction, Rosemary Sutcliff's 1977 children's book Sun Horse, Moon Horse tells a fictional story of the Bronze
Age creator of the figure,[40] and the White Horse and nearby Wayland's Smithy feature in a 1920s setting in the Inspector
Ian Rutledge mystery/detective novel A Pale Horse by Charles Todd; a depiction of the White Horse appears on the book's
dust jacket.[41] The horse is also central to the 1978 BBC Television serial The Moon Stallion by Brian Hayles,[42] who later
novelised the series.[43]. A similar chalk horse is present in Terry Pratchett's Discworld novel, A Hat Full of Sky.

Music
David Bedford's Song of the White Horse (1978), set for ensemble and children's choir and commissioned for the BBC's
Omnibus programme, depicts a journey along a footpath alongside the Uffington Horse and includes words from
Chesterton's poem. The composition requires the choir to inhale helium to sing the "stratospherically high notes" of the

climax,[44] accompanied by aerial footage of the horse animated to show it rearing up from the ground.[45][46] A recording,
produced by Mike Oldfield, was released by Oldfield Music in 1983.[47]
The Uffington Horse is illustrated on the cover of English Settlement (1982), the fifth studio album by the Swindon band
XTC,[30][48] and appears (among other symbols copied from Barbara G. Walker's The Woman's Dictionary of Symbols
and Sacred Objects[49][50]) on the back cover of Nirvana's final album, In Utero (1993).[30]

See also
Cherhill White Horse
Marlborough White Horse
List of Sites of Special Scientific Interest in Oxfordshire
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Wayland the Smith
In Germanic mythology, Wayland the Smith (Old English: Wēland; Old
Norse: Völundr, Velentr; Old High German: Wiolant; Proto-Germanic:
*Wēlandaz German: Wieland der Schmied; variously Galan and Galand in
French; from *Wēla-nandaz, lit. "battle-brave"[1]) is a legendary master
blacksmith, described by Jessie Weston as "the weird and malicious
craftsman, Weyland".[2] In Old Norse sources, Völundr appears in
Völundarkviða, a poem in the Poetic Edda, and in Þiðreks saga, and his
legend is also depicted on Ardre image stone VIII. In Old English sources, he
appears in Deor, Waldere and in Beowulf and the legend is depicted on the
Franks Casket. He is mentioned in the German poems about Theoderic the
Great as the Father of Witige.[2]
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Old Norse references
According to Völundarkviða, the king of the Finns had three sons: Völundr (Wayland) and his two brothers Egil and
Slagfiðr. In one version of the myth, the three brothers lived with three Valkyries: Ölrún, Hervör alvitr and Hlaðguðr
svanhvít. After nine years, the Valkyries left their lovers. Egil and Slagfiðr followed, never to return. In another version,
Völundr married the swan maiden Hervör, and they had a son, Heime, but Hervör later left Völundr. In both versions, his
love left him with a ring. In the former myth, he forged seven hundred duplicates of this ring.
Later, King Niðhad captured Völundr in his sleep in Nerike and ordered him hamstrung and imprisoned on the island of
Sævarstöð. There Völundr was forced to forge items for the king. Völundr's wife's ring was given to the king's daughter,
Böðvildr. Niðhad wore Völundr's sword.
In revenge, Völundr killed the king's sons when they visited him in secret, and fashioned goblets from their skulls, jewels
from their eyes, and a brooch from their teeth. He sent the goblets to the king, the jewels to the queen and the brooch to
the king's daughter. When Böðvild took her ring to Völundr for mending, he took the ring and raped her, fathering a son.

He then escaped, using wings he made.
Völundr made the magic sword Gram (also named Balmung and Nothung)
and the magic ring that Thorsten retrieved.
The Scandinavian Thidrekssaga / Didrikssaga also includes a version of
Wayland's story.[3] This part of the saga is sometimes called Velents þáttr
smiðs. The events described at King Niðung's (Nidhad's) court broadly follow
the version in the Poetic Edda (though in the saga his brother, Egil the
archer, is present to help him to make his wings and to help him escape).
However, the rest of the story is different. It tells of how Wayland was the son
of a giant named Wade, and how he was taught to smith by two dwarfs. It also
tells of how he came to be with King Nidung, crossing the sea in a hollow log,

Völund's smithy in the centre,
Niðhad's daughter to the left, and
Niðhad's dead sons hidden to the
right of the smithy. Between the girl
and the smithy, Völund can be seen
in an eagle fetch flying away. From
the Ardre image stone VIII.

and how he forged the sword Mimung as part of a bet with the king's smith.
And it also tells about the argument that led to Nidung's hamstringing of
Wayland, and ultimately to Wayland's revenge: Nidung had promised to give Wayland his daughter in marriage and also
half his kingdom, and then went back on this promise. The saga also tells of the birth of a son, Wideke/Viðga, to Wayland
and Nidung's daughter. This son goes on to become one of Thidrek/Didrik's warriors.

Old English references
The Old English poem Deor, which recounts the famous sufferings of
various figures before turning to those of Deor, its author, begins with
"Welund":

Welund tasted misery among snakes.
The stout-hearted hero endured troubles
had sorrow and longing as his
companions
cruelty cold as winter - he often found
woe
Once Nithad laid restraints on him,
supple sinew-bonds on the better man.
That went by; so can this.
To Beadohilde, her brothers' death was
not
so painful to her heart as her own
problem
which she had readily perceived
that she was pregnant; nor could she
ever
foresee without fear how things would
turn out.
That went by, so can this.[4]

The hamstrung smith Weyland from the
front of the Franks Casket (see text).

Weland had fashioned the mail shirt worn by Beowulf according to lines 450–455 of the epic poem of the same name:

"No need then
to lament for long or lay out my body.
If the battle takes me, send back
this breast-webbing that Weland fashioned
and Hrethel gave me, to Lord Hygelac.
Fate goes ever as fate must." (Heaney trans.)
The Franks Casket is one of a number of other Old English references to Wayland, whose story was evidently well known
and popular, although no extended version in Old English has survived. The reference in Waldere is similar to that in
Beowulf - the hero's sword was made by Weland[5] - while Alfred the Great in his translation of Boethius asks plaintively:
"What now are the bones of Wayland, the goldsmith preeminently wise?".[6]:p. 29 In the front panel of the Franks Casket,
incongruously paired with an Adoration of the Magi, Wayland stands at the extreme left in the forge where he is held as a
slave by King Niðhad, who has had his hamstrings cut to hobble him. Below the forge is the headless body of Niðhad's son,
whom Wayland has killed, making a goblet from his skull; his head is probably the object held in the tongs in Wayland's
hand. With his other hand Wayland offers the goblet, containing drugged beer, to Böðvildr, Niðhad's daughter, whom he
then rapes when she is unconscious. Another female figure is shown in the centre; perhaps Wayland's helper, or Bodvild
again. To the right of the scene Wayland (or his brother) catches birds; he then makes wings from their feathers, with
which he is able to escape.[7]
During the Viking Age in northern England, Wayland is depicted in his smithy, surrounded by his tools, at Halton,
Lancashire, and fleeing from his royal captor by clinging to a flying bird, on crosses at Leeds, West Yorkshire, and at
Sherburn-in-Elmet and Bedale, both in North Yorkshire.[8] English literature was also aware of his giant father Wade.[2]

Toponyms
Wayland is associated with Wayland's Smithy, a burial mound in the Berkshire Downs.[6]:p. 109 This was named by the
English, but the megalithic mound significantly predates them. It is from this association that the superstition came about
that a horse left there overnight with a small silver coin (groat) would be shod by morning. This superstition is mentioned
in the first episode of Puck of Pook's Hill by Rudyard Kipling, "Weland's Sword", which narrates the rise and fall of the
god.[6]:p. 351
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Wayland's Smithy
Wayland's Smithy is a Neolithic long barrow and chamber tomb site

Wayland's Smithy

located near the Uffington White Horse and Uffington Castle, at Ashbury
in the English county of Oxfordshire. It is very near to The Ridgeway, an
ancient road running along the Berkshire Downs.
Archaeologists have established that the monument was built by
pastoralist communities shortly after the introduction of agriculture to
Britain from continental Europe. Although representing part of an
architectural tradition of long barrow building that was widespread
across Neolithic Europe, Wayland's Smithy belongs to a localised regional

The long barrow entrance

variant of barrows produced in the south-west of Britain, now known as
the Severn-Cotswold group. Of these, it is in one of the best surviving
conditions.
The later mound was 185 feet (56 m) long and 43 feet (13 m) wide at the
south end. Its present appearance is the result of restoration following
excavations undertaken by Stuart Piggott and Richard Atkinson in 1962–
63. They demonstrated that the site had been built in two different
phases, a timber-chambered oval barrow built around 3590 and 3550 BC
and a later stone-chambered long barrow in around 3460 to 3400 BC.[3]
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The Early Neolithic was a revolutionary period of British history. Between
4500 and 3800 BCE, it saw a widespread change in lifestyle as the
communities living in the British Isles adopted agriculture as their
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The wooden mortuary house mainly consisted of a paved stone floor with two large posts at either end. A single crouched
burial had been placed at one end and the mostly disarticulated remains of a further 14 individuals were scattered in front
of it. Analysis of these remains indicated that they had been subjected to excarnation before burial and deposited in
possibly four different phases. Postholes at one end have been interpreted as supporting a timber facade. The whole
monument was covered by an earth barrow with material excavated from two flanking ditches and measured around 20m
in length.[3]
The later stone tomb consists of two opposing transept chambers and terminal chamber; along with the longer entrance
chamber, this gives the burial area a cruciform appearance in plan. At the entrance four large sarsen stones stand
(originally six, but two are lost), having been returned to their upright locations following the 1962 excavations.[6] It is
classified by archaeologists as one of the Severn-Cotswold tombs. The large trapezoidal earth barrow erected over it was
revetted with a stone kerb and its material was again excavated from two large flanking ditches. Excavation in 1919
revealed the jumbled remains of seven adults and one child.[7]
The site is important as it illustrates a transition from a timber-chambered barrow to stone-chamber tomb over a period
that may have been as short as 50 years. Carbon dating of the burials in the second tomb suggest it was a late use of this
style of burial, being similar to West Kennet Long Barrow, which had been in use 200 years before.[7]
Wayland's Smithy is one of many prehistoric sites associated with Wayland or Wolund, a Germanic smith-god. The name
was seemingly applied to the site by the Saxons who settled in the area some four thousand years after Wayland's Smithy
was built. The first documented use of the name was in 955 AD, in a Saxon charter of King Eadred.[8]

Folklore
In 1738, Francis Wise recorded a belief held about the site in local folklore.[9] Like several other early commentators, Wise
referred to the site not as "Wayland's Smithy", but only as "Wayland Smith".[10] Wise related that:

All the account which the country people are able to give of it is 'At this place lived formerly
an invisible Smith, and if a traveller's Horse had lost a Shoe upon the road, he had no more
to do than to bring the Horse to this place with a piece of money, and leaving both there for

some little time, he might come again and find the money gone, but the Horse new shod.[11]
The deposition of coins at the site has taken place since at least the 1960s, with visitors lodging the coins into cracks in the
site's stones.[12] As of 2015, the local wardens from The National Trust are tasked with removing said deposits, and circa
2010 English Heritage removed information about the coin deposition custom from the site's information panel.[12] The
coins removed by the wardens are then donated to local charities.[13] As the folklorist Ceri Houlbrook noted, all of this
deposited material "contributes to the ritual narrative of a site", being "integral to the contextualisation of a site".[14]

Cultural references
Walter Scott's Elizabethan novel Kenilworth (published 1821) features both the stone chambered tomb and a character
named 'Wayland Smith'.[8]
Susan Cooper's The Dark is Rising series of young-adult novels features a supporting character named Wayland Smith,
and deals greatly with English lore and legend.

Julian Cope included a song called "Wayland's Smithy Has Wings" on his 1992 album The Skellington Chronicles.
Author Patricia Kennealy-Morrison has a protagonist named Turk Wayland in her Rennie Stride mystery series, and sets
a scene at the end of the fourth book, A Hard Slay's Night: Murder at the Royal Albert Hall, at Wayland's Smithy.
Rudyard Kipling, in his interlinked collection of stories Puck of Pook's Hill, set many of the stories near the Smithy, and
told of the arrival of the smith god in the first.
Both the Uffington White Horse and Wayland's Smithy were incorporated into the BBC miniseries The Moon Stallion,
produced in 1978. In the serial, set in 1906, the stones are associated with witchcraft.[15]
The British music group Radiohead recorded a music video here for their non-album single "Pop Is Dead".
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Wells Cathedral
The Cathedral Church of Saint Andrew, commonly known as Wells Cathedral, is an Anglican cathedral in Wells,

Wells Cathedral

Somerset. The cathedral, dedicated to St Andrew the Apostle, is the seat of the Bishop of Bath and Wells. It is the mother church
of the diocese and contains the bishop's throne (cathedra). It was built between 1175 and 1490, replacing an earlier church built

Cathedral Church of St Andrew

on the same site in 705. It is moderately sized among the medieval cathedrals of England, between those of massive proportion
such as Lincoln and York and the smaller cathedrals in Oxford and Carlisle. With its broad west front and large central tower, it
is the dominant feature of its small cathedral city and a landmark in the Somerset countryside.[4] Wells has been described as
"unquestionably one of the most beautiful"[5] and as "the most poetic" of English cathedrals.[6]
The cathedral's architecture presents a harmonious whole which is entirely Gothic and mostly in the Early English style of the
late 12th and early 13th centuries. In this respect Wells differs from most other English medieval cathedrals, which have parts in
the earlier Romanesque style introduced to Britain by the Normans in the 11th century.
Work commenced in about 1175 at the east end with the building of the choir. The historian John Harvey considers it to be the
first truly Gothic structure in Europe, having broken from the last constraints of Romanesque.[7] The stonework of its pointed

West front of Wells Cathedral

arcades and fluted piers is enriched by the complexity of pronounced mouldings and the vitality of its carved capitals in a foliate

51.2104°N 2.6437°W

style known as "stiff leaf".[8] Its exterior has an Early English façade displaying more than 300 sculpted figures,[6] described by

Location

Wells, Somerset

Harvey as "the supreme triumph of the combined plastic arts in England".[9] The east end retains much ancient stained glass,
which is rare in England.[6]

Country

United Kingdom

Denomination Church of England
Unlike many English cathedrals of monastic foundation, Wells has an exceptional number of surviving secular buildings

Website

wellscathedral.org.uk (
http://wellscathedral.or
g.uk)

associated with its chapter of secular canons, including the Bishop's Palace and Vicars' Close, a residential street that has
remained intact since the 15th century.[4] The cathedral is a Grade I listed building.[1][10]
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History
Early years
The earliest remains of a building on the site are of a late-Roman mausoleum, identified during excavations in 1980.[10][11] An abbey church was built in Wells in 705 by
Aldhelm, first bishop of the newly established Diocese of Sherborne during the reign of King Ine of Wessex.[12][13] It was dedicated to Saint Andrew and stood at the site of the
cathedral's cloisters, where some excavated remains can be seen. The font in the cathedral's south transept is from this church and is the oldest part of the present
building.[14][15] In 766 Cynewulf, King of Wessex, signed a charter endowing the church with eleven hides of land.[a][17][18] In 909 the seat of the diocese was moved from
Sherborne to Wells.[10]
The first Bishop of Wells was Athelm (909), who crowned King Æthelstan. Athelm and his nephew Dunstan both became Archbishops of Canterbury.[12] During this period a
choir of boys was established to sing the liturgy. Wells Cathedral School, which was established to educate these choirboys, dates its foundation to this point.[19] There is,
however, some controversy over this. Following the Norman Conquest, John de Villula moved the seat of the bishop from Wells to Bath in 1090.[20] The church at Wells, no
longer a cathedral, had a college of secular clergy.[20]

Seat of the bishop
The cathedral is thought to have been conceived and commenced in about 1175 by Reginald Fitz Jocelin, who died in 1191.[21][22][23] Although it is clear from its size that from the
outset, the church was planned to be the cathedral of the diocese,[20] the seat of the bishop moved between Wells and the abbeys of Glastonbury and Bath, before settling at
Wells. In 1197 Reginald's successor, Savaric FitzGeldewin, with the approval of Pope Celestine III, officially moved his seat to Glastonbury Abbey. The title of Bishop of Bath and
Glastonbury was used until the Glastonbury claim was abandoned in 1219.[24]
Savaric's successor, Jocelin of Wells, again moved the bishop's seat to Bath Abbey, with the title Bishop of Bath. Jocelin was a brother of Hugh (II) of Lincoln[25] and was present
at the signing of the Magna Carta. Jocelin continued the building campaign begun by Reginald and was responsible for the Bishop's Palace, the choristers' school, a grammar
school, a hospital for travellers and a chapel. He also had a manor house built at Wookey, near Wells.[26] Jocelin saw the church dedicated in 1239 but, despite much lobbying of
the Pope by Jocelin's representatives in Rome, did not live to see cathedral status granted. The delay may have been a result of inaction by Pandulf Verraccio, a Roman
ecclesiastical politician, papal legate to England and Bishop of Norwich, who was asked by the Pope to investigate the situation but did not respond.[27] Jocelin died at Wells on
19 November 1242 and was buried in the choir of the cathedral;[25][26][28] the memorial brass on his tomb is one of the earliest brasses in England.[26] Following his death the
monks of Bath unsuccessfully attempted to regain authority over Wells.[29]
In 1245 the ongoing dispute over the title of the bishop was resolved by a ruling of Pope Innocent IV who established the title as the "Bishop of Bath and Wells", as it has
remained until this day, with Wells as the principal seat of the bishop.[30] Since the 11th century the church has had a chapter of secular clergy, like the cathedrals of Chichester,
Hereford, Lincoln and York. The chapter was endowed with 22 prebends (lands from which finance was drawn) and a provost to manage them. On acquiring cathedral status, in
common with other such cathedrals, it had four chief clergy, the dean, precentor, chancellor and sacristan, who were responsible for the spiritual and material care of the
cathedral.[31]
Wells Cathedral and its environs

Wells Cathedral in the Somerset
countryside

From the gardens of the Bishop's Palace The Bishop's Palace built by Ralph
(December 2013)
of Shrewsbury

Aerial view of the cathedral and the
Vicars' Close (lower left of picture)

Building the cathedral
The building programme, begun by Reginald Fitz Jocelin, Bishop in the 12th century, continued under Jocelin of Wells, who was a canon from 1200, then bishop from 1206.
Adam Locke was master mason from about 1192 until 1230.[32] It was designed in the new style with pointed arches, later known as Gothic, which was introduced at about the
same time at Canterbury Cathedral.[33] Work was halted between 1209 and 1213 when King John was excommunicated and Jocelin was in exile,[34] but the main parts of the
church were complete by the time of the dedication by Jocelin in 1239.[20]
By the time the cathedral, including the chapter house, was finished in 1306,[35] it was already too small for the developing liturgy, and unable to accommodate increasingly
grand processions of clergy. John Droxford initiated another phase of building under master mason Thomas of Whitney,[35] during which the central tower was heightened and
an eight-sided Lady chapel was added at the east end by 1326.[36] Ralph of Shrewsbury followed, continuing the eastward extension of the choir and retrochoir beyond. He

oversaw the building of Vicars' Close and the Vicars' Hall, to give the men who were employed to sing in the choir a secure place to live and dine, away from the town and its
temptations.[37] He had an uneasy relationship with the citizens of Wells, partly because of his imposition of taxes,[37] and he surrounded his palace with crenellated walls, a
moat and a drawbridge.[38][39]
John Harewell raised money for the completion of the west front by William Wynford, who was appointed as master mason in 1365. One of the foremost architects of his time,
Wynford worked for the king at Windsor, Winchester Cathedral and New College, Oxford.[40] At Wells, he designed the western towers of which north-west was not built until
the following century.[41] In the 14th century, the central piers of the crossing were found to be sinking under the weight of the crossing tower which had been damaged by an
earthquake in the previous century.[42] Strainer arches, sometimes described as scissor arches, were inserted by master mason William Joy to brace and stabilise the piers as a
unit.[42][43]

Tudors and Civil War
By the reign of Henry VII the cathedral was complete, appearing much as it does today (though the fittings have changed). From 1508 to 1546, the eminent Italian humanist
scholar Polydore Vergil was active as the chapter's representative in London. He donated a set of hangings for the choir of the cathedral.[44][45] While Wells survived the
Dissolution of the Monasteries better than the cathedrals of monastic foundation, the abolition of chantries in 1547 resulted in a reduction in its income. Medieval brasses were
sold, and a pulpit was placed in the nave for the first time.[46] Between 1551 and 1568, in two periods as dean, William Turner established a herb garden, which was recreated
between 2003 and 2010.[47][48]
Elizabeth I gave the chapter and the Vicars Choral a new charter in 1591, creating a new governing body, consisting of a dean and eight residentiary canons with control over the
church estates and authority over its affairs, but no longer entitled to elect the dean (that entitlement thenceforward belonged ultimately to the Crown).[49] The stability brought
by the new charter ended with the onset of the Civil War and the execution of Charles I. Local fighting damaged the cathedral's stonework, furniture and windows. The dean,
Walter Raleigh, a nephew of the explorer Walter Raleigh, was placed under house arrest after the fall of Bridgwater to the Parliamentarians in 1645, first in the rectory at
Chedzoy and then in the deanery at Wells.[50] His jailer, the shoe maker and city constable, David Barrett, caught him writing a letter to his wife. When he refused to surrender it,
Barrett ran him through with a sword and he died six weeks later, on 10 October 1646.[51] He was buried in an unmarked grave in the choir before the dean's stall.[52] During the
Commonwealth of England under Oliver Cromwell no dean was appointed and the cathedral fell into disrepair. The bishop went into retirement and some of the clerics were
reduced to performing menial tasks.[53]

1660–1800
In 1661, after Charles II was restored to the throne, Robert Creighton, the king's chaplain in exile, was appointed dean and was bishop for two years before his death in 1672.[54]
His brass lectern, given in thanksgiving, can be seen in the cathedral. He donated the nave's great west window at a cost of £140. Following Creighton's appointment as bishop,
the post of dean went to Ralph Bathurst, who had been chaplain to the king, president of Trinity College, Oxford and fellow of the Royal Society.[55] During Bathurst's long
tenure the cathedral was restored, but in the Monmouth Rebellion of 1685, Puritan soldiers damaged the west front, tore lead from the roof to make bullets, broke the windows,
smashed the organ and furnishings, and for a time stabled their horses in the nave.[56]
Restoration began again under Thomas Ken who was appointed by the Crown in 1685 and served until 1691. He was one of seven bishops imprisoned for refusing to sign King
James II's "Declaration of Indulgence", which would have enabled Catholics to resume positions of political power, but popular support led to their acquittal. Ken refused to take
the oath of allegiance to William III and Mary II because James II had not abdicated and with others, known as the Nonjurors, was put out of office.[57] His successor, Richard
Kidder, was killed in the Great Storm of 1703 when two chimney stacks on the palace fell on him and his wife, while they were asleep in bed.[58][59]

The baptismal font from the Saxon
church of Aldhelm (c. 705) predates
the cathedral by more than 400
years.

The 13th-century west front was
vandalised during the Monmouth
Rebellion, destroying many of the
carved figures and leaving others,
like those of the Coronation of the
Virgin, headless.

The choir stalls have 19th-century stone
canopies and modern embroideries
commemorating bishops. The 19th
century saw the restoration of the
building and its fittings.

A recent sculpture, The Weight of our
Sins, by Josefina de Vasconcellos in the
grounds of the Bishop's Palace

Victorian era to present
By the middle of the 19th century, a major restoration programme was needed. Under Dean Goodenough, the monuments were moved to the cloisters and the remaining
medieval paint and whitewash removed in an operation known as "the great scrape".[60] Anthony Salvin took charge of the extensive restoration of the choir. Wooden galleries
installed in the 16th century were removed and the stalls were given stone canopies and placed further back within the line of the arcade. The medieval stone pulpitum screen
was extended in the centre to support a new organ.[61]
In 1933 the Friends of Wells Cathedral were formed to support the cathedral's chapter in the maintenance of the fabric, life and work of the cathedral.[62]

The late 20th century saw an extensive restoration programme, particularly of the west front.[63][64] The stained glass is currently under restoration, with a programme
underway to conserve the large 14th-century Jesse Tree window at the eastern terminal of the choir.[65][66]

Ministry
Since the 13th century, Wells Cathedral has been the seat of the Bishop of Bath and Wells. Its governing body, the chapter, is made
up of five clerical canons (the dean, the precentor, the canon chancellor, the canon treasurer, and the archdeacon of Wells) and four
lay members: the administrator (chief executive), Keeper of the Fabric, Overseer of the Estate and the chairman of the cathedral
shop and catering boards.[67] The current Bishop of Bath and Wells is Peter Hancock, who was installed in a service in the Cathedral
on 7 June 2014.[68] Since the retirement of dean John Clarke, the acting dean is Andrew Featherstone.[69]
Employed staff include the organist and master of choristers, head virger, archivist, librarian and the staff of the shop, café and
restaurant.[70] The chapter is advised by specialists such as architects, archaeologists and financial experts.[67]

The western front has been the
subject of extensive restoration and
ongoing maintenance work.

More than a thousand services are held every year. There are daily services of Matins, Holy Communion and Choral Evensong,[71] as
well as major celebrations of Christian festivals such as Christmas, Easter, Pentecost and saints' days.[72] The cathedral is also used for the baptisms, weddings and funerals of
those with close connections to it.[73] In July 2009 the cathedral undertook the funeral of Harry Patch, the last British Army veteran of World War I, who died at the age of
111.[74]
Three Sunday services are led by the resident choir (during the school terms) and choral services are sung on weekdays. The cathedral hosts visiting choirs and is involved in
outreach work with local schools as part of its Chorister Outreach Project.[75] It is also the venue for musical events such as an annual concert by the Somerset Chamber
Choir.[76]
Each year about 150,000 people attend services and another 300,000 visit as tourists.[77] Entry is free, but visitors are encouraged to make a donation towards the annual
running costs which were around £1.5 million in 2015.[78]

Dean and chapter
As of 8 January 2018:[79]
Dean — John Davies (since 20 November 2016 installation)
Precentor — Nicholas Jepson-Biddle (since 7 May 2013 installation)[80]
Chancellor — Andrew Featherstone (since 2005)
Treasurer & Director of Learning Communities — Graham Dodds (since January 2010)[81]
Archdeacon of Wells (Canon Residentiary) — Anne Gell (since 20 May 2017 collation and installation)

Architecture
Dates, styles and architects
Construction of the cathedral began in about 1175, to the design of an unknown architect.
Wells is the first cathedral in England to be, from its foundation, built in the Gothic style.
According to art historian John Harvey, it is the first truly Gothic cathedral in the world,
its architects having entirely dispensed with all the features that bound the
contemporary east end of Canterbury Cathedral and the earlier buildings of France, such
as the east end of the Abbey of Saint Denis, to the Romanesque.[7] Unlike these churches,
Wells has clustered piers rather than columns and has a gallery of identical pointed
arches rather than the typically Romanesque form of paired openings. The style, with its
simple untraceried lancet arches and convoluted mouldings, is known as Early English
Gothic.[82]
From about 1192 to 1230, Adam Lock, the earliest architect at Wells for whom a name is
known, continued the transept and nave in the same manner as his predecessor. Lock
was also the builder of the north porch, to his own design.[32]
The Early English west front was commenced around 1230 by Thomas Norreys, with
building and sculpture continuing for thirty years.[32] Its south-west tower was begun
100 years later and constructed between 1365 and 1395, and the north-west tower

1.West front 2.Nave 3.Central tower 4.Choir 5.Retrochoir 6.Lady Chapel 7.Aisle
8.Transept 9.East transept 10.North porch 11.Chapter house 12.Cloister
(adapted from a plan by Georg Dehio)

between 1425 and 1435,[83] both in the Perpendicular Gothic style to the design of
William Wynford, [32] who also filled many of the cathedral's early English lancet
windows with delicate tracery.[41]
Between 1275 and 1310 the undercroft and chapter house were built by unknown architects, the undercroft in the Early English and
the chapter house in the Geometric style of Decorated Gothic architecture. In about 1310 work commenced on the Lady Chapel, to
the design of Thomas Witney, who also built the central tower from 1315 to 1322 in the Decorated Gothic style.[32] The tower was
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later braced internally with arches by William Joy.[32] Concurrent with this work, in 1329–45 Joy made alterations and extensions to
the choir, joining it to the Lady Chapel with the retrochoir, the latter in the Flowing Decorated style.[32]
Later changes include the Perpendicular vault of the tower and construction of Sugar's Chapel, 1475–90 by William Smyth. Also,
Gothic Revival renovations were made to the choir and pulpitum by Benjamin Ferrey and Anthony Salvin, 1842–57.[32]

Plan
Wells has a total length of 415 feet (126 m). In common with Canterbury, Lincoln and Salisbury cathedrals, it has the distinctly
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which extends the Lady Chapel.[85] The façade is wide, with its towers extending beyond the transepts on either side.[4] There is a
large projecting porch on the north side of the nave forming an entry into the cathedral.[86] To the north-east is the large octagonal

chapter house, entered from the north choir aisle by a passage and staircase. To the south of the nave is a large cloister, unusual in that the northern range, that adjacent the
cathedral, was never built.[87]

Elevation
In section, the cathedral has the usual arrangement of a large church: a central nave with an aisle on each side, separated by two arcades. The elevation is in three stages, arcade,
triforium gallery and clerestory.[86] The nave is 67 feet (20 m) in height, very low compared to the Gothic cathedrals of France.[88] It has a markedly horizontal emphasis, caused
by the triforium having a unique form, a series of identical narrow openings, lacking the usual definition of the bays. The triforium is separated from the arcade by a single
horizontal string course that runs unbroken the length of the nave. There are no vertical lines linking the three stages, as the shafts supporting the vault rise above the
triforium.[86]

The cathedral from the south east. To the
right of the central tower is the choir with
the Lady Chapel projecting beyond it,
and the chapter house, extreme right.

The central tower, nave and south
transept seen from the cloister garth.
The nave rises above the pitched
roof of the aisle. The buttresses are
of low profile.

The internal elevation of the nave is
in three levels: arcade, triforium
gallery and clerestory. The triforium
has a unique form with the arches
not divided into bays.

Exterior
The exterior of Wells Cathedral presents a relatively tidy and harmonious appearance since the greater part of the building was executed in a single style, Early English Gothic.
This is uncommon among English cathedrals where the exterior usually exhibits a plethora of styles.[89] At Wells, later changes in the Perpendicular style were universally
applied, such as filling the Early English lancet windows with simple tracery, the construction of a parapet that encircles the roof, and the addition of pinnacles framing each
gable, similar to those around the chapter house and on the west front.[86] At the eastern end there is a proliferation of tracery with repeated motifs in the Reticulated style, a
stage between Geometric and Flowing Decorated tracery.[90]

West front
The west front is 100 feet (30 m) high and 147 feet (45 m) wide,[91] and built of Inferior Oolite of the Middle Jurassic period, which came from the Doulting Stone Quarry, about
8 miles (13 km) to the east.[92] According to the architectural historian Alec Clifton-Taylor, it is "one of the great sights of England".[93]
West fronts in general take three distinct forms: those that follow the elevation of the nave and aisles, those that have paired towers at the end of each aisle, framing the nave,
and those that screen the form of the building. The west front at Wells has the paired-tower form, unusual in that the towers do not indicate the location of the aisles, but extend
well beyond them, screening the dimensions and profile of the building.[4]
The west front rises in three distinct stages, each clearly defined by a horizontal course. This horizontal emphasis is counteracted by six strongly projecting buttresses defining
the cross-sectional divisions of nave, aisles and towers, and are highly decorated, each having canopied niches containing the largest statues on the façade.[93]
At the lowest level of the façade is a plain base, contrasting with and stabilising the ornate arcades that rise above it.[93] The base is penetrated by three doors, which are in stark
contrast to the often imposing portals of French Gothic cathedrals. The outer two are of domestic proportion and the central door is ornamented only by a central post, quatrefoil
and the fine mouldings of the arch.[4]
Above the basement rise two storeys, ornamented with quatrefoils and niches originally holding about four hundred statues, with three hundred surviving until the mid-20th
century.[4] Since then, some have been restored or replaced, including the ruined figure of Christ in the gable.[94]

The third stages of the flanking towers were both built in the Perpendicular style of the late 14th century, to the design of William Wynford; that on the north-west was not begun
until about 1425.[32] The design maintains the general proportions, and continues the strong projection of the buttresses.
The finished product has been criticised for its lack of pinnacles, and it is probable that the towers were intended to carry spires which were never built.[86] Despite its lack of
spires or pinnacles, the architectural historian Banister Fletcher describes it as "the highest development in English Gothic of this type of façade." [95]

The 13th-century west front by Thomas
Norreys. As a synthesis of form,
architectural decoration and figurative
sculpture it is considered to be
unsurpassed in Britain. [93][9][95][4]

Christ the Judge, (late 20thcentury) occupies the gable.
Beneath are twelve apostles and
nine archangels.

The strongly projecting buttresses
have niches for statues.

Iconography of the west front
The sculptures on the west front at Wells include standing figures, seated figures, half-length angels and narratives in high relief. Many of the figures are life-sized or larger, and
together they constitute the finest display of medieval carving in England.[4] The figures and many of the architectural details were painted in bright colours, and the colouring
scheme has been deduced from flakes of paint still adhering to some surfaces.[4] The sculptures occupy nine architectural zones stretching horizontally across the entire west
front and around the sides and the eastern returns of the towers which extend beyond the aisles. The strongly projecting buttresses have tiers of niches which contain many of
the largest figures. Other large figures, including that of Christ, occupy the gable. A single figure stands in one of two later niches high on the northern tower.
In 1851 the archaeologist Charles Robert Cockerell published his analysis of the iconography, numbering the nine sculptural divisions from the lowest to the highest. He defined
the theme as "a calendar for unlearned men" illustrating the doctrines and history of the Christian faith, its introduction to Britain and its protection by princes and bishops.[96]
He likens the arrangement and iconography to the Te Deum.[97]
According to Cockerell, the side of the façade that is to the south of the central door is the more sacred and the scheme is divided accordingly.[98] The lowest range of niches each
contained a standing figure, of which all but four figures on the west front, two on each side, have been destroyed. More have survived on the northern and eastern sides of the
north tower. Cockerell speculates that those to the south of the portal represented prophets and patriarchs of the Old Testament while those to the north represented early
missionaries to Britain, of which Augustine of Canterbury, St Birinus, and Benedict Biscop are identifiable by their attributes.[99] In the second zone, above each pair of standing
figures, is a quatrefoil containing a half-length angel in relief, some of which have survived.[100] Between the gables of the niches are quatrefoils that contain a series of narratives
from the Bible, with the Old Testament stories to the south, above the prophets and patriarchs, and those from the New Testament to the north.[101] A horizontal course runs
around the west front dividing the architectural storeys at this point.
Above the course, zones four and five, as identified by Cockerell, contain figures which represent the Christian Church in Britain, with the spiritual lords such as bishops, abbots,
abbesses and saintly founders of monasteries on the south, while kings, queens and princes occupy the north.[102] Many of the figures survive and many have been identified in
the light of their various attributes. There is a hierarchy of size, with the more significant figures larger and enthroned in their niches rather than standing.[103] Immediately
beneath the upper course are a series of small niches containing dynamic sculptures of the dead coming forth from their tombs on the Day of Judgement. Although naked, some
of the dead are defined as royalty by their crowns and others as bishops by their mitres. Some emerge from their graves with joy and hope, and others with despair.[104]
The niches in the lowest zone of the gable contain nine angels, of which Cockerell identifies Michael, Gabriel, Raphael and Uriel.[105] In the next zone are the taller figures of the
twelve apostles, some, such as John, Andrew and Bartholomew, clearly identifiable by the attributes that they carry.[106] The uppermost niches of the gable contained the figure
of Christ the Judge at the centre, with the Virgin Mary on his right and John the Baptist on his left. The figures all suffered from iconoclasm.[106] A new statue of Jesus was
carved for the central niche, but the two side niches now contain cherubim. Christ and the Virgin Mary are also represented by now headless figures in a Coronation of the Virgin
in a niche above the central portal. A damaged figure of the Virgin and Christ Child occupies a quatrefoil in the spandrel of the door.[107]

In the lowest range, many statues are lost There is a sculpture of A gallery of royalty fills the niches of the
but this group of saints remains at the back the Virgin and Christ
north west buttresses, with clerics on the
Child above the west south west.
of the north tower.
door.

Crossing tower
The central tower appears to date from the early 13th century. It was substantially reconstructed in the early 14th century during the remodelling of the east end, necessitating
the internal bracing of the piers a decade or so later. In the 14th century the tower was given a timber and lead spire which burnt down in 1439. The exterior was then reworked
in the Perpendicular style and given the present parapet and pinnacles.[20] Alec Clifton-Taylor describes it as "outstanding even in Somerset, a county famed for the splendour of
its church towers".[6]

North porch
The north porch is described by art historian Nikolaus Pevsner as "sumptuously decorated", and intended to be the main entrance.[86] Externally it is simple and rectangular
with plain side walls. The entrance is a steeply arched portal framed by rich mouldings of eight shafts with stiff-leaf capitals each encircled by an annular moulding at middle
height. Those on the left are figurative, containing images representing the martyrdom of St Edmund the Martyr.[86] The walls are lined with deep niches framed by narrow
shafts with capitals and annulets like those of the portal.

Cloisters
The cloisters were built in the late 13th century and largely rebuilt from 1430 to 1508[20][32] and have wide openings divided by mullions and transoms, and tracery in the
Perpendicular Gothic style. The vault has lierne ribs that form octagons at the centre of each compartment, the joints of each rib having decorative bosses.[108] The eastern range
is of two storeys, of which the upper is the library built in the 15th century.[20]
Because Wells Cathedral was secular rather than monastic, cloisters were not a practical necessity. They were omitted from several other secular cathedrals but were built here
and at Chichester. Explanations for their construction at these two secular cathedrals range from the processional to the aesthetic.[87] As at Chichester, there is no northern
range to the cloisters. In monastic cloisters it was the north range, benefiting most from winter sunlight, that was often used as a scriptorium.[109]

The north transept with its Medieval
clock face, the north porch and
north-west tower

The portal of the north porch has
complex mouldings with sprouting
foliage in the rebates.

The cloisters, built in several stages,
View along the cloister
have Perpendicular tracery.
showing the lierne
vault

Restoration
In 1969, when a large chunk of stone fell from a statue near the main door, it became apparent that there was an urgent need for restoration of the west front.[64] Detailed studies
of the stonework and of conservation practices were undertaken under the cathedral architect, Alban D. R. Caroe and a restoration committee formed.[94] The methods that were
selected for conservation were those devised by Eve and Robert Baker. W. A. (Bert) Wheeler, clerk of works to the cathedral 1935–1978, had previously experimented with
washing and surface-treatment of architectural carvings on the building and his techniques were among those tried on the statues.[94]
The conservation was carried out between 1974 and 1986, wherever possible using non-invasive procedures such as washing with water and a solution of lime, filling gaps and
damaged surfaces with soft mortar to prevent the ingress of water and stabilising statues that were fracturing because of the corrosion of metal dowels. The surfaces were
finished by painting with a thin coat of mortar and silane to resist further erosion and attack by pollutants.[64][94] The restoration of the façade revealed much paint adhering to
the statues and their niches, indicating that it had once been brightly coloured.[64]

Interior
Choir, transept and nave
The particular character of this Early English interior is dependent on the proportions of the simple lancet arches. It is also dependent on the refinement of the architectural
details, in particular the mouldings.
The arcade, which takes the same form in the nave, choir and transepts, is distinguished by the richness of both mouldings and carvings. Each pier of the arcade has a surface
enrichment of 24 slender shafts in eight groups of three, rising beyond the capitals to form the deeply undulating mouldings of the arches.[88] The capitals themselves are
remarkable for the vitality of the stylised foliage, in a style known as "stiff-leaf". The liveliness contrasts with the formality of the moulded shafts and the smooth unbroken areas
of ashlar masonry in the spandrels. Each capital is different, and some contain small figures illustrating narratives.[88]
The vault of the nave rises steeply in a simple quadripartite form, in harmony with the nave arcade.[86] The eastern end of the choir was extended and the whole upper part
elaborated in the second quarter of the 14th century by William Joy.[32] The vault has a multiplicity of ribs in a net-like form, which is very different from that of the nave, and is
perhaps a recreation in stone of a local type of compartmented wooden roof of which examples remain from the 15th century, including those at St Cuthbert's Church, Wells.[110]
The vaults of the aisles of the choir also have a unique pattern.[86]

Until the early 14th century, the interior of the cathedral was in a unified style, but it was to undergo two significant changes, to the tower and to the eastern end. Between 1315
and 1322 the central tower was heightened and topped by a spire, which caused the piers that supported it to show signs of stress. In 1338 the mason William Joy employed an
unorthodox solution by inserting low arches topped by inverted arches of similar dimensions, forming scissors-like structures. These arches brace the piers of the crossing on
three sides, while the easternmost side is braced by a choir screen.[111] The bracing arches are known as "St Andrew's Cross arches", in a reference to the patron saint of the
cathedral. They have been described by Wim Swaan – rightly or wrongly – as "brutally massive" and intrusive in an otherwise restrained interior.[4]

The quadripartite vault of the nave was
The horizontal line of the
decorated in the 19th century.
nave is emphasised by the
unbroken galleries, the
string courses and the
strongly projecting foliage
of the capitals.

The vault of the choir has a unique form
perhaps patterned on wooden roofs.

St Andrew's Cross arches
under the tower
The St Andrew's Cross
arches seen from the
transept.

Lady Chapel and retrochoir
Wells Cathedral has a square east end to the choir and presbytery as is usual, and like several other cathedrals including Salisbury and Exeter Cathedrals has a lower Lady Chapel
projecting at the eastern end, begun by Thomas Witney in about 1310, possibly before the chapter house was completed. The date is a matter of dispute.
The Lady Chapel has a vault of complex and somewhat irregular pattern, as the chapel is not symmetrical about both axes. The main ribs are intersected by additional nonsupporting ribs known as "lierne ribs" and which in this case form a star-shaped pattern at the apex of the vault. It is one of the earliest lierne vaults in England.[112] There are
five large windows, which are filled with fragments of medieval glass.[112] In the east window the figures are all of the nineteenth century. The tracery of the windows is in the
style known as Reticulated, having a pattern of a single repeated shape, in this case a trefoil, giving a "reticulate" or net-like appearance.[112] The openings are also described as
fish scales.
The retrochoir extends across the east end of the choir and into the east transepts. At its centre the vault is supported by a remarkable structure of angled piers. Two of these are
so placed as to complete the octagonal shape of the Lady Chapel, a solution described by Francis Bond as "an intuition of Genius".[113] The piers have attached shafts of marble,
and, with the vaults that they support, create a vista of great complexity from every angle.[112] The windows of the retrochoir are in the Reticulated style like those of the Lady
Chapel, but are fully Flowing Decorated in that the tracery mouldings form ogival curves.[112] The plan of this area between the presbytery and the Lady Chapel is unique, and it
has been suggested that the failure to procure the canonization of William of March led to a shortening of the presbytery as space was no longer needed for his shrine. There was
then a consequent need to fill in the resulting extra space behind the High Altar. It was done ingeniously and beautifully. A similar situation had arisen at St Albans Abbey, where
the old apse had been removed leaving space between the Lady Chapel and the shrine of St Alban. The space there, however, was not treated as imaginatively as it was at Wells.
Eastern end of the cathedral, 1310–45

The stellar vault of the Lady
The Lady Chapel was probably
Chapel has lierne ribs making a
designed by Thomas Witney,
star within a star.
(1310–19). The windows have
tracery of a regular net-like
pattern and contain ancient
stained glass.

The view through William Joy's
retrochoir into the Lady Chapel has
been described as "one of the
most subtle and entrancing
architectural prospects in
Europe".[112]

The eastern bays of the choir (1329–45)
showing the reticular vault and the
gallery of saints beneath the east
window[110]

Chapter house
The chapter house was begun in the late 13th century and built in two stages, completed about 1310. It is a two-storeyed structure with the main chamber raised on an
undercroft. It is entered from a staircase which divides and turns, one branch leading through the upper storey of Chain Gate to Vicars' Close. The Decorated interior is described
by Alec Clifton-Taylor as "architecturally the most beautiful in England".[90] It is octagonal, with its ribbed vault supported on a central column. The column is surrounded by
shafts of Purbeck Marble, rising to a single continuous rippling foliate capital of stylised oak leaves and acorns, quite different in character from the Early English stiff-leaf

foliage. Above the moulding spring thirty-two ribs of strong profile, giving an effect generally likened to "a great palm tree".[90] The windows are large with Geometric Decorated
tracery that is beginning to show an elongation of form, and ogees in the lesser lights that are characteristic of Flowing Decorated tracery. The tracery lights still contain ancient
glass.[90] Beneath the windows are 51 stalls, the canopies of which are enlivened by carvings including many heads carved in a light-hearted manner.[90]

A staircase leads from the cathedral (right) to
the chapter house and the Chain Gate which
gives access to Vicars Close.

The stairs to the chapter
house and Vicars' Close

The chapter house is off the staircase
to the right. Its central column and vault
are often likened to a palm tree. The
walls of the chapter house have fiftyone niches for seating.

Art works and treasures
Stained glass
Wells Cathedral contains one of the most substantial collections of medieval stained glass in England,[114] despite damage by Parliamentary troops in 1642 and 1643.[115] The
oldest surviving glass dates from the late 13th century and is in two windows on the west side of the chapter-house staircase. Two windows in the south choir aisle are from
1310–20.[1]
The Lady Chapel has five windows, of which four date from 1325–30 and include images of a local saint, Dunstan.[1][114] The east window was restored to a semblance of its
original appearance by Thomas Willement in 1845. The other windows have complete canopies, but the pictorial sections are fragmented.[1]
The east window of the choir is a broad, seven-light window dating from 1340–45. It depicts the Tree of Jesse (the genealogy of Christ) and demonstrates the use of silver
staining, a new technique that allowed the artist to paint details on the glass in yellow, as well as black.[116] The combination of yellow and green glass and the application of the
bright yellow stain gives the window its popular name, the "Golden Window".[110] It is flanked by two windows each side in the clerestory, with large figures of saints, also dated
to 1340–45.[117] In 2010 a major conservation programme was undertaken on the Jesse Tree window.[66]
The panels in the chapel of St Katherine are attributed to Arnold of Nijmegen and date from about 1520.[1] They were acquired from the destroyed church of Saint-Jean,
Rouen,[114] with the last panel having been purchased in 1953.[1]
The large triple lancet to the nave west end was glazed at the expense of Dean Creighton at a cost of £140 in 1664. It was repaired in 1813, and the central light was largely
replaced to a design by Archibald Keightley Nicholson between 1925 and 1931. The main north and south transept end windows by James Powell and Sons were erected in the
early 20th century.[1]

The five windows of the Lady Chapel contain
ancient stained glass, mostly fragmentary,
except for the central window.

This early 14th-century eastern
window was heavily restored in the
19th century.

The Golden Window at the east end
of the choir depicting the Tree of
Jesse

Carvings
The greater part of the stone carving of Wells Cathedral comprises foliate capitals in the stiff-leaf style. They are found ornamenting the piers of the nave, choir and transepts.
Stiff-leaf foliage is highly abstract. Though possibly influenced by carvings of acanthus leaves or vine leaves, it cannot be easily identified with any particular plant.[118] Here the
carving of the foliage is varied and vigorous, the springing leaves and deep undercuts casting shadows that contrast with the surface of the piers.[118] In the transepts and
towards the crossing in the nave the capitals have many small figurative carvings among the leaves. These include a man with toothache and a series of four scenes depicting the
"Wages of Sin" in a narrative of fruit stealers who creep into an orchard and are subsequently beaten by the farmer. Another well-known carving is in the north transept aisle: a
foliate corbel, on which climbs a lizard, sometimes identified as a salamander, a symbol of eternal life.[110][118]

Carvings in the Decorated Gothic style may be found in the eastern end of the buildings, where there are many carved bosses. In the chapter house, the carvings of the fifty-one
stalls include numerous small heads of great variety, many of them smiling or laughing. A well-known figure is the corbel of the dragon-slaying monk in the chapter house stair.
The large continuous capital that encircles the central pillar of the chapter house is markedly different in style to the stiff-leaf of the Early English period. In contrast to the bold
projections and undercutting of the earlier work, it has a rippling form and is clearly identifiable as grapevine.[119]
The 15th-century cloisters have many small bosses ornamenting the vault. Two of these carvings in the west cloister, near the location of the gift shop and café, have been
described as sheela na gigs, i. e. female figures displaying their genitals and variously considered to be associated with depictions of the sin of lust or with ancient fertility
cults.[120][121][122]

A chantry in the nave A capital in the narrative of the Fruit
(photo Francis
Stealers shows a farmer hitting a
Bedford, 19th century) thief with a garden fork. (Albumen
print, ca. 1876–95)

The salamander
represents Eternal
Life.

The stiff leaf foliage of the capitals is
renowned.

Misericords
Wells Cathedral has one of the finest sets of misericords in Britain.[123][124] Its clergy has a long tradition of singing or reciting from the Book of Psalms each day, along with the
customary daily reading of the Holy Office. In medieval times the clergy assembled in the church eight times daily for the canonical hours. As the greater part of the services was
recited while standing, many monastic or collegiate churches were fitted with stalls in which the seats tipped up to provide a convenient ledge for the monk or cleric to lean
against. They were called "misericords" because their installation was an act of mercy.[123] Misericords typically have a carved figurative bracket beneath the ledge framed by two
floral motifs known, in the heraldic manner, as "supporters".[123]
The misericords date from 1330 to 1340.[123] They may have been carved under the direction of master carpenter John Strode, although his name is not recorded before 1341. He
was assisted by Bartholomew Quarter, who is documented from 1343.[123] They originally numbered ninety, of which sixty-five have survived.[125] Sixty-one are installed in the
choir, three are displayed in the cathedral and one is held by the Victoria and Albert Museum.[123] New stalls were ordered when the eastern end of the choir was extended in the
early 14th century. The canons complained that they had borne the cost of the rebuilding and ordered that the prebendary clerics should pay for their own stalls.[123] When the
newly refurbished choir opened in 1339 many misericords were left unfinished, including one-fifth of the surviving 65. Many of the clerics had not paid, and were required to
contribute a total sum of £200. The misericords survived better than the other sections of the stalls, which, during the Protestant Reformation, had their canopies chopped off
and galleries inserted above them.[123] One of the misericords, depicting a boy pulling a thorn from his foot, dates from the 17th century.[124] In 1848 there was a complete
rearrangement of the choir furniture, and 61 of the misericords were reused in the restructured stalls.[123]
The subject matter of the carvings of the central brackets as misericords is very varied, but with many common themes recurring in different churches. Typically, the themes are
less unified and less directly related to the Bible and Christian theology than are the themes of small sculptures seen elsewhere within churches, such as those on bosses. This is
much the case at Wells, where none of the misericord carvings is directly based on a Bible story.[124] The subjects, chosen either by the woodcarver, or perhaps by the individual
paying for the stall, have no over-riding theme. The sole unifying element is the roundels on each side of the pictorial subject, which are all elaborately carved foliage, in most
cases formal and stylised in the later Decorated manner, but with several examples of naturalistic foliage, including roses and bindweed.[123][124] Many of the subjects carry
traditional interpretations. The image of the "Pelican in her Piety" (believed to feed her young on her own blood) is a recognised symbol for Christ's love for the Church. A cat
playing with a mouse may represent the Devil snaring a human soul.[124] Other subjects illustrate popular fables or sayings such as "When the fox preaches, look to your
geese".[126] Many of the subjects are depictions of animals, some of which may symbolise a human vice or virtue, or an aspect of faith.[124]
Twenty-seven of the carvings depict animals: rabbits, dogs, a puppy biting a cat, a ewe feeding a lamb, monkeys, lions, bats, and the Early Christian motif of two doves drinking
from a ewer. Eighteen of the misericords have mythological subjects, including mermaids, dragons and wyverns. Five of the carvings are clearly narrative, such as the Fox and
the Geese, and the story of Alexander the Great being raised to Heaven by griffins. There are three heads: a bishop in a mitre, an angel and a woman wearing a veil over her hair
arranged in coils over each ear. Eleven carvings are of human figures, among which are several of remarkable design, having been conceived by the artist specifically for their
purpose of supporting a shelf. One figure lies beneath the seat, supporting the shelf with his cheek, one hand and one foot. Another sits in a contorted manner supporting the
weight on his elbow, while another figure squats with his knees wide apart and a strained look on his face.[123]

Misericords

One of several misericords showing
heads

A pair of parakeets in a pine tree

A couple sharing a jug of wine

One of several misericords showing
contorted figures

Fittings and monuments
Some of the cathedral's fittings and monuments are hundreds of years old. The brass lectern in the Lady Chapel dates from 1661 and has a moulded stand and foliate crest.[89] In
the north transept chapel is a 17th-century oak screen with columns, formerly used in cow stalls, with artisan Ionic capitals and cornice, set forward over the chest tomb of John
Godelee. There is a bound oak chest from the 14th century, which was used to store the chapter seal and key documents. The bishop's throne dates from 1340, and has a
panelled, canted front and stone doorway, and a deep nodding cusped ogee canopy above it, with three-stepped statue niches and pinnacles. The throne was restored by Anthony
Salvin around 1850.[1] Opposite the throne is a 19th-century octagonal pulpit on a coved base with panelled sides, and steps up from the north aisle. The round font in the south
transept is from the former Saxon cathedral and has an arcade of round-headed arches, on a round plinth. The font cover was made in 1635 and is decorated with the heads of
putti. The Chapel of St Martin is a memorial to every Somerset man who fell in World War I.[127]
The monuments and tombs include: Gisa, bishop, died 1088; William of Bitton, bishop, died 1274; William of March, bishop, died 1302; John Droxford, died 1329; John
Godelee, died 1333; John Middleton, died c. 1350; Ralph of Shrewsbury, died 1363; John Harewell, bishop, died 1386; William Bykonyll, died c. 1448; John Bernard, died 1459;
Thomas Beckington, bishop, died 1464; John Gunthorpe, died 1498; John Still, died 1607; Robert Creighton, died 1672; Richard Kidder, bishop, died 1703; George Hooper,
bishop, died 1727 and Arthur Harvey, bishop, died 1894.[128]

Clock
In the north transept is Wells Cathedral clock, an astronomical clock from about 1325, believed to be the work of Peter Lightfoot, a monk of Glastonbury.[129] Its mechanism,
dated to between 1386 and 1392, was replaced in the 19th century, and the original mechanism moved to the Science Museum in London, where it continues to operate. It is the
second-oldest surviving clock in England, after the Salisbury cathedral clock.[130]
The clock has its original medieval face. As well as showing the time on a 24-hour dial, it reflects the motion of the Sun and Moon, the phases of the Moon, and the time since the
last new Moon. The astronomical dial represents a geocentric or pre-Copernican view of the universe, with the Sun and Moon revolving round a central fixed Earth, like that of
the clock at Ottery St Mary.[36] The quarters are chimed by a quarter jack in the form of a small automaton known as Jack Blandifers, who hits two bells with hammers and two
with his heels.[131] At the striking of the clock, jousting knights appear above the clock face.[132]
On the outer wall of the transept, opposite Vicars' Hall, is a second clock face of the same clock, placed there just over seventy years after the interior clock and driven by the
same mechanism. The second clock face has two quarter jacks (which strike on the quarter-hour) in the form of knights in armour.[133]
In 2010 the official clock-winder retired and was replaced by an electric mechanism.[134]

The organ, Harrison &
Harrison (1909–10)

The altar and modern furnishings in The internal dial of the
the nave
astronomical clock

The outer dial and
quarter-jacks on the
north transept

Music
Organ and organists
The first record of an organ at this church dates from 1310. A smaller organ, probably for the Lady Chapel, was installed in 1415. In 1620 an organ, built by Thomas Dallam, was
installed at a cost of £398 1s 5d. (equivalent to about £73,000 as of 2014[b]).
The organ that was installed in 1620 was destroyed by parliamentary soldiers in 1643. An organ built in 1662 was enlarged in 1786 and again in 1855.[136] In 1909–10 an organ
was built by Harrison & Harrison of Durham, with the best parts of the old organ retained. It has been serviced by the same company ever since.[136]

The cathedral also has a chamber organ, built by the Scottish organ-builders Lammermuir, which is normally kept in the choir but which can be moved around, for services and
concerts, in other parts of the Cathedral. It is regularly used for authentic accompaniment of Tudor and baroque music.[137]
The first recorded organist of Wells Cathedral was Walter Bagele (or Vageler) in 1416,[138] and the post of organist or assistant organist has been held by more than 60
individuals since then. Peter Stanley Lyons was Master of the Choristers at Wells Cathedral, and Director of Music at Wells Cathedral School, from 1954 to 1960.[139][140] The
choral conductor James William Webb-Jones, the father of Lyons's wife, Bridget, whom Lyons married in the Cathedral, was Headmaster of Wells Cathedral School from 1955 to
1960.[141] Malcolm Archer was the appointed Organist and Master of the Choristers from 1996 to 2004. Since 2005, the organist has been Matthew Owens.[142] Jonathan
Vaughn was appointed assistant organist in 2007, and the current organ scholars are Joshua Stephens and Nicholas Tall.[143]

Cathedral choir
There has been a choir of boy choristers at Wells since 909. Currently there are 18 boy choristers and 18 girl choristers, aged from eight to fourteen.[144] The Vicars Choral was
formed in the 12th century and the sung liturgy was provided by a traditional cathedral choir of men and boys until the formation of an additional choir of girls in 1994. The boys
and girls sing alternately with the Vicars Choral and are educated at Wells Cathedral School.[145]
The Vicars Choral currently number twelve men, of whom three are choral scholars. Since 1348 the College of Vicars had its own accommodation in a quadrangle converted in
the early 15th century to form Vicar's Close. The Vicars Choral generally perform with the choristers, except on Wednesdays, when they sing alone, allowing them to present a
different repertoire, in particular plainsong.[146]
In December 2010 Wells Cathedral Choir was rated by Gramophone magazine as "the highest ranking choir with children in the world".[144] It continues to provide music for the
liturgy at Sunday and weekday services. The choir has made many recordings and toured frequently, including performances in Beijing and Hong Kong in 2012. Its repertoire
ranges from the choral music of the Renaissance to recently commissioned works.[144]

Voluntary Choir
The Wells Cathedral Voluntary Choir is a mixed adult choir of 30 members, formed in 1986 to sing at the midnight service on Christmas Eve, and invited to sing at several other
special services.[147] The choir now sings for about 50 services a year, when the Cathedral Choir is in recess or on tour, and spends one week a year singing as the "choir in
residence" at another cathedral. Although primarily liturgical, the choir's repertoire includes other forms of music, as well as performances at engagements such as weddings and
funerals.[148]

Wells Cathedral Oratorio Society
The cathedral is home to Wells Cathedral Oratorio Society (WCOS), founded in 1896.[149][150] With around 160 voices the society gives three concerts a year under the direction
of Matthew Owens, Organist and Master of the Choristers at the Cathedral. Concerts are normally in early November, December (an annual performance of Handel's Messiah)
and late March. It performs with a number of specialist orchestras including: Music for Awhile, Chameleon Arts and La Folia.[151][152]

Bells
The bells at Wells Cathedral are the heaviest ring of ten bells in the world,[153] the tenor bell (the 10th and largest), known as Harewell, weighing 56.25 long hundredweight
(2,858 kg).[154] They are hung for full-circle ringing in the English style of change ringing. These bells are now hung in the south-west tower, although some were originally hung
in the central tower.[155]

Number

Name

Date

Maker

Mass
long measure

lb

kg

1st

1891

Mears & Stainbank

7 long cwt 3 qr 12 lb

880

399

2nd

1891

Mears & Stainbank

9 long cwt 0 qr 2 lb

1,010

458

3rd

1757

Abel Rudhall

10 long cwt 0 qr 0 lb

1,120

508

4th

1757

Abel Rudhall

10 long cwt 3 qr 0 lb

1,204

546

5th

1757

Abel Rudhall

12 long cwt 2 qr 0 lb

1,400

635

6th

1964

Mears & Stainbank

15 long cwt 1 qr 14 lb

1,722

781

7th

1757

Abel Rudhall

20 long cwt 0 qr 0 lb

2,240

1,016

8th

1757

Abel Rudhall

23 long cwt 0 qr 0 lb

2,576

1,168

9th

1877

John Taylor & Co

32 long cwt 0 qr 0 lb

3,584

1,626

1877

John Taylor & Co

56 long cwt 1 qr 14 lb[156]

6,314

2,864

10th

Harewell

Library
The library is above the eastern cloister and was built between 1430 and 1508.[32] Its collection is in three parts: early documents, housed in the Muniment Room; the collection
predating 1800, housed in the Chained Library; and the post-1800 collection, housed in the Reading Room.[157] The chapter's earlier collection was destroyed during the
Reformation, so that the present library consists chiefly of early printed books, rather than medieval manuscripts.[157] The earlier books, in the Chained Library, number 2,800
volumes and give an indication of the variety of interests of the members of the cathedral chapter from the Reformation until 1800. The focus of the collection is predominantly

theology but there are volumes on science, medicine, exploration, and languages. Books of particular interest include Pliny's Natural History printed in 1472, an Atlas of the
World by Abraham Ortelius, printed in 1606 and a set of the works of Aristotle that once belonged to Erasmus.[157] The library is open to the public at appointed times during
summer and presents a small exhibition of documents and books.[157]

Original records
Three early registers of the dean and chapter of Wells – the Liber Albus I (White Book; R I), Liber Albus II (R III) and Liber Ruber (Red Book; R II, section i) – were edited by
W. H. B. Bird for the Historical Manuscripts Commissioners and published in 1907.[158] The books comprise, with some repetition, a cartulary of possessions of the cathedral,
with grants of land dating back as early as the 8th century, well before the development of hereditary surnames in England; they also comprise acts of the Dean and Chapter, and
surveys of their estates, mostly in Somerset.[159]

Precincts

From the Market Place, Penniless Porch The cathedral seen beyond the wall To the south and east of the cathedral is
(left) leads to Cathedral Green, and The and moat of the Bishop's Palace
the Bishop's Garden and reflecting pool.
Bishop's Eye (right) to the Bishop's
Palace.

Vicars' Close extends to the north of
the cathedral

The cathedral is situated adjacent to a large lawned area, Cathedral Green, which is approached by three ancient gateways, Brown's Gatehouse, Penniless Porch and Chain Gate.
On the green is the 12th-century Old Deanery, largely rebuilt in the late 15th century by Dean Gunthorpe and remodelled by Dean Bathurst in the late 17th century. No longer the
dean's residence, it is used as offices for the diocese.[160]
To the south of the cathedral is the moated Bishop's Palace, begun around 1210 by Jocelin of Wells but dating mostly from the 1230s. In the 15th century Thomas Beckington
added the north wing, which is now the bishop's residence.[161][162] It was restored and extended by Benjamin Ferrey between 1846 and 1854.[163]
To the north of the cathedral and connected to it by the Chain Gate is Vicars' Close, a street planned in the 14th century and claimed to be the oldest purely residential street in
Europe, with all but one of its original buildings surviving intact.[127][164] Buildings in the close include the Vicars Hall and gateway at the south end, and the Vicars Chapel and
Library at the north end.[165][166]
The Liberty of St Andrew was the historic liberty and parish[167] that encompassed the cathedral and the surrounding lands closely associated with it.

In the arts and popular culture
The English painter J. M. W. Turner visited Wells in 1795, making sketches of the precinct and a water colour of the west
front, now in the Tate gallery.[168] Other artists whose paintings of the cathedral are in national collections are Albert
Goodwin,[169] John Syer[170] and Ken Howard.[171]
The cathedral was used as an inspiration for Ken Follett's novel The Pillars of the Earth and, with a heavily modified
central tower, featured as the completed fictional Kingsbridge Cathedral at the end of the 2010 television adaptation of
that novel.[172] The interior of the cathedral was used for the Doctor Who episode, 'The Lazarus Experiment', while the
exterior shots were filmed at Southwark Cathedral.[173][174]
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a. A hide of land was a unit of land sufficient to support a family. Considered as a fiscal unit, the use of the hide in the
Domesday Book shows that it was variable from county to county, but generally about 120 "acres" (not 120 acres of 4840 sq. yds. each, but 120 times the amount of land
which a plough team of eight oxen could plough in a single day.)[16]
b. The method of calculation used is the historic opportunity cost of a project measured by comparing its relative cost using the cost index of all output in the economy. This
measure uses the GDP deflator.[135]
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